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/ servomatic 


with fully ; 
AUTOMATIC 


exposure control 
7 


—_ 
e 


electri 


release 


Once the gle adjustment for film speed has been s 


shoot! The mera adjusts itsel! automatically to changing 
There is nothing to wind—nothing to focus 
@ Schneider XENOPLAN f/1:8/l3mm. lens. Gives needie-sharp pictu 
from 3ft. to infinity 
Governed electric motor drive. One 4}v. battery runs 10 spools o 
film. Plug-in 33ft. remote release (extra) 
Release button can be set for continuous running (16 f.p.s.) 
tock 
European Free Trade Association. Reduced import duties mean 
lower prices and better value than ever ! 
PRICE including P.T £37 (15 
Longar 2X Telephoto attachment £i8 0 
Curtar 0'5X Wide angle attachment £i4 10 


Ever-ready case (Eumig) £5 14 
Hide Ever-ready case 42 18 





JOHNSONS | 


| oF HENDON LTO Sole EUMIG distributors 
in Great Britain 








DALLMEYER CINE 
CAMERA LENSES 


We stock a wide selection of these world- 

famous lenses, individually manufactured 

and tested, and of very high quality. 

With “D”™ type mount to fit most makes 

of 8mm. camera: 

65mm, f/1-9 
anastigmat ... 

12-S5mm. f/1-9 

Igin. £/1-9 

Igin. {/1-4 Popular long- focus 

in. f/1-9 

8 x full-field focusing magnifier £3 


With “C” type mount for most |6mm. 

cameras: 

iSmm. approx. 
wide - angie 
f/1-S speed 


wide-angle 


ALLE TENT RET REDE 2 a 


's Ni 


THE ‘PIP’ LETTERING SET 
for titling which is worthy 

of your films. 
Contains over 500 letters, numerals, 
punctuation marks, etc 
over 500 Iiin 
colours. Also included 
background with 


34in. high and 


high of plastic, in 3 
in the set is a 
black 
opposite faces, coloured backing sheets 
and a letter aligning card 


and white 
The letters 
are self-adhesive and can be 
definitely. Price £2 126 
board case. 


used in 
nm strong card 


Post and packing 2/6 


4 


THE NEW ‘ERWEITERT'’ 
for a LARGE picture in a 
SMALL room. 

Fitted over 
your projector 
lens, the 
Erweitert will 
give you a 
picture 
times 
than 
normally ob- 
tain. There is 
no loss of 
picture dril- 
hance or even- 
ness, and the 
Erweitert can 
be used with 





anastigmat 

lin, 71-5 speed 
anastigmat 

1Smm. f/2°9 triple 
anastigmat 

Zin. f 3 

Zin. f/1-5 tele- 
— lens 

4in. £/3-5 

6in. £/3-5 ; 

8x full-field fo- 

cusing magnifier 8 


ANSCOCHROME — 
PRICES DOWN 


16mm. colour film of very 
a quality and speed. Avail- 
ble for daylight or artificial 
light, with single or double 
perforation. 

100 ASA Super Anscochrome 
100ft., new price £3 3 4. 
32 ASA Regular, 100fr., 
Pose aiss 

Soke and hie 


new 
1/6 per 


no extra, now 26/8 
per 100ft 
PREMIER REEL 
STORAGE CASES 

For 8mm., 9-S5mm. or l6émm. 
reels; separate compartments 
for each spool, calibrated 
index strip and double catch 





the good, 
good equipment, will be available from us 


Japanese equipment— 
an announcement 
For the first time in many years, Japanese cine 


equipment may be 
quantity. 


imported in 


At Wallace Heaton you will be able to inspect 
and handle all the good equipment—and some 
of it is very good. It is part of our trading policy 
to sell all the cameras, 
recommend as being reliable and good 
for-money, and of which we have the distri- 
butor’s assurance that they are fully backed by 
spare-part and servicing facilities in this country 
—and to avoid anything that does not measure 
up to our standards. 


lenses, etc., 


With Japanese therefore, as with all other, all 
and only the 


reliable equipment, 


Buy Japanese with confidence 
at Wallace Heaton 


reasonable 


that we can 
value- 


adaptor rings for aimost any 
projection lens of from 18 to 
40mm. if you want a large 
picture in a small space with 
normal focusing, ask Wallace 
Heaton about the Erweicert. 
Price £3 96, post and packing 


RIGHT UP-TO-DATE 

WITH THE LATEST 

EQUIPMENT — THE 
BLUE BOOK 


The 
PHOTOGRAPHIC 


BLUE BOOK 


ce 


WALLACE HEATON CilerTen 


2 er AO PT KOmmom we 


GcTt cast & Caewenet tmerte 
aagen © 


Not only does the Blue Book 





lock and key. These cases are 
finished attractively in grey and have 
leather handles. 

For 10 400ft. reels, 42 19 6. 
For |! 200fc. reels, ... £2 16 6. 
Post and packing extra 2/6. 


WE SUPPLY THE GOODS 


ADVERTISED OPPOSITE 
THE MAGNI VIEWER 


A neat, well-made viewer for film of 
any gauge. With a focusing magnifying 
lens and a light reflector. In grey ham- 
mer finish. Price 39/6, post and packing 


1/6. 











WALLACE HEATON LTD., 
Vv. 


127 New Bond Street 
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CINEVUE POCKET 
VIEWER 


The improved Cinevue 8mm. editor 
viewer is a pocket size 
which enables you to view your 50ft 
8mm. films, in motion, 
It is simple to load and 
easily rewound after viewing 
include: construction in 
Linz lens, polished gate 
Cinevue is a 
viewer for a low price 
and packing 1/6. 


instrument 


at any 
the film is 


time, 


Features 
polystyrene 
path. The 
well-made, efficient 
£1 17 6. Post 


LONDON 


47 Berkeley Street, W.! 





cover all the major icems of 
pment—84 cine cameras, 23 pro- 
there are also about 20 
tripods and stands, 
film, etc., 
unbiased advice on the selection of your 


equ 
ectors—but 
pages of lenses 


viewers, tilters and factual, 


quipment. Also there is a full range of 
still photographic eq-sipment and a com- 
plete guide to Wallace Heaton's ser- 
there are 224 pages and 
about 1000 illustrations, and the price is 
about half the production and distri- 
bution cost 


vices In ail, 


2/- post free. See the Biue Book for 
the latest and best in cine. 


The Leading Cine Speciolists 
166 Victoria Street, 


S.W.! 





SY APPOINTMENT 


to 


SAFE SECOND-HAND EQUIPMENT 


8mm. CAMERAS 

Bel! & Howell Autoset, f/!-9 lens with automatic 
exposure control, Ever Ready case 

Kodak Brownie, f/1-9 lens, mint condition 

Eurnig Electric R, with 3 lens turret head. wide 
angle and telephoto attachments, electric 
exposure meter, Ever Ready case 

Bell & Howell 605 B Sportster Duo, f 2°5 T T.H 
lens, filming speeds 8-32, two lens turret head, 
outfit case. new model reduced to 

Paillard Bolex C8, f/2°5 focusing lens, variable 
speeds 8-64, adjustable viewfinder 

Baver 88 B, f'| 9 lens coupled to built-in ex- 
posure meter, variable speeds, case Also 
wide angle and telephoto converter lenses 
Excellent condition. (List Price £95) 

Bell & Howell Viceroy 605T, f'2°5 T.T.H., and 
1}" (/1-9 T.T.H Serital ceiephoto, three lens 
turret head, case 

Cima D8, (2-5 lens in interchangeable mount 
Ever Ready case 

Eumig C3 (Grey), {/1-9 lens coupled to built-in 
exposure meter, three filming speeds, Ever 
Ready case 


Elmo E 80. Famous Japanese projector with 
many excellent features: reverse projection 
switch, shows stills, motor rewind, pilot lamp 
socket, f/1-5 lens, 503 watt lamp, carrying case 

Paillard Bolex MBR. (Grey Crackle finish), 500 
watt lamp, 400° spool arms, motor and hand 
rewinding, for supplies of 110-250 volts 


lémm. CAMERAS 

Paillard Bolex H.i6 Filterslot 25mm., {'!-4, 
Switar 50mm. f/1-4, Telephoto |6mm. f/2°8 
wide angle Octameter finder Eye-level 
focuser, frame counter, case and filters 

Bell & Howell Model 603T, magazine load. Twin 
lens turret. Outfit includes f{/!-4 Ivotar, 2-8” 
telephoto. Case 

Bell & Howell Mode! 603, single lens magazine 
camera—no turret, {*,f/1-9 ... 

Cine-Kodak Model K, l6mm., | 
anastigmat lens 
finder. Case 


f/1-9 Kodak 
Two running speeds. Two 


American Bell & Howell Automaster Triple-lens 
turret magazine load. With |", f/1-9 lens. No 


Zeiss Movinette, £/2°8 lens, single shots, new case 
1959 model, reduced to 

Zeiss Movikon 8, f/1-9 focusing lens, variable lémm. PROJECTORS 
speeds, case Paillard Bolex 9-16, 800° arms. 500 watt lamp 

Paillard Bolex BS VS, twin-lens turret, ficted stills and reverse. Built-in transformer 
with focusing |3mm. f/1-9 iens, variable shut- 50mm., f/1-6 lens and 3” lens 
ter, speeds 8-64 Specto 500’, 800’ arms, 500 watt lamp. Case 

Beli & Howell! Filmo, sportster type with T.H 
*/1-4 focusing lens, case 

Paillard Bolex H8, lacest type, without lens, 100’ 
spool loading, three-lens turret head, reflex 
focusing finder 

Kodak Eight-55, {/2-7 lens in standard inter- 
changeable mount 

Keystone K&S, £/3:5 lens. three filming speeds, 
case 12-5 2-5 T.T.H. Trital 

Specto 8, Dalimeyer |3mm., {/1'8 lens. variable 25mm., 1-5 Dalimeyer, coated 
speeds, wide opening lid to simplify loading i”. #/1-9 Dallmeyer, coated 
Slightly soiled new model. List £40197 


lémm. SOUND PROJECTORS 

Shop soiled Debrie. Optical Sound. Floodlight 
lighting system. Forced feed oi! lubrication 
f/1-5 lens. Two power. Lamp switch. 1,000 
watt maximum lamp 


4195 0 0 


LENSES WITH D MOUNT FOR 8mm. CAMERAS 
410 0 
412 10 0 
412 10 0 


LENSES WITH C MOUNT FOR iémm. CAMERAS 
{12-7 cooke, anastigmat 4610 0 
17-Smm. to 70mm.., f/2°4, Berthiot zoom lens... £105 @ 


8mm. PROJECTORS 
Specto 8. 500 watt lamp, buile into carrying case 
motor rewind ia : 421 10 
Zeiss Movilux 88, with compact source, 50 watt, . 
8 volt lamp, three speeds, f/1-5 lens, 400’ spool sorled 
capacity , . 910 2”, f/1-4 Taylor Hobson Ivotar, with finder 


25mm 


75mm., {1-9 Dalimeyer. This lens is only shop 
£27 10 


£32 19 


@ All second-hand apparatus carefully tested and guaranteed optically and mech- 
anically @ Any item may be exchanged within | month of purchase for any other 
goods available, provided it is in the same condition as when purchased (except 
for goods on Hire Purchase) @ For Mail Order buyers we offer | week’s approval 
against deposit of full purchase price @ Hire Purchase terms: 15°, deposit, 
balance in 12 monthly instalments for goods over £15 @ Part exchanges. 
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ee HEATON 


London WL. Mayfair 5 


Inspect the new BOLEX S-22!1 I6mm. projector here. 


_ With the usual Paillard-Bolex Swiss-built quality; will reproduce optical and magnetic 
sound track, the latter from full, half or edge magnetic stripe; there are separate controls 
for optical or magnetic, and bass and treble controls. Dia oOgue, commentary or background 
music can be added in any combination on magnetic stripe with the separate disc and micro- 
phone inputs; the magnetic sound head can be used without changing for stripe of any 
width. A neon lamp gives visual control for magnetic recording and there is an accurate 
frame counter for perfect synchronisation of sound with picture. A 1,000 watt lamp with 
2-bladed shutter gives an intense and even picture, and the shutter can be adjusted for 3 
blades while stopped or running to eliminate flicker. The power to the lamp can be regulated 
by an ammeter contro! with a built-in meter. The reflector and 3-element aspheric con- 

denser system are easily cleaned, as are the film gate and aperture 

The lens is a 35mm. f/!-3; spools of up to 2,000fc. can be used. The Sin. speaker is built into 

the case. Power supply is 110/135 voles A.C., 50/60 cycles, or 90-300 volts with transformer 

This new projector gives sound and vision of the highest quality and is superbly constructed 

and finished. Price £459 or deposit £92 and 24 monthly instalments of €17/11/9. 


Two new NIZO 8mm. cameras now in stock— 


the HELIOMATIC REFLEX 8 and the HELIOMATIC FOCOVARIO 8 


This camera has all the Similar to the Reflex 8, 
features of the well-known this 8mm. model has, 
Heliomatic Trifo—3 lens instead of the 3 lens 
sliding turret, bu‘lt-in semi- 
automatic exposure con- 
trol, 4 operating speeds 
from 8 to 64 f.p.s. There fi aK continuously variable 
is a rewind handle, single focal length immediate- 
frame control, sprocket 7 ly without the necess- 
6 . uto- , j 
iim transport and — ' ity for changing lenses. 
matic stop at end o Al “age ' 
> , Iso t ° | - 
film. To all these features : Also the optical view 
are added a prismatic j finder s omitted 

reflex finder that shows the : finding being carried 

exact field covered by any : out through the pris- 

of the lenses; this is in | > ass - matic reflex finder. 

addition to the oe 4 | The Focovario 

iewfinder 

size optical vie available with 

which is coupled to the . : 

turret head. an {/2-8 Sct neider jens 

The Reflex 8 is complete with a focal length 
with 3 Rodenstock lenses; 65mm. {/1-6, 12-5mm. f/I-9 and variable from 10 te 
37-Smm. £/2°8 5 40mm. or an f/1-8 Angenieux lens variable from 9 to 36mm 
Price complete, £203/7/4 or deposit €41/7/4 and 24 monthly | With either lens, che price is €203/7/4 or deposit £41/7/4 


instalments of £7/15/3. jand 24 monthly instalments of £7/15/3. 


Add sound to your 8mm. films with the BOLEX SONORISER. 


With the Sonoriser you can record and project sound track on 
8mm. magnetic-striped film Music, commentary, sound-effects 
and dialogue can be synchronised with the picture, and the incor- 
porated mixer unit ensures that che different types of sound are 
properly modulated Superimposition is possible, and you can 
record from record player or tape recorder. The amplifier can be 
used separately for public address. Power supply is A.C., 100 to 
240 volts, 50,60 cycles; the contro! panel and speaker are built 
into the lower and upper parts of the carrying case respectively. 
Designed for use with the Bolex M8R projector, the Sonoriser 
can also be used with many other makes. Size when closed for 
carrying 144 12 2Iin Weight 8} ibs. Price complete with 
microphone and loudspeaker, £90 or deposit £18 and 12 monthly 
instalments of £6/9/-. 


The M8R Projector 
An f/1+3 lens and 500 watt lamp give a very bright picture. 500 
watt lamp 400ft. arms, minimum speed control with indicator, 
buil'+ nm stroboscope speed indicator, quick threading with self- 
gripping sprocket guides. Price €59/17/6. 


turret head a single 
zoom lens which gives 
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DURBIN & M°BRYDE 


THREE LENSES are 
BETTER than ONE! 


BELL & HOWELL “Aucoset 


Turrett” 
electric 
standard, 


Automatic 
1Omm., f/1-9 
telephoto, 


tri-lens 
eye, 
25mm, 


and 6-Smm. wide angle lenses 
Large viewfinder. 


Price including Case 459 19 9 


Bolex Dé, 


Beaulieu TRE 

turret includes 
three {/1-8 Agenieux lenses, 5- 
variable shutter, 


Eye-level reflex, 


speeds 
wind 


1-9, 





“Compumatic” 
{/1-8 Yvar three-lens curret 


Brownie Movie Turret 
3-lens turret 17 


CASH - TERMS - PART EXCHANGES 


’ END 
CRO. 0049 





9 10 


back- 


cist 610 








* Joinrendered 


virtually 
invisible. 


MASK LINE 


FILM 


JOINER 


(16/8mm.) 


SETTING A NEW 


STANDARD FOR JOINS 
ON ltémm. AND 8mm. 


* Particularly 


useful on 


small Gram. 


frames. 


* Avoids 


composite 


frame at 


join overlap 


(Auto Scraper can be fitted.) 


* Essential for 


original and 


all 8mm 
editing. 


£7. 17.6 
a15. 


15. © (with 
Auto Scraper). 


ROBERT 


RIGBY LTD. 


NORTHINGTON ST., 
LONDON, W.C.I, 








LYING AT EASE* IN HIS LUXURY YACHT, SOMEWHERE IN THE SOUTH OF FRANCE, SURROUNDED 
BY DUSKY BEAUTIES AND PUNISHING HIS LIVER WITH ABSINTHE, THE BOSS HAS LEARNED 
ENOUGH FRENCH TO BE ABLE TO SIGH, LANGUIDLY, “NOUS POUVONS RADOUBLE TOUT”, WHICH 


MEANS (VERY APPROXIMATELY). 


we CAN REPAIR ANYTHING! 


fémm. 


(i) 


(2) 


(3) 


(*) 


BURGESS LANE & CO., THORNTON WORKS - 


SOUND PROJECTORS 
Of course G.B. L516’s. Always in 
stock. Usual price (458). Rebuilt 
and guaranteed 

Still a few G.B. Kié'’s. Compact 
Neat. Rebuilt. Wonderful vilve 
at £40. 

There isn't one, we NEED l6émm 
sound projectors. Come on! 
We'll buy ‘em 
Victor “Greyline."’ 
round £75 00 


Excellent all 


95mm. SILENT 
Pathe Gem. Aimost “noo 


8mm. CAMERA 
Nizo Heliomatic. Turret Film 
tested, 12-5 and 36mm. ienses, £52. 


témm. CAMERAS 
Ex-W.D. recording cameras. New 
Wonderful device, €6 10. silenc. 
(Also several odd 6mm. silent pr o- 
jectors at bargain prices.) 


*, £14, 


PROJECTOR SPARES 
Plenty of bits and pieces for L516, 


K16, Dekko, etc. 
Claws 18/-. 
and sprung 12/6. 


L516 cams 18/-. 
Gate runners fixed 
Brand new 


Clawbox assemblies £3 100. Cell 
box and preamp. units 2 5 @. 


Dekko drive belcs 3/4. 
sprocket assys €! § 6. 


8mm. 


Dekko Projector drive motors 
230v. £1 10 0. 


LENSES 


Dekko 8mm. projec- 
tor lens, f/1-6 tin. 
| ee eae 


2” £/1°6 Victor Lens 
2° Agfa lens ... 


B. & H. {/1-6 tin, FLL. 


Increlite (coated) ... 


B. & H. 2in. en 
type) ‘ oe 


ai ie 0 
asso 
aso 


aw se 


“ms 0 


LAMPS 
(1) 110v. 500w. 
L5ié €£100(3 
for 50/-) 


(2) t15w. 750w. 
prefocus £41506 
(3 for 60/-). 


(3) 11Sv. 750w. B. 
&H. 4176(3 
for £3 15 6). 


(4) 50v. 25w. Dek- 
ko 4/6 (3 for 
12/-). 


(5) 10v. S amp. Ex- 

citor 2/6 (3 for 

=), 

(6) 115v 50w. 

A.S. C. c. 4/46 G3 
for 10/-), 


MISCELLANE.- 
CUS BARGAINS 
Brand new Pan/cile 
Heads, 30/-. Ex 
W.D. tripods, 42/6. 
One only new Dekko 
128 8mm. camera 
body less lens, 
£1000. Odd lengths 
16mm. sound film 
(100fc.) at 8/6. 20w 
power amplifier 
(OK). a te 0. 8B. 
& HH. “Marshall” 
l6émm. sound pro- 
jector in need of 
care and attention, 
£412 8 ©. 6mm. 
spools, 400, 800. and 
1600fc., at S/-, 6/- 
7/-. 


(H.P. AVAILABLE OF COURSE—NEW LIST IN PREPARATION. S.A.E. PLEASE) 


THORNTON AVENUE, 
HISWICK, WA 


(CHi. $782), 


*“LYING AT EASE” SHOULD BE TAKEN IN THE OTHER SENSE. HE’S A LIAR ANYWAY, HE'S STILL SLOGGING 
AND SLAVING OVER A HOT MILLING MACHINE IN CHISWICK! 
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For 


A 
ave’ 


-) WALLACE. HEATON L 


Everything 


Photographie 


47 BERKELEY STREET 


PICCADILLY, LONDON, W.! 


(GRO. 2691/2102) 





x 


2 MINUTES FROM “GREEN PARK” UNDERGROUND STATION + 





EUMIG C3M 
8mm. Camera 


With 3 lenses, f/1'8 Standard, extra long 
tele-attachment, and wide angle. Built-in 
exposure meter, film speeds |!-2! DIN 
Filming speeds, 16, 24 and 32 fps. 


Complete with pistol grip and wrist strap. 
ce i7 





“WEDDING IN SPRINGTIME” 
The wedding of H.R.H. Princess Margaret 
and Mr. Antony Armstrong-jones. 

IN COLOUR 
8mm. Headline 

8mm. 200ft. Version 
16mm. Sound Version 


EXPORT 


For all details of per- 
sonai export, write to: 
Export Manager, 

47 Berkeley Street, W.!. 


oso 
£10 10 @ 
a6 0 0 








BOLEX D&8L CAMERA 
Triple lens camera, with built-in 
exposure meter, variable speeds, 
and fading device. 

With f/1-9 Yvar £96 9 10 

36mm. Yvar Tele lens £24 8 3 

5-Smm. Pizar W.A. 
lens with finder 

Pistol grip 

Case 


£29 14 
6 2 
a 4 








BOLEX C8SL CAMERA 
Single lens camera, with 
built-in exposure meter 
One speed, f/2:5 Yvar, fix 
focus £48 10 8 
F/1-9 Yvar £61 19 3 
Pistol Grip 6 2 I 
E.R. case 4 7 2 
Combination case for 
camera with grip 

48 


G.B. 


with 3 Lenses F/1-9 Standar 


BELL & HOWELL 
624ET 
AUTOMATIC EXPOSURE 
CONTROL 


d, 


Tele attachment and Wide Angle. 
Variable film speeds, large viewfinder 


ésy 10 11 Case 8 


10 





UNIVERSAL TITLE MASTER 
Vertical or horizontal titler for 
almost all cameras with 10 to 
i3mm. lenses. Complete with 
close-up lens for fixed focus 
cameras (without lighting) 
aivé 








USED CAMERAS 
8mm. Bell & Howell 
“Sporster” 2-5 lens 
mm. Bell & Howell 
“Autoset”, 624EE, 1-9 
lens 

8mm. Kodak Magazine, 
f/1-9 lens 

Bmm. Kodak Eight 55, 
spool loading, {/2'7 lens 

Smm.Agfa Movex 88, {/2-5 
lens 

Bram. Zeiss Movinette 

8mm. Paillard Bolex C8, 
1/25 lees 

lémm. Ball & Howell 
auto load f/1-9 TH lens 

16mm. Kodak Magazine, 
f/1-9 lens ° 


USED PROJECTORS 

Bmm. Kodak Brownie 
Eight 58 

8mm. Kodak 500 

8mm. Bell & Howell 
film 400 w . 


9 10 
£29 10 





3érmm. F/3-5 CASSAR 
Telepoto lens, D moudt 8mm 
<6 13 6S 





WALLACE HEATON 
HAVE FULLY EXPERI- 
ENCED STAFF, EAGER 
TO HELP WITH ALL 
YOUR CINE 
ENQUIRIES. 





BOLEX B8L CAMERA 
Twin lens camera with built- 
exposure meter. Variab 
speeds, and fading device. 
With f/2°5 Yvar 
With f/1-9 Yvar ... 
36mm. Yvar Tele 

lens . £24 
Pistol grip £6 
E.R. case £4 
Combi. case &s 


£86 7 


in 
le 


.. 72 


6 
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DOLLONDS 


ESTABLISHED OVER 200 YEARS 


STORE THAT SUMMER SUNSHINE 


when filming your holiday fun on a 8mm. Cine Camera. Illustrated 
are some of the many models that can be seen at our branches, 
where friendly advice is always available on your cine problem. 


Bell & Howell 
Smm. 


~ 7 
SUNDIAL 
With f/ 1-9 universal focus 
lens, accepts standard 
filcer, telephoto and 
close-up lens attachment. 
New calculator dial with 
international exposure 
guide symbols. Single 
speed shutter. Complete 
with case. 


£23.15.7 
On Deposit of €2/15/7 
and 8 monthly payments 
of €2/15'2. 


£5/9/7 with 8 monthly payments of £5/2/S. 


3mm. Agfa Movex 86L 


The Movex model which 
features a built-in photo- 
electric exposure meter 
13mm. £{/1.9 Agfa coated 
Movexar, in focusing 
mount with infinity lock 
and focusing down to 
74 in. Continuous run 
and single-shot exposure 
release; footage indica- 
tor; single speed. Com- 
plete with E.R Case. 


£44.9.7 
8 Months: Deposit of 


12 Months: Deposit of £9/9/7 with 12 monthly pay- 
ments of £3/2'9. 





Smm. A UTOSET Ili 


Now with a new film 
speed index control 
(10, 16, 25 and 40 ASA). 
Just load with colour 
film, aim and press the 
button. it even tells 
you if the light is too 
poor for colour shoot- 
ing! With 10mm. f/1-9 
universal focus lens. 
Complete with case. 


£41. 16.0 


8 Months: Deposit of £5/16/0 and 8 monthly payments 
of £4/14/6. 


of Months: Deposit of £8/16/0 and |2 monthly payments 
42/19/2. 





BOLEX CSSL CAMERA 


The 8mm. single lens Bolex 
with light computer; fixed 
speed: f/1-9 Yvar fixed 
focus lens, interchangeable; 
automatic stop: continuous 
run; single frame; footage 
counter and cable release. 


£51.14.8 


8 Months: Deposit of £6/14/8 
and 8 monthly payments of 
£5/18/2. 
12 Months: Deposit of £10/14/8 
and 12 monthly payments of 
€31/3/6. 

Pistol Grip, €6/13/9. 








BRANCHES IN LONDON AND THROUGHOUT THE COUNTRY 


28 Old Bond Street, W.1. 

428 Strand, W.C.2. 

| Copthall Chambers, Ange! Court, E.C_2. 
217-218 Tottenham Court Road, W.! 

35 Brompton Road, S.W.3. 

2 Northumberiand Avenue, W.C.2. 

70 Notting Hill Gate, W.1/ 

23a Seven Sisters Road, Holloway, N.7. 

17 Topsfield Parade, Crouch End, N.8. 

43 Bond Street, Ealing, W.5. 

69 Streatham Hill, $.W.2. (Penrose [Cine] Led.) 
NORTH HARROW: 537 Pinner Road. 
CROYDON: !2 George Street. 
KINGSTON: 30-32 Thames Street. 
WATFORD: 197 St. Albans Road. 
BRIGHTON: 33 St. James's Street. 
CANTERBURY: 38 High Street. 


BOLTON: 2! Market Street. 
DONCASTER: 26 High Street 
HEREFORD: 29 High Town. 
LEEDS: 37 Bond Street. 

55 The Headrow. 
LIVERPOOL: 65-67 Dale Street. 

71 Bold Street. 
MANCHESTER: 95-97 Deansgate. 
MIDDLESBROUGH: 25 Linthorpe Road. 
NEWPORT (Mon.): 43 Commercial Street. 
NORTHAMPTON: 65 Abington Street. 
RAMSGATE: 32 Queen Street 
SOUTHAMPTON: 59-6! New Road, Six Dials. 
SALISBURY: 17 and 19 Catherine Street. 
SWANSEA: 34 Castle Street. 

YEOVIL: 2 High Street. 
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DOLLONDS 


OF OLD BOND STREET LONDON 
YOU WILL LIKE THE SOUND OF THIS NEWS!!! 
BOLEX S-221 16mm. MAGNETIC/OPTICAL 
SOUND PROJECTOR 


The finest in Swiss craftsmanship has now produced a 
new I6mm. Magnetic/Optical Sound Stripe Projector. 
Optical and Magnetic sound heads produce high fidelity 
sound quality with an optical sound frequency range of 50 
to 7,000 cycles and magnetic sound reproduction of 50 to 
10,000 cycles. The Amplifier gives a 15 watt audio out- 
put, with controls for microphone, radio, tape recorder 
and pick-up. With built-in mixer, neon control and 
separate aural control by earphones, over sound quality 
and volume. Choice of three, six element projection 
lenses of 35, 50 and 75mm. focal length. Illumination is 
by 750 or 1,000 watt lamp with aspheric reflector and a 
three lens condenser system. Forward/reverse motor 
independant of lamp, gives speeds of 18 to 24 f.p.s., 
built-in illuminated stroboscope for precise running 
speed, with frame counter to assist accurate recording. 


BOLEX S-221 MAGNETIC/OPTICAL lémm. 
, SOUND PROJECTOR 
Complete with: 50mm. f/!-3 Hi-Fi lens, 1,000 watt lamp, 
2,000ft. reel, microphone, earphones and auxiliary 


BOLEX S-22! 


transformer. 


16mm. Paillard H16 Reflex 
with Variable Shutter 


Another brilliant feature 
is added to the famous 
16mm. Paillard H.16! PLUS exactly wher the lens sees 
a spool ejector and the At the moment you commence 
film loop guide automatic- i filming the light computer 


£459 0 0 


Simm. BSL Paillard 





Measures the exposure behind 
the lens; the cell thus sees 


ally opens when the lid is 
replaced. The variable 
shutter can be operated 
manually but a separate 
accessory will also be 
available to contro! this 
mechanically. This will be 
known as the RX-FADER, 
and can be fitted quickly to 
the camera. In operation 
the RX-FADER will give an 
automatic fade-in or fade- 
out, and when used with 
the rewind device, enables 
perfect lap-dissolves to be made in the camera 


Prices are as follows: H.16 Reflex, variab'e shutter, 
with 25mm. f/1-4 RX-Switar... “ . £235 19 10 
or deposit of £47 19 10 with 24 monthly payments of 
£9 0 2. 
H.16 Reflex, variable shutter, with 25mm. 
f/1-5 RX-Pizar . ye . 4219 14 4 
Or deposit of £44 19 4 with 24 monthly payments of 
487 9%. 


RX-Fader 412 15 9 





automatically swings away from 
the light-path to the film 
and between sequences it may 
be quickly reintroduced to 
make a further check on chang- 
ing light conditions, 12 to 64 
f.p.s.: twin-lens turret; variable 
shutter; viewfinder with variable 
field frame; film counter marked 
in metres or feet with end-ol- 
spool signal. 


Paillard BOL, {/1-8 Yvar in focusing, 

mount - 676 
Or Deposit of £17 7 6 with 12 payments of £6 3 6 or 
18 payments of £4 4 4. 
Paillard BOL, {/i-9 Yvar, fixed focus 476 211 
Or Deposit of £15 2 If with 12 payments of 65 9 4 
or 18 payments of €3 147. 
Pistol Grip for Paillard B8L.. ” . m2! 





LONDON W.! 


28 OLD BOND STREET 


A.C.W. AUGUST 217 


Tel.: Hyde Park 5048/9 














Dixon Cine Shops are open all day Saturday 


Save £13.10 on this 8mm. ASTRO — £2 Deposit 


By purchasing the 
entire factory out- 
put to the U.K. 
tremendous sav- 
ings can be passed 
on to you. Just 
compare the Astro 


500 W. PREFOCUS LAMP is included in price. Very cool running 
due to powerful blower and extra la finned lamp-house with 
aluminium thermal screen. COATED [/1-5 HIGH DEFINITION 
projection lens of 20mm. focal len: . ives crisp pictures 50° larger 
_— conventional 25mm. GA ‘OPS “ SPLICE JUMP” by 

ious side tension springs. All-n em paring for quiet running. 

THER-TOUCH MICROSWITCH control interlocked 
eae motor and blower operation. Fully variable range of speeds 


specifications with 
any other pro- 
jector under £50. 
Order by mail and 
see for yourself on 
seven days’ free 
trial. You save 
£13. 10. O.!! 


223.176/- 


ee 


FROM £3740-0 T 


rs! 


Five-Year Guarantee. Materia) and 
workmanship in the Astro is so fine 
we guarentee perfect operation for 5 
u 
facilities in U.K. Case 37/6. Sent for 


£2 DOWN ae 5 montnty pay- 


ments of 58/9 or DEPOSIT £5 and 
12 of 34/-, 


spares and service 


or 18 of 23/6, ine. lamp 


Latest models, now in stock 


£357.10.0 EUMIG P8M 


Revolutionary re- 
design of world- 
famous 8mm. pro- 
jector Now with 
high intensity pre- 
centred lamp, single 
frame, reverse pro- 
jection, power re- 
wind Big, bright 
movies, from this 
splendid machine. 


£4 DOWN 


bey + of 90/- we + od £7/10/- and 
2 of 63/9 or 18 of 37/6 


ST Winit THiS 5 COUPON NO 


and 8 monthly 


COUPON NOW! 


Postal customers may order any cine item on this 
page, or from the hundreds in A.C.W. for 7 days’ 
Free Tria! against 10% deposit only, or full cash. If 
you do not wish to cut this page, your letter will 
receive our immediate attention 


CD I enclose £ . as deposit. 
(0 L enclose full cash price £ . 


Address 
MAIL ORDERS TO DIXONS, DIXON HOUSE, 
128-136 HIGH ST., EDGWARE, MIDDLESEX. 


2% 


PORTAY 
8mm. Editor 


The Portay has dual 
speed rewind arms 
taking up to 400ft. 
spools. Smoothly run- 
ning, nylon/steel bear- 
ings. Large recessed 
screen of high brilli- 
ancy, 2— x Ijin. 
Notching and focusing 
devices. 
Everyone's 
are 
judicious editing. 
yourself |! 


family films 


Try it 


vastly improved by 


£12.12.0 


£1 DOWN 


and 8 monthly 
ments of 31/3 


£59.19.9 AUTOSET 624ET 


£6 DOWN or Deposit a2. 


‘ eae ae 
. a 1 4b: 


Turret Model 


At last! The famous fool- 
proof Magic Eye and a 
three lens turret combined 
in one fine 8mm. camera. 
A twist of the turret brings 
normal, wide angle and 
telephoto lens into opera- 
tion. Coupled exposure 
meter gives perfect ex- 
posure to every scene— 
automatically. The 
wonderful new 624ET 
will make your colour 
movies easier and better 
than ever. Case £6. 6. 9. 


payments of £7.5.3 or 
aaa” 18 of 
60/- or 24 of 46 


~ 


‘ 
39 “>; 
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CAMERA CENTRES 


DIXONS for 
B 0 L EX Any cine item on this page or in 


: this magazine, may be inspected 
Suupune & seule’ to at your nearest Dixon Camera 
mail order or at Dixon Centre. 

Camera Centres. Easy terms 


with deposit as low as 
£4 DOWN AROUND BRITAIN 


C8 f/25 = «£41. 15. 10 BRISTOL 72 PARK ST 
C8SL f/19 £61. 19. 3 Pah: 2251 
r) > 
B8VS f/19 £72. 14, LFEDS a eeshante 
BSL f/19 £86. 7. TEL. : 23211 
D&L f/19 £96. 
LIVERPOOL 83 LORD ST. 
TEL.: CEN SOiI 
READI 70-71 BROAD ST 
TEL.: 50911 
32 HIGH ST. 
SPECIALLY written by TEL.: 65611 


Stanley Dixon, this fully 

illustrated “Guide to “ 

8mm. Movie Making’”’ is ae 
sent without charge to 

all customers. Packed 


practical hints, No ad- AROUND LONDON 


vertising matter but 


genuine instructional . 
manual now in third (LAPHAM KT 95 ST. JOHN'S RD. 
edition—which speaks e TEL.: BAT. 661! 
for itself. 
(ROYDON 12 LONDON RD 
TEL.: CRO. 9511 
EAST HAM 3 STN. PDE., HIGH ST 
13 Instant Credit NORTH, TEL.: GRA. 951! 


185 STATION RD. 
TEL,: EDG, 5211 
| Nine out of ten Dixon 
273 HIGH ST. 
customers pay only a small TL SL 232i 
deposit and take credit 


goods away INSTANTLY 


DIXON HOUSE - 128-136 HIGH STREET 
MIDDLES EDG. 


AC.W. AUGUST 














Arriflex Equipment 


A comprehensive range of Arrifiex 
equipment is held in stock at our 
27 Uxford Street showroom, Specialist 
staff who have been sent to the Arriflex 
factory in Munich are at your service 
to discuss the various ways in which 
Arriflex equipment can help you with 
your filming. Part exchange offers 
arranged, 


The main advantages of the Arriflex system are as 

follows: 

* REGISTER PIN which holds the film rock- 
steady during each exposure. 

* OFFSET TURRET enabling the use of 
varying size lenses without cut-off. 

* SIMPLE ADDITION of 400ft. magazine 
enabling continuous filming of up to I! 
mins. at 24 {.p.s. to be achieved 





KODAK 
SPECIALIST OUTFIT 


Cine Kodak Specialist Model I with 
a C mount conversion and reflex 
focusing. B.J.L. Parallax corrected 
viewfinder down to 1.1/1.4 Ivetal 
lens; 15-Yvar wide-angle f/2.8; 2” 
f/1.4 Ivotal; £/2 2.8° Panchrotal 
lenses. 2 X 100’ matched magazines 
and complete set of matts. Long 
spring motor with rewind single 
picture and hand crank. The outfit 
is in perfect working order and 
complete with case. Price £22, 





Specialists in the supply of 16 & 35mm. 


ax 


Your Personal 
Cine 
Consultants 





THE PEOPLE WHO KNOW. 
iT « 





* EASILY INTERCHANGED constant 
speed D.C. motors or synchronous A.C. 
motors for sound filming. Blimp can be 
fitted in a matter of minutes, giving com- 
plete silence of operation. 

MICRO SWITCH built in, which switches 
mechaniom of when the ten runs out. 


RANGE OF COOKE T2 KINETAL LENSES 
FROM 9mm. TO 150mm. 


MINIMUM OUTFIT 
Arrifiex camera body ... ‘oe 
25mm. T2 Kinetal lens 

Battery ‘ 


. 61 10 0 
450 0 0 
410 8 

£521 18 


FOCAL LENGTH 











Branches throughout West End & City. 
27 & 117 Oxford Street, W.1. Tel.: GER. 9953 
117 Regent Street, W.1. Tel.: REG. 3318 
9 Cranbourn Street, W.C.2. Tei.: GER. 9953 
64 New Bond Street, W.!. Tel.: MAY.8757 
85 High Holborn, W.C.1. Tel.: HOL. 1154/5 
49 Cheapside, E.C.4. Tel.: CIT. 2684 


ADDITIONAL ee" 
9mm. T2 Kinetal 
125mm, T2 Kinetal 
17-Smm. T2 Kinetal 
25mm. T2 Kinetal 
37-S5mm. T2 Kinetal 
50mm T2 Kinetal 
75mm. 72:8 Kinetal 
100mm. T2-8 Kinetal 
1S2mm. T4 Kinetal 
400 magazine 
Mag. motor ; 
Case for complete unit in aluminium 
Charge unit oie 
Angenieux L4 Zoom lens /2- 217-5to 70 ... 


B. BENNETT 


Please send me: Camera on 7 days’ approval a 


enciose ful) cash/cheque cover) 
Camera @ Pay Cash/H.P. 
change. 


' 


Details only of 
I wish to part 








ce a a a a a a a a 
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The Bauer 88F represents the latest in 
“Magic Eye” cine equipment. Fitted with 
a coupled photo-electric cell exposure meter 
for fully automatic operation and alterna- 
tive override manual control, this new 
camera quickly enables the enthusiastic 
beginner to reach almost professional 
standards in 8mm. movie making. But, for 
the more experienced, the 88F has a wealth 
of built-in features and accessories which 
allow further scope for advanced work. 
Improved trigger release mechanism which 


with the new 


BAUER 


ELECTRIC EYE 
CAMERA 


allows single frames, normal run or con- 
tinuous run facilities, a film speed adjuster 
on the front ring of the exposure meter and 
a large viewfinder which also contains the 
meter scale and pointer for safety-checking 
light conditions. Wide angle and telephoto 
lens attachments, viewer attachments giving 
the correct area of picture field taken in by 
the different lenses, miniature titler device. 
Complete with f/1-8 Schneider-Kreuznach 
Xenoplan high-speed lens. £46.17.6 


Suede case £3 126 Ever-ready case £47 2 
Telephoto lens attachment cig ig 4 
Wide-angle lens attachment ... £15 6 8 


Be sure to examine the superb quality of the Bauer 
before you decide which cine camera to buy 


The new Bauer T10/S is an 8mm. projector designed 

to give the finest possible performance at a reasonable 

price. Synchronised for use with a Bauer Sound 

Coupler and a tape recorder, giving accurate sound 
, £ 


matching. Price (inc. lamp) 


Bauer T10/L without sound coupling feature £39 0 0 


"|" FROM ALL GOOD PHOTO SHOPS 


by * 


7 
> Sole Wholesale Distributors: NEVILLE BROWN & CO., LTD. 
A.C.W. AUGUST 
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RS REVERSAL 
CINE FILM 

















.../n three days! 


. and no question about it. What a 
service! Send your exposed Gevacolor 
Reversal Cine Films to Gevaert Ltd. at 
Brentford, and you will have them back 
ready for projection, just three days after 
arrival at the laboratories! No wonder 
sO many cine enthusiasts are using 
Gevacolor Cine Films this year—you 
get quality and service. 


Gevacolor Rs Reversal Cine Film 
Double 8 mm—25 ft. spools—25/sd. 
16 mm—roo ft. spools—72/9d. 





Exposure rating—10 A.S.A. 
Prices include processing. 





FROM YOUR USUAL DEALER 
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' CITY SALE & EXCHANGE Ltd: 


WRILSCE EXETOS iTS 
*. we ee Oe oe & Oe eee eden 


FOR ALL CINE EQUIPMENT 


un ss § LEADENHALL ST., E.C.3 


BELL & HOWELL 
624B Camera 


MIN 6253 


BELL & HOWELL 
624EV Camera 


With the exposure 
dial on the 6248 
correct exposure is 
assured. The lens is 
an f/1-9, 10mm. hard- 
coated objective 
fixed focus. 3 way 
starter provides for 
normal run, single 
frame exposures or 
continuous lock run 
Takes standard spool 
loading films. Price 


The “Auto set- 
ting 2” with 
built-in exposure 
meter which 
automatically 
sets the iris 
to the correct 
exposure whilst 
filming. The ad- 
dition of the 
film speed index 
control enables 
film of various 
emulsion speeds 
to be used in 
conjunction with 
the electric eye 
coupled to the 


complete with E.R. 


case... £23 15 


7 


iris. Price com- 
plete with E.R 
case £41 16 0 








BELL & HOWELL 
624ET Autoset 
Turret Camera 


The new 8mm. 3-lens 
turret, at an amazing low 
price. Fully automatic 
coupled exposure meter 
which means no indicator 
to set, Visible signal in 
viewfinder to show when 
light is insufficient. Man- 
ual control of exposure 
if required. 

Variable film speed con- 
trol 10, 16, 25, 40, ASA. 
Continuous run, lock on, 
and angle speed release. 
Now available from stock 

es9 19 9 


including case 





BELL & HOWELL 635 
‘sMovie Master” Projector 


The perfect 
partner for 
your 624 
camera. Pro- 

tjects with 

extreme bril- 
liance. Has 
400ft film 
capacity for 
full 30 mins, 
show and the 
new revolut- 
ionary Filmo- 
vara lens. 


Price with 
Filmovara lens 
£36 0 


Price with 
f/i-6 Increlite 
lens £33 0 0 
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@ PART EXCHANGES 


@ EASY PAYMENTS 








423 GREEN LANES, 


Se), lolol. Ma. Fs 


MOUNTVIEW 5241/2 


AMAZING CINE OFFER 
Another huge purchase of the popular Ex. Gove. G.45, 12 or 
24 volt. i6mm. Cine Camera enables us to reduce the price 
to $0/- compl with ra (spare mags. 6/-). Fentures 
are: 16f.p.s. electrically operated. High quality {/3-5, 2 ir. 
lens (fixed focus) magazine loading. Buy now! Post 2/6 extra 





JUST RELEASED 
G.G.S. Recording Cameras, l6mm., with coated lens {/1-9 
with iris. Speeds 2 and 16 f.p.s. Hold 25 fe. film. Variable 
shutter speeds. S./h. £3 10 new £5. 


Three 8mm. CINE SNIPS 
NEW! LOW COST 
MILLER 8mm. CINE CAMERAS 
Mode! S. 
f/2°5 coated interchangeable lens at 
only £16 0 O cash or £4 deposit 
and 6 monthly payments of € 2 0, 
or with f/1-°9 lens. in focusing mount 
at only €22 10 © cash or £5 10 0 
deposit and 9 monthly payments of 

0. 


8mm. 
ROYAL—300 
300 watt prismatic 
lamp system giving 
increased screen 
brilliance @ 200/250 
| vole A.C. @ 400fc. 
=| arms and double claw 
| movement @ fast 
rewinding @ variable 
speed @ built-in 
carrying case @ price 
only 418 . 10. 0. 


Lamp 33/- 


£5 © © deposit and 6 monthly payments of £2 13 6 


Own your own complete cine outfit com- 
prising a MILLER camera with f/2°5 lens, 


8mm. ROYAL projector, Win. x 4in. 
screen for only 

Cash £36 0 0 or 
£8 0 0 deposit and 9 monthly payments of 


a 5 6. 
224 


PROJECTOR LAMPS 


We specialise in reconditioned S/H. Sound and Silent Pro- 
jectors, therefore having the largest selection and quantity of 
Projector and Spot Lamps in the country, fully guaranteed 
and offered at a fraction of Makers’ prices. All other lamps 
not listed we can supply at current prices from stock. 


Pre-Focus ! 
Pre Focus 
Bel! & Howell 
De Brie 

Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 
Bel! ; Howell 
L.516 

Pre Focus 

Pre Focus 

Pre Focus 
L516 

Dr Brie 

Bell & Howell 
Bell & Howell 
Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 
Edison Screw 
Pre Focus 
Pre Focus 

Pre Focus 

Pre Focus 

Pre Focus 


HOv. $.C.C. 
30v. Specto PF 
12v. Pre Focus 


750w. 


SOSSKSTSSSsOSeoooseeoeoeeoooocooocooseo 


Pre Focus Lamp Holders 7/6 Edison Screw Holders 2/6 


NEW PHOTO ELECTRIC CELLS 

L516, Ampro, Debrie (4 pin). €2; BTH, SRB, Vox, Bell & 
Howell, Pathe B.1.F. (2 pin), 30/- each; Debrie (7 pin), 37/6; 
Bell & Howell 63!, 636, 50/-. 

CINE FILM ORYERS 
16mm. and 35mm. 250ft. capacity ota drying frames, 
new, ex-U.S.A. forces, bargain, €9 each 
LAMP TRANSFORMERS/RESISTANCES 
500w. 200/250 A.C... 1 1Ov. Out Transformer 
200w. 200/250v. A.C./D.C., 110 v. Out Resistance 
1 10w. 230 A.C.. 1 10v. Out Transformer 
110w. 200/250 A.C. 24/30v. A.c. Out Transformer 
Other resistances and transformers in stock. 

BEST QUALITY WHITE SCREEN MATERIAL 
A completely new material with a brilliant matt white surface 
completely free from dazzle and non-directional. 
ideally suitable for colour. The best in screen material. 
Sit. x 4ft. BO/-; 4fc. x 4fc. Bj; 4ft. x Fhe. 19/-. Pose 3/-. 

lémm. UNEXPOSED FILM, SEALED eset 

2 rolis 25ft. slow or fast Pan ... ood 0/- 
New empty Kodak m , 3 for ie, - 
50fe. fast pan !6mm reversible film in ) Kodak magazines 10/6 
Tins of 16 rolls 10ft. f6mm. H.P.3. negative 4/6, 3 for 9/- 
8mm. B.& W. 25ft. DOUBLE-RUN NEGATIVE FILM 

(Unspooled and not process paid) 

Fast 29° or Slow 27° Pan. or slow positive film 6s. 6d. post 6d. 
25ft. Double-Run Daylight Spools i/- extra 
The above films ready spooled at 9/- per roll, post 64. 

We can now supply |6mm. 25ft. Unspooled Reversible film 
at 8/6 per roll including service charge for reperforating 
your !6mm. film to 8mm. double run 25ft. 

PAN AND TILT HEADS 
Precision quality, usual price £11. Reduced to only £4 15 0. 
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PHOTOGRAPHIC SUPPLIES m. 


ALL MACHINES 
GUARANTEED 


L.516 PROJECTORS 


We are now able to 
offer new |6mm. L.516 
Projectors (as widely 
used by the Admiralty 
and Air Force) with 
speaker complete and 
ready for use with full 
6 months’ guarantee. 
Price only £90. 

These !6mm. Sound 
and Silent Projectors 
which are undoubtedly 
the finest value today 
have 500w. lighting, 
12in. Speaker, auto- 
matic film trip,sound/ 
silent speeds, operation 
on 200/250v. A.C./D.C., provision for mic. or gramophone, 
1,600 fc. spool arms, and fitted with a choice of | in. or 
2in. lenses. 

We shall be pleased to take your equipment or Projector 
in part exchange and offer attractive H.P. terms. 

In addition we can offer reconditioned ex Air Ministry 
L.516 Projectors, finished in brown rexine and complete 
as described for new projectors as above with same 6 months’ 
guarantee at £60. H.P. cerms and part exchanges invited 

L516 SPARES, L.516 INSTRUCTION BOOKS 
We can supply all new L.516 Spares from stock. State 
requirements. Photo electric cells, £2 0 0. NEW 





YET ANOTHER 
BARGAIN FROM 
HARRINGAY 


Lightweight Projector Stand, 
stylish and rigid construction, 
finished in grey, additional 
platiorm for tape deck, 
adjustable heat 
resisting top; 
leg adjustable 
for uneven floor, 
height 48in., 
suitable also for 
L.S16 Bell 
Howell, etc., un- 
beatable value at 
& 19 6. Original 
price £10 10 0. 
Only obtainable 
from Harringay 
Photographic or 
Burlington Cam- 
eras. 


ae Rg tie 


TRADE ENQUIRIES INVITED ON 
PROJECTOR STANDS OFFERED 











SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, £4 10 © each, carr. 5/-. 
Wratten 85 (Kodachrome) Filters 50 or 42mm., 10/+ each 
B. & H. Model 606 Carrying Cases, new, 39/6 each. 
Underwater Case for 603, £5 0 0. 
Canvas Protection Covers for B.H. 630 etc., 10/ 
Wratten yellow filters for {/2°5 124mm. lenses 6/-. 
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THE LARGEST 
SURPLUS DEALERS 
IN PHOTOGRAPHIC 
AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 


Exclusive offer of unused Coated Camera and Projection 
Lenses by well-known lens manufacturers, in faviciess, unused 
condition, they are not ex Government surplus lenses. 


8mm. CAMERA LENSES 
{/1-9 13mm. Dalimeyer Coated Lenses in |2in. to INF Micro- 
meter Foc “D"’ Mount. Will fic most 8mm. Cine Cameras 
List price 418 8 4 Our price £6 10 


PROJECTION LENSES 

Dalimeyer Coated Lenses for De Brie, 301, 401, etc. 

lin., I4in. or 2in lenses: Our price 4 5 0 
2in. Dalimeyer or Taylor Hobson Coated Lenses for 16mm. 
Specto, Ensign. Barrel dia. tin. Our price €2 17 6 
2in. Coated Projection Lenses fitted for i6émm. Ampro, 
Victor, L.516, $.R.B., Bell Howell, etc., exc. a3 17 6 
Ifin, Coated Lenses fitced for i6mm. Ampro, Victor, L.516, 
Ensign, Specto, etc a4 1s 0 
Zin, Lenses for 16mm. Beli Howell, Dekko. 43 @ Geach 


G.B. L.516 DALLMEYER PROJECTION 
LENSES (not coated) 
lin., 2in., 34in. <4 0 (0 


tmm,. PROJECTION LENSES 


lin. f/1-65 Coated Taylor Hobson or Projection Lenses, 22mm. 
dia. Barrel, suitable for Eumig, Bell Howell, etc., etc. 

List price 47 10 0 Our price 43 10 0 
tin. Dalimeyer Lenses ... ua ‘ . aoe 


TRIPOD BARGAINS 
New best quality tripod with double lock on sliding legs. 
Weight 72 Ib., extending from 3ft. 2in. to Sit. 2hin. Price $0/-, 
p.p. 2/9. Wich adaptor head for use with all types of cameras, 
B/- extra. Heavy duty ball and socket pan heads £! extra. 
Suitable for any tripod 


SPECIAL OFFER 
lémm. steel spools and cans. New. 
wrapping. At less than half price. 
800ft. spool with container 
400 ft. ditto 
1,600ft. spools and cans, steel. 
800 ft. second-hand Spools and Cans 
400ft. ditto 


in maker's 


S/- post 1/3 

3/- post I /- 

12/6 post 2/6 

3 for 12/- post 3/- 
3 for 6/- post 2/- 
800ft. 2-way Fibre Transit Cases, new 3/6 pos i/- 
|,600ft. 2-way Fibre Transit Cases, new 7/6 post I/- 
New 1,600ft. i6mm. De Brie alluminium spools 8/- post |/- 
1,200ft. 6mm. Steel Spools only 6/6 post I/- 
1,600ft. I6mm. Steel Spools only . B/- post I/- 


CLEARANCE OFFER OF RECONDITIONED 
lémm. SOUND PROJECTORS 


Bell & Howell 621, 1,000w. Sound/Silent speeds, 
Good condition F 
Bell & Howell 601, ex-U.S.AF. Air Forces 
machine, |6mm. Sound/Silent, |,000w. 
Debrie D.16, 16mm. 750w, Sound/Silent speeds, 
1 ,600ft. Spool Armss 
Carpenter Junior !6mm. 
750w., |,600ft. Spool Arm 
Carpenter Senior !6émm. Sound ‘12in. Speaker, 
50w., 1,600ft. Spool Arms. Good condition 
Bell & Howell “Ucility” Model t6mm. Sound/ 
Silent, |,000w. Very good condition 
B.T.H. Model S.R.8., converted to 750w., 
Sound only, !2in. Speaker, little used 
B.T.H. Model S.R.8.. 300w. model (r 
attention). Complete with Soman, 
former, Spoo! Arms ‘ - 


£105 0 


‘Sound, one case unit, 


{6mm, 
uires 
rans- 




















ENJOY YOUR BUYING 


GET A LATE MODEL OF A NEW CAMERA 

AT THE RIGHT PRICE FROM THE FULL 

STOCK OF A FIRST-CLASS SHOP, WITH 

MAKERS GUARANTEE AND CUSTOMS 
CERTIFICATE. 


You will be pleased when you buy from 


Choose a projector and screen in our comfortable lounge. 


104 BAKER STREET - LONDON - W.1 * Hunter 1646-8 


Bring your wife too! 





























ALANSON LTD. shewes: 





BELL & HOWELL Sales Service Agents 


Complete range of Bell & 

Howell Cameras in stock 
from 

£23 .16.7 


Appointed 
stockist 
for 
Bolex 
Cameras 
from 


£34.17.6 


83-85 FAIRFAX STREET, BRISTOL, 





SECOND-HAND CAMERA 
BARGAINS 


G.B.-Bell & Howell “Viceroy”, /2°5 lens 
7. 


8mm. Kodak “Eight 55”, f/2°7 £19. 


ALSO PROJECTORS 
Kodak Eight 500 


Pathe Gem 9°5 


Noris 100 w. 8mm. (as new).. .. .. £15 .« 


Tel: 
26185-6-7 


AND 


OPTIC HOUSE - ii9 QUEEN STREET - CARDIFF 


TELEPHONE : 26030 
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Me TOKE cine CAMERAS 


FOR HOME MOVIES AT THEIR BEST 


From one of Europe’s largest makers 
of High Precision 
Photographic Apparatus 


ADMIRA Sita An excellent precision built Cine Camera 
for double eight 25 ft. spool loading film. Fitted with Meopta 
Mirar f/2.8 12.5 mm. and Telemirar f/3.5 35 mm. telephoto 
click stop lenses focusing from 31 inches to infinity, coupled 
on revolving turret 

Optical type parallax compensated viewfinder with engraved 
graticule for use with telephoto lens. New type automatic 
footage and frame counter, backwind crank for lap dissolves 
und other film tricks. Sprocket feed and fool-proof spool 
spindles to prevent incorrect loading. Motor run down stop 
device. Five speeds: 12, 18, 24, 36, 48, f.p.s. and all other 
features included with the Model SE. Size 5}° x 54” = 14". 
Weight including lenses 3 |b. 4 ozs. 


> . . . t 
rice ncn. BQ 410 fi 5.fshlda ome 


ADMIRA GE Fitted with Meopta Mirar f/2.8, 12.5 mm 
(4°) coated, interchangeable lens. Optica! viewfinder parallax 
corrected 12", 18", 36” with telephoto mask. Five speeds: 12, 
18, 24, 36, 48 £.p.s., and all intermediate speeds between may 
be used. Single frame and continuous running may also be 
controlled by cable release. Film Footage and Audible Scene 
Length Indicators. 8 fect film transport with one winding. 
Removable Gate Plate. Easy and fool 

proof threading and with sprocket 

drive and governor controlled motor 

for steady running 


Price, including P.T. £25 


£3.15.0 for leather carrying case 


Prices of accessories 


Matte Box £2.12.6 
Pistol Grip £2.18.4 
Wide-angle Lens £8.0.0. 








DW (CINE EQUIPMENT) LIMITED 
14/18 Ham Yard, Piccadilly, London, W.1. Tel: GERrard 7491. 


A.C.W. AUGUST 
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To test evenness of light distribution, 
the screen’s luminous flux was checked 
at nine points with a special impulse 
recording meter. The results recorded 
here for a Bolex M8R were far super- 


ior to those for any other projector. 


CINEX LIMITED BOLEX HOUSE SOUTHGATE LONDON N14 FOX LANE 1041 (6 LINES) 
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TESTS BY INDEPENDENT PHOTOGRAPHIC 
JOURNALS PROVE BOLEX M8R PROJECTOR 
GIVES BRIGHTEST PICTURE WITH 
MOST EVEN DISTRIBUTION OF LIGHT 


In a recent independent test, seven makes of projectors 
including low-filament models, were compared for 
brightness of picture and evenness of light distributed on 
the screen. The Bolex M8R 8mm Projector, with its 
standard special 500 watt 110 volt lamp, proved to give 
the brightest picture and the t even distribution of light. 
Additional testing, in Paris, confirmed the unique 
capabilities of the Bolex M8R. A brilliant picture 20 feet 


wide, was projected at 200 feet before an audience of 2000. 


NO OTHER PROJECTOR CAN GIVE YOU 
ALL THESE ADVANTAGES 





FI ns. The fastest lens made for any 
i, multi-element lens made 

era lens. It gives an edge 

Interchangeable lenses of 


im) are readily 


h protects your film 
} 


1 to si 


lamaged 


s an exclusive Bolex Feature 


stroboscope to adjust pro- 
annoying flicker 
cleaned while the projector 
lex exclusive 
yector which switches room 
safe and steady projection 
uneven surta 


will work on any A.C. voltage from go to 250 volts. 


Accessories available include wide-screen lens and 
sonoriser for sound on stripe—and a new 15mm lens for 
extra large picture at short projection distance with no 
loss of definition. 

Ask your Bolex Dealer for a demonstration. 

PRICE. £59.17.6. with one of the four lenses available. 


BUILT LIKE A WATCH 


and made in Switzerland 


A.C.W. AUGUST 








: p The K-7 
The latest addition ; Wy " Automatic 
to the superb range Electric Eye 


Zoom Lens 
of 8mm. Cameras. 
8mm. Camera. 


what does it have? what does it do? 


@ Fast Changing Electric Eye System @ Sets the lens for a perfect picture, resets if the light 

: changes while shooting. 

@ Zoom lens with [1:8 speed from W/A to telephoto @ Lets you stand in one spot and bring subject nearer or 
with triple magnification. farther away in continuous action, 

@ Film Speed Selector. @ Provides automatic lens setting for 6 different film 

speeds 

@ Zoom viewfinder linked to Zoom Lens @ Shows you what the camera sees in any position of the 

. Zoom Lens 

@ Exposure Indicator in Viewfinder @ Shows how lens is set, warns when light is insufficient 

@ Manua! Exposure Control @ Lets you over or under-expose for “fades” and effects 

@ Built-in “A” Pilter. @ Lets you shoot outdoors with indoor film, use the 

same film for all your movies. 

@ Three-Way Trigger @ Allows for continuous or single-frame exposure as well 

as regular trigger-action. 


PRICE including P.T. £89 19 6 


Full details of this Camera (which is in short supply) are available from your Dealer, or from the sole agents 


JOHN BLISHEN & CO., 12 Penzance Place, Portland Rd., London, W.!! 














CINE TITLERS 


Designed for horizontal or vertical use, the Gnome 
Cine Titlers are sturdily made of stove-enamelied 
castings and chromium plated steel tubing. Adjustable 
card holders; screened lamp-holders easily positioned; 
vertical adjustment on camera and card holders; 
various sized card holders available; calibrated steel 
scale fitted. 


NEW DE LUXE MODEL (as illustrated) 
: Price £9 17 6 
is STANDARD MODEL 


Price £7 17 6 
CINE TITLING SET 


Complete set of self-adhesive letters comprisin 
166 capital letters and symbols, 136 lower case, 4 
silhouette cut-outs, | ruled background and pair 
of tweezers. Available in Red, White, Blue, Black, 
Yellow and Green. 

Price, per set £110 0 ” 


Ask your Gnome Stockist for a demonstration or write for F e 
illustrated catalogue. md pew $ - 
GNOME PHOTOGRAPHIC PRODUCTS LTD > yd en” 
354 CAERPHILLY RD., CARDIFF on 
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.g THE FASTEST LENS IN THE WORLD With th 
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conditions where no other . lens could ever record an image! 


can often film at night by street lighting alone: ¢ loors, with | 
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i it e, resol 
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yeyond reproach. In brilliar in 
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darkness, definition is 
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ni Suttar 


1¢ hitherto impossib 
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all occasions—including t 


LENS IN THE WORLD With a foca 


length 5 lens gets 


before been possible. What's r it can be / at full ay 


ide-ar ups with 


standing retinement enables you to take w 


ng indoor rh; 


sharply defined. The difference is especially marked 


.. AND THE FASTEST TELEPHOTO LENS If you are 


Q 
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photo . I 


and definition, this is your lens. The f/1.8 Telephot ptionall 


is exce 
oss of shar 


Phis 


This 1 


you are able to film dark objects in the distance 


from the same Swit: s as the f/o.g and wide-angle 


higher degree of correction in aberrations than eve 


to-life colour and ed 


mt 


your Bo 


ge-to-edge crispness at all apertures 


7 
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compass scale which inst 


intly show depth of field ai all aperture 
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and made in Sw 
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SPOOLS 


The unique dynamic-balance design and precision 
manufacture of ‘“‘Cyldon’’ Spools ensure silent, 
smooth running. These satin-smooth aluminium 
spools are widely acclaimed for their exceptional 
efficiency and reliability. 

For your ‘‘Cyldon’”’ film and tape Spools you can 
buy ‘‘Cyldon’’ Cans—in either aluminium or tin- 
plate. 


Get “‘Cyldon”’ from your dealer now! 





For enquiries and sales correspondence: 
SYDNEY S. BIRD & SONS LTD., 3 PALACE MANSIONS, ENFIELD, MIDDLESEX 


Wholesale Distributors: (Enfield 8571-3) 
Neville Brown & Co. Ltd. Cinecraft Supplies Ltd. Johnsons of Hendon. Kenmore (Merchants) Led. 


AUGUST A.C.W. 








234 





: ™ CINE CAMERAS 
ERAS -¥ JST ADVAN aM NE 


a , \ 
DEVERE POWER v N WORLD - NOW AVAILABLE IN UNITED KINGDOM ¢ 


Keene AUTOMAT/C 
POM Ar 


B8MM EYE-MAT/IC 


Here is the world’s first fully automatic 
8mm. Zoom camera— it zooms automatically 
under its own power At the toach of a 
button, the Wollensak f/1:'3 Zoom Raptar 
Lens glides smoothly back and forth, with 
continuous sharpness throughout the entire 
zooming range from wide angle to telephoto. 
Automatically coupled with this amazing 
lens, the viewfinder simultaneously changes 
focus, showing the scene big and clear, 
exactly as it is filmed. Exposure is auto- 
matic—-an electric eye measures the light and 
continually adjusts the iris as the operator 
pans from sunlight into shade. The Revere 
Power Zoom is indeed a new break-through 
& Gs in 8mm. cinema. 
The Revere Camera Company 

are the makers of America’s Mechanical Specification: Light-weight, 
. x die-cast body. Extra long run spring motor, 
finest 8mm. cine-cameras. governor-controlled at 16 f.p.s. Continuous 
Their Power Zoom-Eyematic is now run and single-frame exposure. Claw pull: 
a , : . . ‘ down Self-setting footage meter Self- 
| available for the first time in the locking film loading done.” Model CA.118 
United Kingdom. Your local agent will takes standard 25ft. double run 8mm. spools. 

be pleased to demonstrate this Model CA.119 is magazine loading. 


sensational new camera. Optical Specification: Wollensak f/1-8 
CA.118—Power-Zoom, Spool Load, with POWER-ZOOM lens, coated throughout, gives 
f/1‘8 Wollensak Raptar Cine-Zoom Lens. power operated zooming between 9 mm. and 

£110 (inc. P.T.) — ens automatically coupled to direct 
3 aK Baa” : optical zoom viewfinder. Photocell operated 
CA.119—Power-Zoom, Magazine Load, with automatic iris adjustment with back light 
f/1-8 Wollensak Raptar Cine-Zoom Lens. compensation at all film speeds between 10 and 
£120 (inc. P.T. 40 A.S.A. ‘Optic-Scale’ indicator in view- 
Carrying case for Models CA.118 and CA.119. finder shows when light is insufficient. Over- 
£4/10/- (inc. P.T.) rams manual exposure control for special 

‘ effects. 


THE: ALTWUIATE . (1 FULLY AUTOMATIC ZOOM CAMERAS 
Distributed in the U.K. by John Hadland & Co., Chipperfield, Herts. Telephone. Kings Langley 3669. 
A.C.W. AUGUST 235 








Ash at- 


ORIGINAL PRICE 
£155 


SCOTT 


| YEAR’S GUARANTEE 


A fabulous bargain! 





Here’s your charice to own a first-class talkie projector—don't delay—hurry 
along now to your locul ASCOTTS branch and examine one for yourself 


* 110 volt, 500 watt + Compact 
lamp 


% 110-250 volt opera- 
tion 


and en- 
tirely portable com- 
plete with 2 cases, 
39 Ib. Size llin. x 
llin. x 6in. 
Beautifully engi- 
neered for smooth, 
quiet operation 


* 10in. speaker * 


10 watt output 
* ° 16/24 frames, per 


% 2,000ft. spool arms second 
=_—« YOUR ASCOTT BRANCHES —— 


37 Coventry Street, W.1 Trafaigar 2784/5 
128 Charing Cross Road, W.C.2 Temple Bar 6184 
193 Regent Street, W.1. Regent 4749 

94 Queensway, W.2 Bayswater 4614 
185 Kings Road, Chelsea, S W.3 FPlaxman 5955 

169 Kensington High Street, W.8. Western 0066/3820 
125/7 Victoria Street, $.W.1. Tate Gallery 0143 
12 Rye Lane, Peckham, S.E.15 New Cross 9036 
66 The Broadway, Ealing, W.5. Ealing 0081 

63 London Road, Morden, Surrey Mitcham 3505 

57 George Street, Richmond Richmond 3771 
131 High Street, Putney, S.W.15. Putney 0577 

69 Powis Street, Woolwich, S.E.18 Woolwich 0404/5136 
9 Villiers House, Strand, W.C.2. Trafalgar 6623 

113 Pleet Street, E.C.4. Ludgate 7095 

108 H Street, Slough, Bucks. Slough 25625 


% Radio, Gram and Mic. input 

%* Internal transformer 

% Comprehensive facilities for spares and after 
sales service, and many more exciting and 
essential features 


FREE BROCHURES ON ANY PHOTOGRAPHIC ITE 


Siill or cine, tape recorders or developers—for informa- 

tion and Podieses on any item of equipment fill in 

coupon, using separate sheet of paper if necessary and 
| post to your local ASCOTT branch. 


| I enclose £30 deposit and agree to pay 8 monthly 
| payments of £4/2/6 


ask at ASCOTTS foreverything photographic 


AUGUST A.C.W. 





8 mm LIGHTMETER 
a revolutionary photo-electric cell is behind the lens 


Pocket sized cameras in the 8 mm 
Bolex *‘L.”’ range have, among thei: 
many fine features, one which lifts 
them above all competition. This 
feature is a lightmeter of 
revolutionary conception, for itis 
situated where it belongs—behind 
the lens. Only behind the lens can 
this electric-eye catch precisely 
the same amount of light as the 
film. This means sharper pictures 
and better colour. Guesswork is 
eliminated. Even if you have never 
shot a film before, you are certain 


to be successful at your first try, 








and you cannot fail to get perfectly 
exposed scenes with eract 
reproduction of colours. Precision is 
all-important in a cine camera. The 
Bolex Lightmeter is the only one 

in the world which does not 
estimate the light but measures it! 
See the Bolex 8 mm cine camera 
range at your cine equipment 
dealer. 


/=10) B=, 4 built like a watch 


and made in Switzerland 


CINEX LIMITED, BOLEX HOUSE, SOUTHGATE, LONDON N14 FOX LANE 1041 (6 LINES) 
A.C.W. AUGUST 237 
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The Amateur Cine World! 


ELMO CO., LTD. 


Nagoya, Japan 
DEUTSCHE MITSUBISHI EXPORT -& 
IMPORT-GESELLSCHAFT m. b. H., 
12 Griinstrasse, Dusseldorf, West 
Germany 
Messrs. Rosley Products, 

31 Wembley Hill Road, Wembley, 
Middlesex, ENGLAND 


ELMO ss 

Enjoy zoom photography ot F/1.8 from 10mm 
(wide angle) to 30mm (telephoto). 

Fully avtomatic exp @ meter...just aim ond 
shoot! Bright, thru-the-lens refiex viewfinder 





ELMO Fr-so 


Projection Lamp ....750W mox. 

Projection Lens. ..F/1.4 20mm Eimo Projection Lens 
Projection Speed ....Variable at will by rheostat 
Rewind Fast automatic rewind 
Reverse Projection ..Easily done by switch-over 


ELMO 
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i J Late h = 


y, | Company in the Dollond Group 


69 
SILENT PROJECTORS— 


STREATHAM HILL LONDON S-W-2 


‘SOUND’ SALES 


Phone TULse nny 5602-3 


SWIFT SERVICE 





SECOND-HAND CINE CAMERAS 
8mm. Kodak Brownie Eight Mk. 8, {/2-7 
lens and case 
8mm. Cine Kodak -20, {/2-5 lens, case 
8mm. Movinette 8B, f/2-8 lens, case. As new 
8mm. Eumig Electric, {/2°8 lens, E.R. case 
8mm. Norris 8D, {/2:5 !ens, E.R. case. As new 
8mm. Cima DSB, {/!-9 lens, light meter 
8mm. G.B. 605C, {/2'5 lens. As new 
8mm. Bauer 88B, {/| 9 Xenoplan, copld. nn 
meter, outfit case 
95mm. Pathe Webo A, {/2°5 fens, Soft mag. 
9-Smm. Pathe H, 
lémm. Kodak B, 
loading, case 


£37 
ais 
#25 lens.. £5 
f/1-9 fens, 100ft. spool 

aig 


8mm. Cometson sound stripe projector £67 10 

95mm. Pathe Son Mk. Hl, Penrose film 
stabiliser 

lémm. Victor Greyline, Magnetic Optical 
spares, superb condition 

lémm. 8.T.Fs. SRB, 300 watt, 
condition 

lémm. G.B.601, 1 2in. speaker 

lérmm. B.T.14.301, 750 wart 

lémm. Ampro Model M, 750’! 000 watt 
lamp, exceptional projector but speaker and 
transformer required and amplifier in need 
of attention 

lémm. Ampro Premier 20, 750 watt AC 
motor, sound speed culy, many new parts, 
completely rebuilt and specially modified 

lémm. Victor Model 40, Greyline amplifier 

lémm. G.B.L.516, 500 watt, choice frame... 

lémm. Victor Model 40, British black case 


SECOND-HAND SILENT PROJECTOR 
8mm. Pathe Mk. 8, low voltage lamp a3 «06 
8mm. Baver Pantalux, 500 watt, case £19 0 
95mm. Pathe Ace, complete with case £8 10 
95mm, Pathe Ace, bronze model... cio 66 
95mm. Pathe Gem, !00 watt lamp, case 


£2 


exceptional 


£15 


£85 0 
£70 0 
£48 10 
£67 10 


To PENROSE CINE LTD., 
69 Streatham Hill, London, $.W.2. Tul. 5602/3 
*1 wish to purchase the following 


Total Cash Price.. 


*| enclose deposit of £ : 
*Please send details and terms for 


*Delete where not applicable. 
NAME ‘ 
ADDRESS 
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SECOND-HAND SOUND PROJECTORS 


0 


Smm. Bauer 
Electric Eye 
Model SSF 


This 8mm. cine contains the latest developments of the 
“Magic Eye” cameras. Coupled photo-electric meter for 
fully atuomatic operation with optional manual control; 
single, normal and continuous run; meter scale and 
pointer visible in large viewfinder £46 17 6 
Price with E.R. Case £51 48 

8 Months: Deposit of £6 4 8 and 8 monthly payments of 
£5 18 2. 

12 Months: Deposit of £1! 4 8 and 12 monthly payments 
of 43 11 8 





SECOND-HAND SILENT PROJECTORS—contd 


9-5mm. Specto Standard, 900/t., arms, case £15 0 
9-5/iémm. Specto 100, 900ft., arms ao 0 
lérmam. Bolex G916 (16mm. parts only,) crans- 
former, case 
lémm. Kodascope 
transformer, case 
iémm. Specto Standard, 


£25 10 
EE, 300 watt, built-in 
£14 10 


100 watt ié ie 


SECOND-HAND ACCESSORIES 


I2in. 1Sohm. Celestion Speaker Unit £3 10 
Thalhammer Tripod, pan and tilt ... a 6 
Bolsey Clockwork Fader, with extension for 

H.16 : . a 0 
Premier Projection Stand, Sfe 45 17 
Zeiss Microphone for Moviphon ect £3 10 
Primus Centre Column Tripod £10 10 
Cinecraft Standard Titier £3 10 
8mm. Moviscop Viewer with rewind £29 10 
Weston Master I1!, Cine Meter £6 0 








lémm. SOUND PROJECTORS 

We have specialised in the servicing and supply of these 
machines for a number of years. At the very competitive 
prices at which these pro’ectors are offered by us the 
demand exceeds the supply, but we are always 
pleased to place your name on our waiting list and 
advise you as machines become available from our work- 
shop. Every machine is stripped as necessary and worn 
parts replaced as required before being offered for sale. 
Each projector carries a guarantee. Should you wish to 
part-exchange or sell your present sound projector we 
shall be pleased to quote accordingly. 
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Camera House, Pink Lane, NEWCASTLE 

EBidon Corner, Blackett Street, NEWCASTLE 

62 Clayton Street. NEWCASTLE 

2 Park View, WHITLEY BAY 

Associate Company: 

TURNERS (Darlington) Lted., 132 Northgate, DARLINGTON 





i 
The BOLEX BSL & DSL Smm. , 


Exposure control and variable | 
speed put the B&8L way ahead |; 
among 8mm.s 


Fitted with exposure contro! actually 
behind the lens giving guaranteed 
exposure; multi-focal viewfinder; twin 
lens turret; continuous lock filming as 
well as normal running and single frames; 
variable shutter gives fades; interchange- 
able lenses; film speeds 12 to 64 f.p.s. 


Price with (1-9 Yvar £86.7.6 
The DSL as the BSL but 
. ' “ £96.9.10 


with triple lens turret. 





An 8mm. famed for its optical system 
The MSR Projector 


For 8mm. films. Fitted with 500w 
lamp and voltage divider with built- 
in resistance enabling it to run off all 
mains supplies from 110v. to 250v. 
Audible device warns operator if 


minimum limit 


Price £59.17 .6 





The AGFA MOVEX Smm. 


is now even better 
value than before 


8mm. cine camera with built- 
in coupled photo electric 
exposure meter; f/1-9 Agfa 
Movexar Kine Anastigmat 
lens in special focusing mount 
with distances from 7} ft. to 
infinity. Supplementary 
lenses avaiiable 


NOW ONLY !!! 


£39 .19.6 
E.R.C “410 1 


! 
I 
! 
I 
I 
! 
I 
j 
I 
i 
projector rate falls below safe i 
I 
! 


Bell & Howell Smm. 
 AvToser) 


The camera | 
for foolproof 
movie- making 
An 8mm. cine 
camera that in- 
stantly adjusts 
itself to chang- 
ing light. The 
lens is coupled to 
a photo-electric 
exposure meter 
which sets the aperture according to the 
light intensity. Fitted with f/!-9 Universal 
Focus lens; large viewfinder; 3-way start- 
ing button for normal scenes; single 
frame exposures or continuous lock-run. 
£41 .16.0 including E.R.C 
24x Telephoto attachment ... £9 4 0 
Also the 624 for manual setting— 
S23.05.7 (including £.2.C.) 


and the Autoset Turret with three 
lenses £59. 89.G (including E.R.C.) 


BELL & HOWELL MOVIEMASTER 





Beautifully styled 8mm. projector de- 
signed for effortless operation plus 
unparalleled performance. Revolutionary 
low voltage. “Truflector” lamp provides 
cool white light (1SOw.) variable speed 
control: 400ft. spool capacity. 

Price £33.0.0 


The 635 with Filmovara 

Fitted with FILMOVARA lens enabling 
picture area to be readily adjusted to 
room size without moving projector. 


Price £36.0.0 


TURNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. 
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AMATEUR CINE SPECIALISTS CITY 1124-5-6 


93-94 FLEET STREET E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


NOW! 


is the hour whilst you are in the midst of 
filming to think of your New Projector 


for 8 mm SOUND STRIPE as well as all 
the more usual Projectors: 8—9°5—16 


93-94 FLEET ST. 


The first with 
8 mm SOUND STRIPE—STILL AHEAD 


FLE 9391-3 


Tee: 


24! 


























Yes: se9te/s Te: 792077 


‘ aN ol... HIGH — 








@ Ordinary cellulose adhesive 
tape can be used 


@ No need to scrape film— 
perfect butt splicing. 


FERRANIA 
8mm. 


FILM SPLICER 


A compact lightweight unit for the 8mm. cine 
user incorporating a roll of cellulose adhesive 
tape, film cutter and perforator. Mounted on a 
strong die cast alloy base and supplied in a 
lastic case. Completely eliminates the need FROM ALL 


r scraping and cementing, is easy, permanent 
and suitable for sound films. £4.17.6 GOOD PHOTO SHOPS 
Sole Wholesale Distributors: NEVILLE BROWN & CO. LTD . LONDON . W.i 
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THE CINE 
SPECIALISTS 
7 GOODRAMGATE 
YORK _ Tel. 25755-6 





FOR THE BEST—IN BOLEX! | BELL&HOWELL‘AUTOSET 


N h th lens turret 
As Specialists for over 20 years in BOLEX equipment—we carry a wide range OW py Cees See 


of these superb cameras and accessories in stock. MODEL 


, Ys 

BOLEX D8L BOLEX B8-VS “ai 624ET. 
2 has a 3- 
Three lens turret Twin-lens turret model with variable = , lens turret 
model. Built-in shutter, f/2:5 Yvar £59 5 9 ; / fully auto- 
expos. control. With f/1-8 focusing Yvar £62 9 9 matic 
Variable shutter jexpos 
7 filming speeds. The Cine Camera with behind-the meter and 
Zoom type view- fens light cell ee er variable 
finder \ ? speed B nest 
With f/1-8 Yvar tin "ast 
lens £96 9 10. . > BOLEX \ ; fei: 9 

Or dep. 386/- ; : cast  -, lens. 
and 12 payments . . With f/2-5 
138/4 With P es , aay PRICE: £57 10 It 
f/1-5 Switar lens se for Or dep. 230/11 and 12 payments of 

£116 16 8 a \% ‘eas | 82/5 
BOLEX B8L payments 

MODEL 624 EE. the standard 8mm. 


Similar to above model but with j it model “Autoset’’ with built-in electric 

{2-3 fans a, Mt rt Rtg | a cell giving automatic exposure control. 

Or dep. 298/11 and 12 payments 7 . 248/- and 

103/11. With f/1-8 focusing Yvar : D 2 payments Available from 
£86 7 6 88/10. Stock. 








EUMIG “SERVOMATIC” wow 
£39 19 3 
Features built-in exposure meter, ; 
f/1°8 Schneider Xenopian lens Fully KODAK ‘BROWNIE-TURRET’ 7 Or dep. 160/- 


automatic exposure control and Tri-lens Model with f/1-9 lens, 
electric motor drive complete with Wide Angle and Tele 
PRICE £39 10 6 attachments £39 1 3 
Or dep. 160/- & 12 payments of 56/6 Or dep. 160/- and 12 payments 57/4 


and 12 payments 
of 57/4. 











EUMIG C3M 


The Cine Camera of Topay-——for you 
tomorrow! With 3-lens turret, expos, 
meter, central focusing and adjustable 


MOVINETTE 8B 


Zeiss Ikon 8mm. camera with built-in 
expos meter coupled to the iris, “ 
ensuring first class colour pictures, ‘ele. finder. Filming speeds: 16-32 
f/1-9 10mm. Triotar lens Smooth f-P-5 PRICE with f/1-8 Eumigon, 
quiet motor giving 16 f.p.s. running 2-5 x Tele. 0-5 x W.A. attachments, and 
speed, single shot device PRICE Pistol grip £8417 3 
ONLY £29 17 7 Or dep. 340/- and 12 payments of 
Or dep. 120/- and 12 payments 42/10. 121/7 





, : Now add Quality Sound to your 
CUT OUT—AND POST TODAY ; : 
To John Saville & Sons Ltd. (Mail | 8mm. films with the amazing 


Order Dept.), 7 Goodramgste, PAILLARD-BOLEX SONORISER 


Incorporating a mixer that combines all 
sounds such as speech and music harmoniously 

The new scanning head gives sound quality 
hitherto unobtainable. When fitted to your 
Bolex M8R you have a one unit Sound projector 
which you can record, erase or reproduce any. 4 
thing. PRICE £90 s 
Available on Easy Terms. From Srocx 


Piease send details of 


| 
months. | 
NAME | 
ADDRESS..... | 
| 
l 


AC.W.Aug./60 
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There is no better known name in the 
Amateur Cine World. 





We had been in the Professional Field for years 
before we came to specialise exclusively in the Amateur 
Cine Field. 


The keen Amateur Cinematographer knows he will get here an unrivalled 
Cine Service with completely unbiased advise on any Cine problem. This is 
why so many keen Amateurs come or send to us from near and far—We would 
like to help you! 


THIS MONTH IN A.C.W. we have decided to offer the following attractive 
NEW equipment which we have available for immediate delivery. 


8mm. EUMIG 
8mm. EUMIG PEM 
SERVOMATIC *High intensity lamp 
FULLY automatic: gives brilliant 
H *Electric battery picture. 
motor drive, suffi-  *f/i-4 lens gives 
cient for 10 reels of critical definition. 
film 
*Diaphragm adjusts 
itself all che time to | | 
prevailing light con- | *Steady picture. 
ditions. *Excellent finish and 
*Price with Xeno-| 'st class design. 
plan f/1-8 lens, | *Price with lamp and 
£39 10 6. 2 400ft. spools, 
£37 10 0. 


*Reverse projection. 
*Still picture. 


For those who are keen about Good slightly used equipment, these items are 
outstanding. 


8mm. Paillard Bolex C8, {25 125mm. 8mm. Movinette 8, {/2°8 lens, new. 
Yvar foc. mount, seven speeds, and purse £40 © 0 Reduced to ... ae au aia « 23-@ 6 
8mm. Eumig C8 Electric, lens {/2°8, eee SS Ser San Aer Ow ae o's 
125mm. Eugon lens with batteryand case £14 0 0 iémmm. Paillard Bolex Hi6é, 1-4 Switar 
; i j lens, 1Smm. f/2-8 Yvar lens ae -- £1300 0 
Cine Kodak 8-20, {/|-9 focusing lens, case £14 0 0 pee dligage = 750 watt Proj mt 
8mm. Eumig C3, {/1-9 lens, coupled 800ft. spool arms, f/!-5 22mm. tens, 
exposure meter, E.R. case.. ; . 25 00 beautiful machine. Reduced to ... . 918 0 


All are subject to approval or H.P. terms. 


rover @ Shetli 


House of 6 NORFOLK Row (FARGA 
Amateur Telephone 22079 
Cinemato- — 
graphy. 
“MOTTERSHAW” is the name behind this concern. 
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The Pathescope premises in N.W. London. On the left is the factory block, with the processing machines on the first floor. On 


the right are the offices (first floor) and workshops (ground floor) 


Seen over the back of the offices is the top af the water 


tank housing for the artesian well which supplies water for the processing mac hines. The film safe, containing negatives, is on the 
The railings in the foreground have served as a focus test for thousands of 9 Smm. cameras 


lawn at extreme right 


DISASTER THREATENS 9°5mm. 


NINE-FIVERS everywhere have been stunned by the news 
that Pathescope (Great Britain.) Ltd. is in the hands of a 
receiver The demise of 9-Smm. has been predicted for 
years, but always the doleful forecasts have been countered 
if not wholly disposed of, by confident denials. Only last 
month we reported that the firm were expecting to move to 
London—in point of fact to premises near the Albert 
Embankment. Sales of camera film were said to be the 
best for years. There seemed reason for cautious optimism 
Then events moved with unexpected rapidity—too preci- 
pitate, indeed, for the plans for removal and regrouping to 
be implemented. As we go to press, the situation is still 
uncertain 

One thing, however, is all too clear. Whatever steps 
may be taken to retrieve it, this is a blow which shakes 
9-S5mm. to its foundations and from which it is unlikely 
fully to recover. Everything hinges on continuity of supply 
of raw stock. At present it is virtually unobtainable and 
processing has temporarily ceased. If the user cannot be 
certain of being able to buy camera film whenever he 
wants it, the 9-Smm. gauge will fade out and 95mm 
equipment will become worthiess 

But we cannot think that affairs will come to such a dire 
pass. Too much is at stake. There are, after all, other 
suppliers. It is true that Gevaert have never made any 
secret of the fact that their output of 9-Smm. stock is very 
small. The demand just hasn't been there. But the position 
has now changed overnight Now, with Pathescope at 

resent unable to meet it, there is a need crying to be met 

hether it is big enough to persuade Antwerp to cater for 
it is another matter 
New Thinking ? 

Antwerp controls the world market for Gevaert materials, 
and just over a year ago we reported it as declaring that 
only a very large world-wide demand could make an 
expansion of their 9-5mm, business practicable. Never- 
theless, the new situation which has arisen might well 
provoke new thinking. The fact that Gevaert film here is 
not issued in chargers does not seem to us to present any 
serious obstacle, for should the worst happen and Pathe- 
scope cease supplying, it is unlikely that there could be 
any formidabdie difficulty in the way of the licencing of patent 
rights. 

Further, Gevaert are not the only firm interested 
Executives of the parent Pathescope organisation in Paris 
have arrived here for consultations, and although the 
British firm does not bave the close ties with them which 
bound it in the past, the Paris group will obviously do all 
it can to retrieve the situation, for a catastrophe to Pathe- 
scope in Great Britain could not but shake the authority of 
Pathescope everywhere else. 

Yet ultimately any rebuilding that may be practicable 
depends upon hard cash-——a great deal of it. It will not be 
enough for Pathescope here merely to tick over, If 9-5mm. 
is to make any impact and meet the powerful, highly 
or i comp of 8mm., it must undertake a 
publicity — on a big scale. But who has sufficient 
confidence in 9-$mm. to put up the money for it? 
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Pathescope (Gt. Britain) Ltd. could probably get aiong 
comfortably for a considerable time were they to limit 
their activities to supplying and processing film, but 
eventually there would have to be a big expansion if 
9 5mm. were not to atrophy. 9-Smm. can have no future 
if it can do no more than keep its present users happy; it 
must continually attract newcomers—and if a policy of 
retrenchment is enforced, the more difficult will it be to 
rebuild the foundations and persuade the newcomer that 
he should take up 9-5mm. in face of the claims of the other 
gauges 

Pathescope have always enjoyed immense goodwill, and 
although—-as events have shown only too clearly—you 
can't live on goodwill, we know that the firm is very much 
aware of the unique relationship in which it stands to its 
customers and of the obligations which that relationship 
involves We, for our part, are also mindful of our 
obligations to the 9:S5mm. user 


The Facts of the Case 


As things are now we must in honesty tell the new 
reader what the position is when he asks our advice on the 
gauge he should choose, It would be unforgivable of us to 
confine ourselves to technicalities and costs and to skate 
over the question, now brought starkly into relief, of ser- 
vices and supplies. But we shall do all we can to help the 
large number of amateurs who already use 9:S5mm. (a 
considerable proportion of them users of twenty-five years 
standing and more) and to ameliorate their present unhappy 
position. 

We shall continue to devote space to 9-5mm. in A.C.W 
for as long as this pioneer gauge commands any support 
It is true that you will look in vain for ““The 9-5mm. Reel” 
in this issue, but its absence is due only to the fact that the 
first instalment of our Story of Pathescope Apparatus has 
more than taken the space allotted to it. In this very com- 
prehensive account the history of the firm (which is largely 
the history of 9-Smm.) is told in terms of things rather than 
of personalities and policies, for we do not think that even 
this late hour is the time for a post mortem. 


There is much that we could say about the causes of the 
debacle: about the misfortune that struck Pathescope three 
times in succession in the deaths of J, C, Cabiroi, the French 
managing director, Leslie Snoad, chief engineer and 
designer of the Gem, and the dynamic Charies Dowers, 
who succeeded Cabirol; about the difficulties in acquiring 
95mm. rights in films after the war; about the reasons 
behind Pathe's reaction to the threat of 8mm., and why it 
took the form it did; about the disastrous introduction of 
two new formats; about the inside story of the colour film 
position. . . . For the present, however, we feel that the 
field must be left clear for Pathescope to work out their 
salvation. Ail nine-fivers will anxiously await developments 
and will be solidly behind the firm in their efforts to arrive 
at a solution. We hope that the negotiations now in pro- 
ing will be sufficiently advanced to enable us to report a 
irm decision next month 
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THE TRUTH ABOUT COMPETITIONS 


And some advice on entering for them. 


“‘T SEE that So and So are running a competitiot 
Quite good prizes. Might as well enter that film 
I took last year. Can’t lose anything except for 
the cost of postage.” 

No, you can’t lose Indeed, the chanc 
your winning something, perhaps undeservedly 
is much higher than you think The amat 
who does not submit his work for 
promoted to publicise products 
amenities because he believes he 
meet stiff competition, shows a nice modesty 
but completely misjudges his prospects 

Generally speaking—there are exceptions, of 
course—the standard of the work entered for 
such competitions is surprisingly low. So, too, 
in most cases, is the number of films entered 
For some reason the big names in the amateur 
film world—the Oscar winners, the principal 
prize-winners in the IAC and Scottish competi 
tions—seldom go in for them. 

Hence, because the entry is usually small, the 
élite not represented and the rank and file scared 
off because they think the élite will be there, any 
competently made film stands a much better 
chance than it would do in the national com 
petitions. When a competently made film is 
produced express/y for a particular competitior 
it would be strange indeed if it did not meet with 
SUCCESS. 

The major obstacle to success lies in two 
extremes: under-selling and over-selling The 
promoters naturally want films showing their 
products or services in the best possible light 
If they are advertising a holiday camp, they will 
look for films which show not only its amenities 
but the amenities being enjoyed. It is no use the 
producer being smart and adding amusing 
critical undertones, His film may be the best in 
the bunch but it will not win a major award 
though in our experience the sponsors will agree 
with the judges that its merits should be recog- 
nised by a consolation prize. 

Similarly, the promoters of a competition 
publicising, say, an electric-eye camera, will look 
first of all for good camera work. A film with 
an original theme but marred by patches of 
inaccurate exposure and poor definition cannot 
be expected to carry the day against a more run 
of-the-mill production which is technically well 
done. 

There is nothing dishonest about this. The 
promoters do not positively specify the sort o 
films they want, but anyone with any sens 
cannot fail to be aware that he is being invited to 
extol such and such in return for payment in 
cash or kind. The professional producer of 
other than feature films does precisely the same 
thing. If you are not particularly sold on the 
product you are extolling yet make a film about 
it just the same, you may be branded as a pot- 
hunter, but don’t let that worry you. Producing 
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contests 


services and 


will have to 


a film with a definite goal at the end will give you 
keen and enlarge your experience. 
And we should perhaps add that we have never 
yet come across a ‘sales promotion’ film com- 
petition which publicised an unworthy object 
Under-selling is almost inevitable if a film is 
not made expressly for the competition in which 


satisiaction 


it is entered, and it can also imperil the prospects 
1 the film specially made for it by a producer 
who has not thought about the unstated but 
obvious terms of reference. For example, one 
competition for films on 
Southend Pier 
There was a 
who 


of the entries for the 


steamer services trom 
Herne Bay! 
laughter from t 
ever, faced 

unhappily the 


gave a 
roar of 
how- 


plug for 
were not, 
of conscience, for 
was undisciplined, although 
i praiseworthy attempt 
embers of the family 
competition must be 
recognisably i 1 subject of the competi- 
tion If the subject ts Black & Co.'s Alfresco 
Picnic Set, it is not the slightest good your 
putting in that holiday film you made last year 
containing just one sequence devoted to a picnic 
which the picnic set 
incidenta seen This may seem so 
» need saying, but in fact it does 


the producer 
it continuity 
A film er 


a seque nee 
is only 


oreover, in 


obvious as not 


need saying 

On the other hand, it will also do no good to 
plug Black & ¢ s Alfresco Picnic Set for all 
you are worth. It will be enough for your film to 
feature a picnic, with near the end just one close 
shot of the trade the hamper If a 
commentary is included—though it should hardly 
be necessary—one mention of Black & Co. will 
meet the cas This appear like under- 
selling, but the pictures of the family happily 
picnicking are doing the real selling job, and 
you will alienate the audience if in the com- 
mentary you continually urge the merits of the 
articles they are us ng 

You may object that such a film gives no idea 
of the advantages of Black & Co.'s set over other 
sets, but it is unlikely to have any, other than 
looks. A similar objection, though in this case 
a cogent one, can be applied to some of the films 
entered for the Channel Airways Services com- 
petition held in connection with the first 
Southend-on-Sea Amateur Film Festival. 

The commentary of one entry almost 
entirely devoted to detailing the routine common 
to all air lines and said nothing to persuade the 
audience to fly by C.A. rather than by a com- 
petitor. Yet the film was quite well produced. 
Another entry did give pertinent facts, e.g., the 
cost of the fare to Rotterdam compared with the 
fare charged by other lines. Though somewhat 
scrappy, the film was bright and quick moving. 

Liveliest of all was the winner, which recorded 
a flight to the Channel Islands and glimpses of 
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may 


was 





some of the beauty spots. It won on the strength 
of the visuals, which happily conveyed the 
comfort, ease and pleasantness of the flight; but 
the commentary hopelessly over-sold the services 
offered. Fortunately the visuals themselves told 
the story well enough, but had they been less 
satisfactory, the commentary would have ruled 
the film out. 

Southend as a seaside resort and the Kursaal 
are the subjects of the current competition. The 
length of entries is limited to 100ft. of 8mm., 
200ft. of 16mm. at 16 f.p.s. and 300ft. at 24 
f.p.s. What can you say of Southend in a maxi- 
mum of eight minutes? Obviously you can’t 
embark on a documentary or offer a survey of 
its history, geography, services, amenities and 
future prospects. The sponsors don’t want you 
to. They hope for pleasant little productions 
conveying that it is pleasant to be there, so that 
an unambitious cameo of a walk along the front 
and a few hours on the beach is more likely to 
ring the bell than a consciously clever effort that 
seeks to get out of the rut. 

If you are wise, you won't devote the whole 
of the film to the crowds and uninhibited jolli- 
fication by the salt of the earth which are 
supposed to be Southend’s hallmark. Such 
scenes may offer admirable opportunities for 
ironic comment, but can you suppose that the 
sponsors will look favourably on it? That is not 
to say that crowds and jollity should not be 
introduced, but it should be made clear that the 
resort offers more than these. The traditional 
Southend is in evidence only for a limited season, 


and those who prefer a less hectic atmosphere 


can find it at other times. 

Most audiences will know its reputation and 
are scarcely likely to be attracted by shot after 
shot of packed beaches which.they have seen in 
the mind’s eye, unless that is what they want in 
a seaside resort. If, therefore, your leading 
players are a family of young children you would 
do well to concentrate on the calmer aspects. 
Mixing in other than a suggestion of the riotous 
fun fair element could produce a disturbing note 
for the type of audience your own use of the 
principal players suggests you are trying to reach. 

If, however, your ‘cast’ consists entirely of 
lively teenagers, you might well concentrate on 
the good-time-was-had-by-all approach, though 


you are more likely to find better opportunities 
for this in the Kursaal film. This is a subject for 
which a departure from conventional treatment 
will not endanger your chances. Here one can 
visualise a kaleidoscope of colour and swiftly 
cut patterns. 

In the main, however, it is best to play safe 
in all competitions of this kind. It is rather like 
entering for an examination: the student may do 
brilliantly in some of the papers, fall down 
miserably in others and so fail to pass, while the 
less nimble-minded reaches a comfortable, if 
undistinguished, level in all, and gets through. 

This doctrine will sound like the vilest heresy 
to some. Perhaps we have over-simplified it, but 
basically it is true. Those who are most affronted 
by it are likely to be those who have no exper- 
ience of competitions from the inside. If the 
facts about competitions and the type and 
number of entries they attract are correct—and 
you can be assured that they are—it is only 
commonsense to exploit the situation as it is 
instead of as one would like it to be. 

And, after all, what is so terrible about it? 
Why should honest competence be sneered at? 
Perhaps because something more than honest 
competence should be required of a prize-winning 
film? That is undeniably so, of course, but one 
must be realistic rather than idealistic and—we 
repeat—accept the situation as one finds it. 

As things are now (and have been for as long 
as we have known them), the good average 
picture will command success, whereas those with 
only occasional flashes of brilliance will fail. 
Perhaps—just to confound us—there will now 
be a sudden upsurge in quality and quantity; 
and certainly there will always be the exception 
to prove the rule. (In the last Southend com- 
petition A.C.W’s suggestion that a prize should 
be divided opened the way to recognition for an 
off-beat picture.) But at least no prospective 
entrant who takes trouble over his films should be 
deterred from having a go by doubts of his 
inadequacy. You can’t know until you try—and 
you may be very pleasantly surprised if you do try. 

Details af the competitions mentioned above may be 
obtained from the Manager, Pier and Foreshore Dept., Pier 
Hill Building, Southend-on-Sea, Essex. Applicants, who will 


be given a documeni ensuring co-operation of the staff of 
the various bodies, should enclose a P.O. for Is. registration 


fee 


New British Standard for Projector Lamps 


A REvisep British Standard, B.S. 1522 : 1960 
Schedule of Projector Lamps, has just been published 
by the B.S.1. (2 Park Street, London W.1, 4s. 6d.) 
with the object of encouraging the use of a moderate 
range of standard lamps, and it is recommended 
that future equipment should as far as possible be 
designed to accommodate them. This Standard 
covers Class Al projector lamps, as well as Class B 
(Flood-lighting), Class F (Micro-projection), and 
Class T (Theatre spotlight). 

It is the Schedule of Class Al lamps which 
concerns cine and slide projector users, and here 21 
types are specified, all except one — either 115 
or 240 volt types. The exception is the Ref. A1/186 
lamp, 12v. 100w. A.C.W. finds it surprising that of 
the three most popular and efficient lamps currently 
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used in 8mm. projectors, only one (A1/186) is 
listed. There is no mention at all of the 8v, 50w. 
integral mirror lamp, nor of the 214v. 150w. Tru- 
Flector type. Another strange omission is the 
pressed glass based series of lamps. All should be 
well enough known by now. 

It is rare for any criticism of a new British 
Standard to be called for, but in this case we feel 
that the Committee has not been kept fully informed 
on lamp developments and current practice, par- 
ticularly in the 8mm. field. For the record, amateur 
cinematography was not represented on the Com- 
mittee entrusted with its preparation, and indeed 
of all the participating bodies the only one repre- 
sentative of cinematography was the British 
Kinematograph Society. 
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The Story Of Pathéscope Apparatus 


The early history of home movies is in large part the 
history of Pathescope, the famous suppliers of 
equipment, films and services who for years have been 
synonymous with the 9-Smm. gouge. The firs 
the field—?Smm. arrived several months before |émm. 
—they have now arrived at the cross roads 
A.C.W. account of their achievements surveys the 
innovations they introduced and gives the inside story 
from the time of the K.O.K. down to the 


troubled present 
K.O.K. camera 


PATHESCOPE LTD. was formed in 1912, with offices 
in Piccadilly Circus, for selling Pathétone gramo 
phones and the 28mm. K.O.K. camera and pro 
jector manufactured by the French parent company, 
Pathé Cinéma. The camera was hand-turned, i 
an f/4-5 lens, and a peephole/reducing-lens finder 
The projector was particularly interesting, with its 
built-in dynamo to power the jamp, driven from the 
hand-cranked mechanism. It was thus independent 
of the mains supply 

The 28mm. stock had three perforations 
frame down the right-hand edge, and a single per 
foration—on the frame line between pictures-——on 
the left-hand side. This 28mm. equipment had bee: 
introduced as the first safe home cinema, all the 
films being on safety base This was a notable 
film constituted a horrible danger when used 
the then common gas or paraffin illuminants, 
even with electric lighting danger still lurked 
most of the machines sold for home use had 
take-up device, the film being left to spill on t 
floor or into a basket. 


Arrival of 9°'5mm. 

The 28mm. gauge was large enough to give 
adequate illumination of the screen without too 
complicated optics, and the mechanical problems 
were not too stringent because the magnification of 
the picture on the screen was relatively small 
However, the equipment was necessarily rather 
bulky and the film costly, so work was started in 
the Pathé Cinéma factory even before World War I, 
on the development of a smaller gauge for home 
use. 

The result was the arrival of a 9-Smm. projector 
and printed films in France late in 1922, several 
months before Eastman Kodak launched the rival 
16mm. gauge. In December, 1923, Pathé Cinéma 
introduced 9-5mm. reversal ortho stock and the 
Baby Ciné camera in France, and when in October 
1924, Pathéscope moved their offices to Lisle Street, 
they opened a laboratory there, and introduced the 
camera and projector to this country 


The Baby Ciné 

The camera was hand-turned, and took 30ft. of 
9-5mm. film in special Baby chargers; the lens was 
a 20mm. f/3-5 fixed focus, and the finder was of 
the open frame peep-sight type. The hand-crank 
transported 7 frames per turn, and was intended to 
be turned at two revolutions per second—Pathé 
having chosen 14 f.p.s. as the best compromise 
between smoothness and flicker on projection and 
economy in the use of film. The footage counter 
took the form of a disc driven from the mechanism, 
indicating in units of 100 frames. The choice of an 
enclosed charger for the film was a shrewd one, for 
it certainly simplified the loading process and pro- 
tected the film right up to the time it was developed 
The camera cost £5. 
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e film could only be inserted or 


/3-5, and a number of 
became available, fed via a 
dase from 110 volt A.C. or D.C. 
luded a 20v./10w. and later 20w 
vas also a 6v. version for operation 
ors or a built-on dynamo where no 
lable. All models needed an extra 
250v. operation, the first being 
ibular one in the mains lead 


Printed Films 
nally by hand but in 1926 a motor 
vailable (for 110v. operation) 
Was aiSO a Separate rec- 
resistance for lamp and motor, 
1 the lamp-circuit to assist 
the machine from 200 to 250v 
4s. Later a single lamp resistance, 
vithout ammeter, and of similar 
marketed for the hand-turned 
detter, more powerful motor, the 

oduced 

films issued for home showing were 
abbreviated versions of 35mm 
t they were imported from France, 
it 1931-2 were produced in England 
reduction printer which turned out 
de by side on a film 35mm. wide with 


Home Movie with Super attachment 
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Left: triple 9-Smm. negative 
on to the specially perforated 35mm. stock 
Right: triple mute positive on specially perforated 35mm 


The three images across the width of the film are printed simultaneously from a 35mm. original 
Note that there are no sprocket holes between the frames of the individual films 
stock, with perforations between frames 


The film is slit into three 


95mm. widths and the side perforations (used for registration during the printing process) trimme4 off. 


narrow, longitudinal perforations at each edge of a 
pitch equal to that of 9-S5mm., a process still in use 
to-day The resultant negative has no other per- 
forations, and after development is contact-printed 
on to a similar positive, which, however, also 
carries three sets of 9-Smm. perforations between 
the frames of the three sets of images printed on to 
the film. After processing, the film is slit into three 
9:-Smm. widths and the perforated margins cut away 
at the same time 

In order to gain extra projection time with the 
rather short reels used for the early releases, titles 
and scenes containing no movement were 
“notched”: a shaped notch was cut into the side 
of the film two frames before the desired one, and 
this operated a trip in the mechanism which held 
the selected frame stationary in the gate for 42 
frames (and on some models 56 frames)—i.c., for 
3 and 4 seconds respectively at the correct projection 
speed. While this happened an internal slide was 
moved sideways with several turns of the driving 
shaft, and on reaching the end of its travei it jumped 
back, re-engaging the film transport mechanism, 
ind the film automatically 
desired, a longer delay could be obtained by notch- 
ing two or more similar frames, thus repeating the 
process. Running titles were introduced in 1928, but 
notched versions continued to be issued for some 
years 


Camera Film 

Camera film was medium-speed orthochromatic 
stock costing 2s. 7d. per charger, with an extra 2s. 
for reversal processing, though neg./pos. working 
was also possible. Processing was first carried out 
on frames, and later Pathé adopted the reversal 
process with automatic exposure error compensa- 
tion, by which errors up to about two stops each 
side of the correct exposure could be minimised by 
controlling the second exposure during processing. 
The compensation was done automatically by a 
photo-cell device and amplifier, and the system con- 


Buby with Camo attach- 
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moved on again if 


tinued to be employed virtually unchanged until 
1957 when (in common with other processing 
stations handling all gauges) Pathéscope abandoned 
it because the new Kodak reversal films—in 
9:‘S5mm. it was known as SX—did not respond 
favourably to the treatment. Further, it was con- 
sidered desirable to stop lulling users into a false 
sense of security, when the majority would probably 
sooner or later graduate to colour filming, for which 
processing compensation was not possible. Better, 
it was thought, for the amateur to get used to expos- 
ing correctly right from the start. 


The Motocamera 

Small though the Baby Cine camera was, it was 
not really fully portable, since it had to be mounted 
on a tripod for steadiness during hand cranking. It 
became fully mobile in 1926 with the arrival of the 
French-made Motrix attachment consisting of a 
spring motor which could be fitted by the user to 
the side of the camera. The attachment ran about 
10ft. per wind, weighed 2Ib., and cost 2 gns. The 
next year saw the production of the Swiss-made 
Camo attachment which, only 1loz. heavier, would 
run the whole charger at one winding if desired 
The cost, including fitting (the camera had to be 
returned to the works) was £4 5s. 

In 1928 came the first complete narrow-gauge 
power-driven camera, the Motocamera, taking a 
rather larger charger (later known as the “P”’) 
holding a nominal 30ft. of film (actually 27-28ft.) 
It had a 20mm. f/3-5 Hermagis fixed focus lens, an 
enclosed optical type viewfinder, and would run 
20~30ft. of film at 14 f.p.s. Lock-on run, to enable 
the operator to appear in his own pictures, was also 
fitted, and the footage counter advanced in 1 metre 
steps. The price was 10 gns. 

Two years later the Motocamera became available 
with an f/2-7 Krauss Collix or f/2-9 Zeiss Triotar 
lens, and was re-named the “de Luxe”. There were 
several models of this, some fitted with variable 
speeds (10 to 20 f.p.s. continuously variable), and 
a waist-level addition to the finder, which also 
carried a mask for the tele- 
attachment issued for the 
Hermagis lens. The finder 
had a warning device which 
showed when the end of the 
film was approaching. Price, 
complete with tele-adaptor 
(in 1933), was 18 gns. In 
France, where the camera 


Motocamera de Luxe with var- 
iable speeds, waist-level finder and 
tele attachment. 
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17-S5mm. mute (left) and sound (right) positive 


was known as the “Lux”, an f/1°8 foci 
Krauss lens was available as a alternative 
In the meantime—about 1928—a moment 
innovation arrived: a Super Attachment for 
Home Movie to enable it to take 300ft. reels (2 gr 
Now at last proper shows could be given 
home without the necessity of stopping every 
minutes to change reels. Also, a conversion for 
de Luxe Motocamera was offered by A. O. R 
an interchangeable lens mount, with two bi 
mounts on the camera front to take spare lenses 
the fitting of a focusing f/1-5 Meyer Plasmat to 
camera, the price complete with camera being £ 
The next year (1929) also saw the introduction of 
the British-made and much cheaper Kid proje 
This had a 20v./10w. lamp fed via an external 
cylindrical resistance adjustable for all voltages 
between 110 and 250v., and an enclosed, slot-type 
gate into which the end of the film was fed and ti 
handle turned for threading. It was suitable for 
notched films, stopping itself at notches, though it 
did not automatically re-start after a still title 
was necessary to trip a lever for this 
gate made cleaning rather difficult, 
therefore a strong tendency for the 
scratch films. Price was £2 15s 


machine 


The Lux Projector 

Two years later the much better designed 
projector appeared. It had 400ft. spool-arms 
could still run the enclosed reels, and used a 60v 
40w. lamp fed via a resistance in the base and 
ammeter from 90 to 130v. supplies. A hand-turned 
version Was announced at 18 gns., but to the best of 
our knowledge was never sold in this country: the 
motorised model cost £21 10s. A group resistance 
for 200/250v. supplies was £2 5s. extra 4 50 
version was also available for mains of this voltage 
The lens fitted was a 32mm. f/2-:5 Hermagis. but 
other focal lengths to 70mm. were available 

The projector was suitable for notched film pro 
jection, with automatic re-start, a safety shutter 
dropping behind the film to cut down the otherwise 
excessive heat developed by the lamp. A little later 


men 


Lux projector 
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the belt drives. An even more powerful lamp became 
available for s, the 80v./160w. type SS, which 
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(1933), a more powerful lamp, the 80v 


ntroduced, ar 
could not be used, as 
Next the projector 


with a gate o ew 


sd part of their organisation to 
Cricklewood, and brought out their first panchro- 
matic four times 
faster in daylight and ten times faster in tungsten 
light than ous ortho film, the cost being 
Os. per charge cluding processing 


him his was said to be 


Motocamera B 


Kid, with + 


This year also the introduction into this 
country of the otocamera B (6 gns.), which had 
been issued ir nce the previous year under the 
version of the 
of leatherette, 

The lens was 


. oie 
it a version with an f/2 


name Mondia i was a simpler 
le Luxe 
and the door 
1 20mm. f/3 


fj n 
piace 


» front 


Tessar was mar 2 ater at a gr ncreased 
price The ripod-bus and was later 
eplaced by f 132 were 

Super At lrame 
enlarging 

The ill 
launched ti ea 
Rex Motocamera 
have been imported 
17-S5mm. project 


scem to 
) } a silent 
neither we nor 
The stock 
each 


Pathéscope na vecI bie to t = it 
| square 
pitch of about 9-3mm. In 
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¢, witl oration 
ippearance it was not unlike a slightly larger 16mm., 
and it seems < that Pathé should have tried to 
so similar to an already estab- 
then been going 


launch a new ga 
lished standard, which had by 
nearly ten year 

The only advantage one can see in this bold move 
was that the stock could be slit directly from 
specially perforated 35mm. film. No new gauge, 
whatever its merits, has much chance of success 
unless the standard has first been accepted inter- 
nationally and the backing of one of the giant film 
stock manufacturers assured 

The start of 1933 saw a big event for nine-fivers 
the launching of the most powerful Pathé projector 
yet, the still popular 200B It was fitted with 
either a 110v. or 50v./200w. lamp fed via an external 
double resistance or transformer, the former 
being the usual; there was also a 250w. mains 
voltage lamp version. The lens was a 32mm. f/2°5, 
and for the first time sprocket feed and a blower 
for the lamp-house were incorporated 

The former was particularly important when the 
300ft. Super reels were used, for earlier projectors 
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had not handled these well, despite some ingenious 
braking devices. The supply reel when full had con- 
siderable inertia, and as the film had to be pulled 
from it solely by the intermittent action of the claw, 
strained perforations all too easily resulted. Further, 
unless the adjustment of the take-up tension and 
brake was just right, the film would take up 
irregularly and tend to snatch, with further strain 
on the perforations. The 200B had a 300ft. spool 
capacity (and later some 900ft. models appeared); 
thanks to the sprocket feed it was very kind to 
film. 

Still frames could not be shown, and the shutter 

had only two blades, giving a tendency to flicker 
with the bright picture this machine was capable of 
yielding. Previous Pathé machines had used a 
shutter with one large blade (to cover the film shift), 
and two very narrow “flicker” blades (though these, 
in fact, did very little good). Results were just satis- 


factory with the low screen brightnesses then the 
order of the day, but with bright pictures a three- 


Imp, with Super attachment 


17-5mm. Home Talkie. 
bladed shutter with roughly equal blades (or its 
equivalent) is really necessary Several quite 
successful attempts made by users to fit the 200B 
with a three-bladed shutter, have resulted in some 
loss of light but greatly enhanced freedom from 
flicker 

There was no means for racking—probably less 
necessary with 9:-Smm. than with the other gauges. 
The price was £15, with the resistance or trans- 
former £1 15s. and £2 17s. 6d. extra. This year also 
saw the introduction of a finer-grained panchro- 
matic film, PSPF, and a new ré apid ortho emulsion, 
ROF, costing 6s. and 4s. 7d respectively including 
processing. This selling of film “Process Paid’ was 
a new departure for P :héscope 


*/5mm. Sound 

In 1934 the Home Movie was discontinued, and 
the new British Imp (for lmproved) projector super- 
seded the Kid, differing from it mainly in that the 
gate could be opened for cleaning, as in the Home 
Movie, and that a barrel shutter and a larger 
aperture lens were used, giving less flicker and more 
light. The resistance for the 20v./10w. lamp was 
rectangular and had tappings for mains voltages of 
110-250; a different one was necessary with the 
more powerful 20w. lamp which followed. Price of 
the hand-cranked version was £4 12s. 6d., and with 
motor drive and a Super Attachment which soon 
became available, £7. 

In late 1934, Pathéscope launched their 17-5mm. 
Home Talkie projector, the sound track occupying 
the position formerly heid by one row of perfora- 
tions (rather in the style of 16mm. s.o.f.). This was 
a big event for the home showman, and caused 
quite a stir, for 16mm. talkies had not really arrived 
at that time, and at £60 the projector seemed really 
good value for money, for the results achieved were 
quite impressive. Its success was dimmed, however, 
when 16mra. s.o.f. was finally given the backing of 
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several large American and British companies. 
The Germans also adopted 16mm. but-—apparently 
through a misunderstanding—with the track on 
the opposite side of the picture to the American 
standard. 

Eventually this D.I.N.-type track was abandoned 
in favour of the American S.M.P.E., and both the 
Germans and Pathé paid the price for attempting to 
introduce a new standard without first ensuring 
international agreement. But the Germans suffered 
less, for their films could be shown on the newly 
standardised machines by projecting via a re- 
dressing mirror. 


Sound Track Placing 

Silent and sound prints in 17:5mm. were pro- 
duced by Pathé Pictures Ltd. until 1936, after which 
Pathéscope took over. The gauge received a 
further major set-back when Pathé introduced 
9-Smm. sound films, and continued with dwindling 
support up to the war years, when the company 
discontinued it and sold their library. It is now 
quite extinct, and only the dyed-in-the-wool 
collector has any use for it. 

Incidentally, both 17-Smm. and 9-S5mm. sound 
had the advantage over 16mm. of the sound-track 
being on the same side and of the same proportions 
as the original 35mm.; it could therefore be pro- 
duced by straight reduction printing. 16mm. track 
is on the opposite side of the picture and is relatively 
narrower, so apart from a loss of signal to noise 
ratio it has to be optically squeezed during reduction 
printing. Better results are obtainable by specially 
re-recording the track for 16mm. 


The Ace Projector 

Early in 1935 the extremely low-priced (£1 17s. 6d.) 
British Ace projector appeared, and scored an 
immediate success. Construction was from high- 
pressure die-castings, and the original model was 
intended for the 60ft. enclosed reels, though a 
Super Attachment became available at 10s. 6d. 
(After the war the machine was re-introduced in a 
modified form, dispensing with the 60ft. take-up 
chamber and having only the 300ft. spool arms, the 
price rising to 5 gns.). A variety of lamps was avail- 
able: a 16v./8w. in a screw fitting originally, and 
the 18v./9w. AC, the 20v./10w. A, and 20v./20w. 
AD, fed from a resistance or a transformer. It was 
possible to show still frames but no special pro- 
vision was made for notched titles. There was a 
motor attachment at £1 5s., and after the war an 
induction motor which drove at 19 f.p.s., a com- 
promise between silent and sound speeds (to cater 
for mute reduction prints from 35mm. sound 
releases). 

In late 1935, Pathéscope transferred its offices 
to Cricklewood and its showroom and film library 
to Great Marlborough Street. In this year 9-Smm. 
suffered its first set-back, for Kodachrome became 
available in 16mm. and soon after in 8mm., whereas 

the first practicable 9:-Smm. 
colour process, Dufaycolor, 
did not appear until two 
years later, and then needed 
so much light for proper 
projection that results tended 
to be disappointing, particu- 
larly when compared to the 
brilliancy of Kodachrome. 


(To be continued next month, when 
we take the story down to the war 
and the critical times after, when 
8mm. thundered on the door and 
burst through. Among the equip- 
ment discussed: the Gem, Son and 
Webo. 
Ace (post-war version.) 
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8mm. Topics 


Demonstrating Sync. 


te the rescue es 


Messrs. D. G. Ewart and J. Wicks, have sent 
me a most interesting film demonstrating tape 
sync, with a Eumig Imperial projector. You 
may have read about an earlier film of theirs on 
these lines in the August 1959 4.C.W. This 
version is much more effective because the subject 
is more limited so they have been able to deal 
with it with greater thoroughness. They start 
with a lip sync. sequence, but confess that they 
cannot claim to have been entirely successful 
The synchronism is reasonably close, but it does 
wander a trifle. 

One reason for this probably lies in the fact 
that although they “replayed the speech on the 
recorder used for making the recording, having 
both times taken care to warm up the machine 
for at least half-an-hour, it nevertheless changed 
its speed between recording and replaying, per 
haps because of variations in the mains fre- 
quency and pressure. The closeness of the 
synchronism also depends to a small extent on 
whether projector and recorder have been 
allowed to warm up for an hour before projec- 
tion. Unfortunately we cannot afford either of 
the two recorders that can guarantee exactness 
of speed in all circumstances!” 

Three methods of recording are demonstrated 
in the film: recording speech and music through 
a single mike; using a mixer to bring in separate 
inputs for speech and music; and using three 
tape recorders, the third for re-recording the 
speech from one and the music from another 
Two useful hints are given: switch on all three 
recorders by means of the same mains plug and 
check that the frame marked with a cross (the 
cue mark) is in the projector gate by removing 
the lens and looking through the lens mount 
This had never occurred to me! 

Finally, we have recording lip sync. during 
filming by setting the camera to run exactly 
at 16 f.p.s. (checking its accuracy with a loop of 
film) and using a clapper board to facilitate 
editing—but there was no direct link between 
camera and recorder. Messrs. Ewart and Wicks 
have since read in A.C.W. that the projector 
runs at 16°67 frames a second when the recorder 
is set at 32 inches a second. “As we shot the 
lip section at 16 f.p.s., there would naturally be 
an error”. 

But the lip sync. section apart, the film pro 
vides a sensible and helpful introduction to its 
subject, although I would have liked the excerpts 
showing the uses to which sound could be put 
to have been a little more adventurous. As it is, 
we merely see shots of large ships sailing down a 
river and, really, it did not seem worth going to 
all that trouble to add sound to them. 

One brief shot of a script to which the recordist 
was supposed to be working contains an intriguing 
entry: 2. Baby drowning fish. Unfortunately, 
when we do see the excerpt, it turns out to be 
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By DOUBLE RUN 


U27 Clab 


es Perkine 
Titling 


those ships again. Perhaps, the next film will 
show us how to use sound creatively to enliven 
simple family films. There are a lot of people 
who'd like to know! 

“In order to simplify lighting problems and 
to reduce the number of photofloods that we 
needed, we shot the film on the new Perutz 
stock (Perkine U27) rated at 320 A.S.A. in 
artificial light As a result, the photographic 
quality tends to vary through the film. Our 
main conclusion is that the film does not like 
underexposure.” But, as it’s twice the speed of 
the fastest 16mm. reversal stock available in 
this country and not really unpleasantly grainy, 
we can’t blame it for that! 

I wondered Messrs. Ewart and Wicks 
had obtained it. They told me that the agents, 
Messrs. Hanimex, not expecting to have supplies 
until later this year, if then, they wrote direct to 
the manufacturers (in Munich), ordered the four 
rolls required and enclosed a postal order for 
£4—their estimate of the cost. Perutz sent five 
rolls for their £4, plus an extra three as free 
samples! The film went back to Munich for 
processing, which took about a week. The 
postal charges ranged from 10d. for two rolls 
to 7s. for three! 

I must hasten 
facturers do not 


how 


to point out that the manu- 

usually sell film direct to 
individuals in this way—and, anyway, this stock 
is now available in this country. So perhaps 
it won't be long before club cameramen will be 
saying: “Sorry, not enough light for 16mm. 
Shall have to use 8mm.” 

One last tip: “Some people have been exper- 
iencing difficulty in splicing the film, but I found 
that Tricoid film cement gave really excellent 
splices.”” The fact that, after a time, it tends to 


go bright pink need not deter anyone! 


SECOND THOUGHTS 

THE MOST interesting films, we are told, are made 
by individuals rather than clubs. Clubs are too 
concerned with tape measures, with giving every- 
one a job, with amusing their members, with 
technical clap-trap. I’ve said this sort of thing 
myself, but this year I have been experiencing 
some of the advantages of working on a club 
production and I feel rather repentant about 
some of my earlier remarks! 

First, there was the question of titles. If I'd 
been working on my own, I'd probably have had 
them done professionally. But we were a club 
and had a member who specialised in Letraset 
titles and produced some first-rate ones. Then 
we wanted some really effective stills. One of 
our members is a most experienced photo- 
grapher, and he came along and took them 
for us. 

We wanted the opening shot to fade in, but 
had not been able to make a lens fade. Now, in 
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theory, anyone can make a satisfying chemical 
fade—but, in practice, I, for one, can’t. However, 
once again, we had an authority on these in the 
club and he produced just what we wanted. 

Then there was a sequence that I could not 
shoot (although I was supposed to be the camera- 
man). Instead, it was taken by a member who 
was not only technically very competent, but 
professionally engaged in the work we wanted 
filmed. This proved an immense advantage. 

A little later, we wanted a second camera to 
take some telephoto shots—so we roped in yet 
another member with an imposing battery of 
lenses, and he was able to give us just what we 
required, as well as providing a much needed 
tape recorder. Then there was the time I wanted 
to use our remaining Kodachrome A out of 
doors. I had no Wratten 85 filter—but, of 
course, someone else had. 

Even when it comes to measuring distances, 
there is all the difference between a six foot tape 
measure and one of those expensive jobs in 
leather cases that yet another member was able 
to bring with him. There was also a time when 
we wanted a fireman’s helmet . . . It's astonishing 
what hidden resources a club film can bring to 
light! 

The cameraman with the expensive lenses did, 
however, slip up once: he had to film a girl 
opening a parcel, but had not thought out the 
scene in its entirety before he began. So although 
he captured her glad smile when she found the 
parcel was hers, showed her triumphantly carry- 
ing the parcel off and untying it, and remem- 
bered to take cut-aways of other people to fill in 
gaps in the action (the untying took a long time), 
his film ran out just as she opened the package, 
$0 we never saw what was in it! 

This, of course, was the one thing the audience 
wanted to see, and, without it, all the rest of the 
elaborate build-up was wasted. The moral: ask 
yourself what is really essential in the activity 
you are filming, and be certain you shoot it. 


COMPLEMENTING THE VISUALS 

“| DISAGREE that the time spent in shooting 
titles ‘could be much more profitably devoted 
to the more creative aspects of film work,’ ” writes 
Mr. Gordon Rowley of Harrow. “Good titles 
are an integral part of the film for which they 
are designed. They prepare the eye for what is 
to come, suggesting in their style, colouring 
and lettering the right atmosphere of comedy 
or suspense, gaiety or grandeur. Like a com- 
mentary, they offer great scope for adding some- 
thing to the pictures or concealing jumps in 
action or continuity. 

“For example, my friend Gordon Barber 
adds enormously to the appeal of his holiday 
films by inserting occasiona! poster-colour 
paintings with artistically designed place names 
to anticipate the mood or key scene of each 
resort. Yet for an instructional film for cactus 
growers a good effect was found possible by 
shooting sub-titles for the main sections (water- 
ing, outdoor bedding) on Perspex, with a long 
shot of the scene in the background. In this way 
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a shot was saved and the scene established 
before the action began. 

“I think a lot more attention could be given 
to devising the right style of titles, rather than 
buying them ready-made or knocking them off 
as a chore a few days before the film is due to 
be shown. There is only one danger: overdoing 
the impact and trickery so that the audience 
enjoys the titles more than the film!” 

I agree with all this—but I’m afraid that, for 
me, titling will remain a chore, and one that I 
shall always be only too pleased to hand over 
to someone else. All I ask of my titles is that 
no one notices them. It is the same with com- 
mentaries or camerawork. Whatever the subject 
of my film, I should be sure I had failed if my 
audience went out discussing the layout of the 
main titles, the cleverness of the commentary 
or that striking shot of the sun setting. 

Have you seen some of the filmed reports 
Ken (Amelia and the Angel) Russell has directed 
for Monitor? All the time there is an insistence 
on “clever”’ camerawork, which I find infuriating. 
If he has to film a TV mast, he tilts up it, stands 
on his head to see it, uproots it and whirls it 
round and round. If he wants to show John 
Betjeman slipping into the National Film 
Theatre to see some old-time movies, he uses 
a slow camera speed in order to make his move- 
ments jerky. All very original, I know, but 
I prefer a filmer who concentrates his attention 
on his subject, and keeps himself as far in the 
background as possible. It is the same with 
titles. If they do their job properly, you should 
not really be conscious of them. 


NO MORE LOST LOOPS 

po you remember the reader who dared not 
give a show on 8mm. because his projector 
always lost both loops (my column in the April 
A.C.W.)? I have now heard that, just before 
returning the machine to the distributor (his 
dealer having gone out of business), he decided 
to “have just one final run through. So in a 
couldn't-care-less frame of mind, I roughly 
threaded up with a top loop far too small, while 
the bottom one hung down far below the guide 
line, snapped the gate on to a film I'd practically 
chucked in and switched on. Result: the first 
or practicallly the first—faultless show since | 
bought the projector!” 

He then went on to try a second and third 
reel, “using the same slapdash technique 
Once more complete success”. My cor- 
respondent is eager to vindicate the projector in 
question—a Eumig P8—but neither he nor I 
can account for what happened—unless it was 
that he completely failed to engage the sprockets 
on his earlier attempts. 


Applause Meter Supplements Jury Marking 
Yet another success for the Oscar winner, Blind Faith, by 


Oscar Riesel: Grand Prix du Coucou d’Or (the principal 
award) in an 8mm. film competition organised by the 
magazine, Camera-Huit. At the public screenings in Paris 
(Cineric arc projector, tSft. screen), results from an applause 
meter were added to the jury’s marking. 69 of the 117 films 
entered came from France. Among the distinguished 
visitors was the BACCC’s much travelled ambassador, 
H. W. Wicks, who gave valuable asistance in arranging the 
dispatch and return of the three British films entered. 
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That Earth Wire 

IN reading those most interesting reviews of equip- 
ment of yours I notice that you invariably criticise 
the use of two-wire electrical connections, that is to 
say, equipment for which no earth wire is provided 
It occurs to me that a fact which is not universally 
known even by electricians may possibly not be 
fully appreciated by your all-knowing staff. This is 
that the use of a third earthed wire is not based 
upon unanimous technical opinion, even in 
England where it is a rule. Outside England tech- 
nical opinion is in the overwhelming majority 
against this system; hence the use of two-wire 
systems in Continental projectors, for example 

If I recall correctly, the question was discussed in 
the Electrical Review a few years ago, when it was 
pointed out that the British are almost unique in 
the world in believing that an earth wire conferred 
improved safety. In some conditions, of course, an 
earth wire makes the equipment very much more 
dangerous, and some “foreigners” accordingly 
regard our system 7s anti-social and based un 
doubtedly on the higher resistance or insularity of 
Britons! 

It may well be that reviewers in “foreign 
journals make equally deprecatory comments on 
our, earthed, equipment. However, I suggest that 
an authoritative article explaining the circumstances 
when earthing increases safety, and the converse, 
which also notes the minority British majority 
“foreign’’ view, might be a considerable contri 
bution by A.C.W. to safety, and might even permit 
a few more of us to be spared to enjoy our fascinat 
ing hobby, and, of course, A.C. W 
S.H.A.P.E DENIS L. HART 
Wing Commander 

We have just such an article in preparation. Opinion 
certainly is divided. We follow the lead given by the Britist 
Standards Institution in recommending earthing of the 
exposed netal of appliances, except when double-insulated 
The benefit of earthing applies to one condition only: in the 
event of a live wire touching the case, the fuse will blow 
that the case will not become “‘live’’ and dangerous. Thi 
an insurance well worth having in equipment which may be 
used by the non-mechanically minded 

Obviously, there are cases where it actually 
dangerous for a machine to be earthed. We recently heard of 
an engineer who had one hand on the body of a properly 
earthed machine he was servicing, and with the other hand 
touched a live wire in the switchbox. No electrical apparatus 
can be rendered quite idiot-proof, but in general it seems far 
better to be sure a machine is safe to touch at ail times (pr 
viding the earth wire is properly connected), than to render it 
safer for anyone who cares to poke about among the wiring 
without first disconnecting it from the mains. 

Regarding United States and Continental opinion, it 
perhaps pertinent to enquire how far their views are biased by 
the prevalence of lower mains voltages (particularly in 
America), and by the use of an uncomplicated two-pin plug 


system, 

A Shock from the Cine-Gel 
I WAS interested in the article on the Cine-Gel 
Royal 8 projector by D. R. Williams and J. H. Lord 
(June), for I have one of these excellent little 
machines and think it a real bargain, being very 
compact, well-made and extremely portable. But 
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is more 


one evening, when threading a film in the gate, I 
received a nasty shock. Examination showed that 
the insulating sleeve, between the lamp adaptor and 
the bracket securing it to the frame plate of the 
projector, had slipped down. Adjustment of the 
lamp had caused the metal adaptor to come in 
contact with the main driving shaft, the whole of 
the machine then being “‘live”’. 

I have since put this right, and in addition put an 
earth wire under one of the securing screws, after 
iaving first scraped away the paint. I would 
strongly advise readers owning this projector to fix 
an earth wire to it, especially if they experience any 
tingling sensation when touching the bright metal 
parts, such as the gate or sprocket. Better safe than 
sorry! 


Barry J, PITT. 


Magazine Charges 

| AGREE with S. S. Gill that 9s. 4d. seems high for 
the hire charge of a magazine. For the past seven 
years I have been using an ex-R.A.F. Bell & Howell 
gun camera, now fitted with a clockwork motor 
which takes S50ft. Kodak magazines; it was no 
doubt the forernaner of the Bell & Howell Auto- 
load. Normally I buy 100ft. rolls (out-dated or new 
stock) and load into two magazines in the dark 
room 

For this I use a rewinder, first running off the 
three feet of leader, which is easily measured by the 
length of one’s arm. The leader removed, fifty feet 
of the film are wound on to a small spool from which 
1 segment has been cut so that, when the film is level 
with its edge, approximately fifty feet are on the 
spool. The film ts then again cut and loaded into 
the magazine by means of the rewinder, the end of 
the driving spindle of which just fits the small recess 
in the magazine spool holder. The remaining film 
is wound on the spool from the other magazine and 
the last two feet of trailer cut off. The procedure for 
unloading back on to the spool for processing is a 
very quick one 

When the film has been wound on to the magazine 
spool, it is placed in the magazine and threaded 
through the gate and on to the take-up spool 
quite a simple job after a little practice and the 
exercise of patience Loading takes ten 
minutes, and there have been no jams, except 
occasionally with the last few feet when I have tried 
to get more on the spool than it will hold 

In my experience, replacement costs of worn parts 
would appear to be a very minor consideration, for I 
have not had to replace any parts during the seven 
years I have been using the magazines (which, 
incidentally, were bought second-hand). By the 
way, if one loads one’s own, it is possible to make 
superimpositions on the first few feet of film. 
Wirral PETER SCOTT. 


some 


Carbon Paper Titles 
HAVE I stumbled on a new idea for making titles, or 
merely belatedly discovered what others have known 


for years? In case, by chance, I am on to some- 


thing that is not commonly known, let me say how 
I did it. The first necessity is some carbon paper of 
that rather poor quality type used for backing 
stencils. The better quality carbons can be used, 
but do not, as a rule, give a clear white when typed 
upon. 

The piece of carbon paper is placed in the type- 
writer with a piece of very thin tissue paper over the 
carbon surface. I use a lens tissue. One places it in 
the machine so that the type-bars strike on the tissue 
paper, and writes one’s title as in ordinary type- 
writing. The carbon coating adheres to the tissue 
and a transparency is produced when held up to 
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the light, white on black. I should add that one 
ought to disengage the typewriter ribbon first, as 
in cutting a stencil. 

The easel of the titler needs a hole in the centre 
of frame proportions, four-by-three. In my case 
this opening is 2}in. by l}in. Needless to say, this 
hole is correctly aligned with the camera lens. 
The title is placed between iwo small sheets of glass, 
such as lantern-slide covers, which can be bound 
together with rubber bands, and stuck behind the 
easel in any effective way. Cellotape at the edges 
will do. It then appears framed in the opening of 
the easel. 

With a camera with a 50mm. focal length lens, 
I find that an excellent clese-up lens is provided by 
a Woolworth’s magnifying glass (glass, not plastic) 
costing half-a-crown. With this I can focus down 
to 44in. from the title. 

The title is lit by a No. 1 photoflood held at a 
distance of six inches behind it. One has to get it 
carefully centred. On Pathéscope “‘red"’ stock, with 
a speed under artificial light of 25 deg. Scheiner, | 
used an aperture of f/7. I think even less would do. 
The carbon paper may show a few pinholes of light, 
but these can be completely closed by a dab of 
blooping ink, applied with a brush. 

The result in the film is quite satisfactory, and the 
method, though clumsy-sounding in this extended 
description, does enable the amateur who is not 
gifted at lettering to make neat white-on-black titles 
for reversal film. Of course, a typewriter is desir- 
able, but actually one can write directly on the 
carbon in one’s own hand, using a ball-point pen 
and laying the carbon on something hard, such as 
glass or a piece of Formica. 

Morley R. A. SHONE (Rev.). 

Using carbon paper for the production of titles is not new, 
but we have not heard of its being used in the way described 
to make “transparent” titles. The samples sent by our 
correspondent are quite excellent 


Centring Titles 


1 WAS interested in Centre Sprocket’s notes on 


centring titles, but with all respect to him and 
Presgrip, the method suggested seems a very messy 
one javing bought a Bolex H 16, I couldn't 
afford a titling outfit, so | made my own, consistin 

basically of two rails for the camera carriage fixed 
to a title holder. I ran the camera right up to the 
title board until the lens touched it, and ran a pencil 
round the lens. Then I drew rectangles of various 
sizes round the circle, and, beginning with the 
smallest, adjusted the camera to cover them, 
marking the rails accordingly. 

Now when I want to film a title, I run the camera 
up to the board, centre the lens on the circle, and 
slide it back to the mark indicating the size of title 
I wish to take. 

Tammin, Western Australia R. A. 


Undedicated 


THE TIMELY article by Mr. Watson (June) is very 
comforting to the undedicated 8mm. amateur who 
uses that medium for pleasure and as a hobby. 
Perhaps your regular and apparently professional 
contributors should be reminded of the first word in 
the title of our excellent magazine, as they appear to 
be getting a little precious these days. 

As a reader who enjoys producing non-epic 
8mm. films for the pleasure they give him, his 
family and his friends, let me make the following 
observations: 

(1) Jack Smith should be encouraged to leave 
our valuable pages to writers who realise that the 
care-free amateur is the backbone of our magazine 
and of the industry and to take his 16mm. Guild 
to fresh fields where “one film in two years on 


256 


CHRISTISON. 


flogged out 16mm. apparatus” is the order of the 
day. Incidentally, his reading of the word “‘com- 
mitted” does not agree with mine. I visualise tatty 
beards, long hair and extraordinary clothes 

(2) George Sewell should stop purring or growling 
about his reception at club meetings. Fie. too, 
practically told us that we could not undertake 
editing unless we could afford an Acmiola. (I 
use 16mm. as well as 8mm.). 

(3) Recently we were treated to several monthly 
instalments of personal reminiscences of the making 
of a travelogue in the Mediterranean. It was a sad 
story, and considering the experience, equipment 
and sponsorship, any serious amateur could have 
done as well. Oh! those water-skiing shots! This 
series did little for the reader who looks to A.C.W. 
for sound and practical articles. 

How much more reasoned is Mr. Watson's latest 
article than Jack Smith's wrigglings under the snob 
value title, “Only 16mm. is Good Enough”! I as 
one of many who enjoy my A.C.W. plead for a 
purge of the amateur aping the professional or 
perhaps the small time professional playing as big 
time. Let them realise they are mutilating a hobby 
enjoyed by thousands today. Any dealer's records 
will show who is in the majority, and the voice of 
the multitude will not be stilled. We do not want to 
live intensely nor yet try to play to the gallery. 
Welling. H. SMITHSON. 


Jams With Mylar Splices 


I WAS very interested to read the reports on the 
Quik Splice and Ferrania tape splicer. 1 tried 
Quik Splice when it first came on the market in the 
U.S.A., but after many trials came to the con- 
clusion that the Mylar never dried and hardened 
properly in the humid East African climate. On a 
large number of occasions the join would jam com- 
pletely in the Bolex projector i was using. I really 
mean “jam’’: the film would come to a complete 
standstill in the gate. I tried Kodak tapes, but the 
result was the same. In the end it caused me so 
much concern that I gave up this form of splicing 
altogether, and reverted to the old cement splices. 
Have other readers experienced this difficulty with 
tape splices, and is there any solution to it? 

I had a similar experience with some newly pro- 
cessed Kodachrome film. When the spool was 
returned from the U.K., I noticed the film was a 
bit tacky, but projected it without much further 
thought. Three times the machine was brought to 
acomplete standstill by the film sticking in the gate. 
I finally overcame this problem by using May & 
Baker waxing agent, but is there any way of 
removing the wax once you have put it on the film? 
Mombasa. JACK GILLETT. 

The pressure adhesive on Mylar tape does not harden: it 
retains its plastic nature and should not hinder projection. 
/t is possible that the jams were due to softness of the emulsion. 
In a humid climate it is very hard to prevent fungus growths 
in the gelatin; these feed on and soften it, and it then sticks 
to the gate runners. Our correspondent found a similar 
phenomenon with the ‘green’ film 

The wax dissolves in carbon tetrachloride and can be 
removed by wiping with a soft rag moistened with it. It should 
be used only in a well ventilated room and one must not 
smoke when on the job. But why remove the wax? 


Plywood Processing Equipment 
READERS might be interested in these details of my 
home-made drum and trough with which I have 
fairly successfully processed up to SOft. lengths of 
ex-Govt. 16mm. film. I can alse process the 30ft. 
lengths of 9-Smm. film and 25 feet lengths of double 
8mm. film with 200z. of each respective solution. 

Owing to the cost of working in Perspex and the 
py difficulties attendant on shaping a trough, 
have made my item out of plywood at a cost of 
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less than 10s. This was made a practical proposition 

only by reason of the fact that I have treated the 

plywood with four coats of acid- alkali—everything 
resistant enamel, trade name “‘Metincko” 

The first few lengths of 16mm. negative fast pan 
show no signs of * ‘hangover’ from the sequence of 
solutions. Cost: 2 17in. x 17in iin. plywood 
for circles of drum (10in. dia.) and trough ends 
(offcuts), Is.; 14ft.= jin. din. hardwood strips 
for slats to spiral film, 2s. 4d.; thin sprigs (metal, 
with heads)—-packet, 6d.; 2 ballraces, 2s.; 24in 
t hardwood inn 10d.; } pint acid-alkali-resistant 
enamel (“‘Metincko™), 2s. 6d. Total: 9s. 2d 

I found quite a simple method of effecting the 
Staggering of the pins so that the film can be 
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Drum, 10 x i8in. 8 slats; axle, 20 tin. dowel; bearings 

i x din. dia. roller; trough, 19in, long « Ilin. dia. semi 
circle. 


spiralled on to the drum in the dark without overlap 
or fouling. Film ends are firmly held by means of 
two miniature (nylon stocking) clothes-pegs 
Construction time: one day 

I suppose that the systems already submitted to 
you are legion, but this one is ridiculously cheap 
Grangemouth. 3. RODGER (Rey.) 


Polyhymnia’s Night Out 
Come, servants of the silver screen, 
Extol our glorious magazine! 
Our social club, our téte-a-téter, 
Our forum and our Alma Mater! 
Whatever filmic foibles trouble you, 
Salvation lies in A.C. 
Whose pages spill with useful facts 
On sync. and cinch and parallax. 
A fountainhead of vital clues 
An oracle of ‘*don'ts and do's” 
A “spot-the-snag” and “‘find-the-fault”’ 
O, subtle distillate of Malthouse, 
Whose monthly brews of sparkling liquor 
Make pulses race and hearts beat quiquor, 
Intoxicating men and nations 
With cinematic aspirations! 
Whoever owns a cine camera 
A railwayman or rivet-hammerer 
Dilettante, devotee, 
Bootlace, nine-five or 3-D 
Bolicists and bold beginners, 
Avant-garde and Oscar winners 
Addicts of the silver screen 
Praise our glorious magazine! 


-house 


The above was inspired by the wonderful help 
given by A.C.W.'s enquiry service. With so many 
expenses involved in film making, it is really 
marvellous that this great service is offered free. 
Harrow. J. ARR. 

To be the subject of a verse— 

And not just any sort of verse 

But just such sparkling, warming brew 
As could be made by only few 

(We can only think of Circe 

In this connection. We must also think 
Of another rhyme). This is a drink 

Of purest nectar 
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Original Sound Tracks 


AS usual, the latest issue of A.C.W. was full of 
ae ay oa news and all kinds of information, and 
Jack Smith's comments on musical accompani- 
ments were very thought-provoking But how 
unfair of him to overlook the fact that once more 
the Grasshopper Group has shown the way—with 
a specially written sound track for Oh Susanna 
Although the Ten Best programme was of such a 
very high standard, none of the other films had 
original music The tempo of the vocal in OA 
Suzanna seemed to slow down the action here and 
there, but it was refreshing to hear. I'd like to thank 
the Grasshoppers for turning up trumps with a 
really new track of a quite catchy number (nicely 
recorded, too) 
London, S.W.1 

When Jack Smith compiled his notes, he had not heard the 
Grasshoppers’ track, which had not then been completed, but 
he comments on it on page 278. Our correspondent is wrong 
in thinking that none of the other films had original tracks. 


JOHN CRAVEN. 


Evening Classes in Cine 

we read with interest the notes on the activities of 
the students of the cine class sponsored by the 
South Lambeth Evening Institute. The tremendous 
interest in amateur cinematography in recent years 
has not been overlooked by us in North London. 
The Wood Green Evening Institute’s class, “Cine 
Photography for Amateurs’, has been running 
successfully throughout this season and the students’ 
film, We've Made It is almost complete. Enfield 
Evening Institute has a similar class and their film, 
Class at Work, is now complete, Both classes are 
under the tuition of Mr. P. Parker of the Waltham- 
stow Amateur Cine Club In the borough of 
rottenham the Evening Institute ran a trial class 
till the end of the Christmas term and gave a show 
of amateur films during their annual exhibition of 
Institute work 

All these classes will resume next September, and 
those wishing to join should apply to the Head of 
the Evening Institute concerned Instruction in 
tape recording is included 


London, N.1 P. PARKER 


Apology Not Accepted 

attitude to new readers, 

with us” 
his is indeed a peculiar attitude 


asking 
while you mention the 


wuHy the apologetic 
them to “bear 
Ten Best? (May) 
to adopt towards the 
competition 

The making of amateur films and judging them 
may be a complex business but, please, let us not 
get any complexes about the A.C.W. Ten Best! 
This competition is of world-wide repute and every 
amateur cineme atographer is bound to be interested 
There is no need for apologies to anyone 

In any case, why do you think there is a sudden 
glut of new readers of A.C.W. every year at this 
time? Just to read Denys Davis or George Sewell? 
Of course not! Everybody wants to know who got 
the Oscars this year. The A.C.W. Ten Best is 
maybe more significant around the world than even 
you realise, so please don't tarnish the gilt again 
Parkhurst, Johannesburg J. M. GIBSON 


famous A.C.W. Ten Best 


Attentive Audience 
MR. MCGARTNEY says: “Try giving a show of silent 
films when a Western is on the telly and see what 
happens!” It's a different story, however, if the 
films are of people in the audience. I had to show my 
latest film half-a-dozen times to the folk appearing 
in it. 


Batley JOHN LEE, Jr 
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Fig. 2. 


THIS rewind can be made by any competent home 
handyman for a total cost of about fifteen 
shillings. In use it has shown itself to be quite 
as efficient and useful as a commercially avail- 
able model costing about £3. 

The geared rewind arms are made from two 
—— gear supports, which are available 
rom the hardware counter of the larger multiple 
stores. They retail at 5s. 6d. each complete. 
The remainder of the bench is made from a piece 
of tin. plywood or blockboard, size 18in. x 6in., 
two pieces of jin. brass rod, a piece of white 
P.V.C. sheet or “Darvic”, and four small! rubber 
buffers. The completed bench can be seen in Fig. 3. 

First remove the bench clamping screws on 
the grindstone castings by sawing off their end 


3 weet 

















Easy - to - Make 
8mm. REWIND 
and EDITOR 


for I5s. 


By J. N. THORNHILL, A./.B.P. 


Fig. 3 


discs and unscrewing. The grindstones are also 
removed by unscrewing their Simmond’s retain- 
ing nuts. The arms are mounted, as illustrated in 
Fig. 1, on small wooden blocks, size 2in. x lin. » 
lin., screwed to the baseboard in the position 
shown in the diagram, Fig. 5. It is most im- 
portant to ensure that these blocks are mounted 
in line and parallel to each other. The gear 
arms are fitted in grooves cut in the blocks to 
prevent any lateral movement. This is clearly 
shown in Fig. 2. 1}in. No. 6 c/s wood screws are 
used for fixing to the baseboard. 

Fig. 4 shows the dimensions for the brass rod 
for making the adaptors for the 8mm. film reel 
centres. These should be turned up on a lathe 
to the sizes given. The bosses should be drilled 
and tapped 2 B.A. to screw on to the driving rods. 

A piece of white P.V.C., Sin. x 8in., is cemented 
on to the centre of the baseboard to facilitate 
editing and frame viewing. Finally, the four 
small rubber buffers are screwed to the under- 
side of the baseboard, and the whole is given 
several coats of quick drying enamel. Result : 
a very useful accessory. 


| 
+7 ; 


Fig. 5. 
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SOUND TRACK answers 


Questions About Automatic Cameras 


Misleading readings 


sO many people are now taking up amateur film 
making that subjects once restricted to cine club 
talk are becoming items of everyday conver- 
sation. Many of the newcomers have no interest 
whatever in photography as such and rely on 
automatic cameras or on the implicit following 
of instructions; but they are ready enough with 
their questions. 

Most commonly they ask whether an auto- 
matic camera is “as good as” the older types 
with built-in meters. The answer is a simple yes. 
The auto camera 1s no more than an automatic 
means of doing what js done by hand in following 
the meter pointer. 

More difficult is the question, inspired by a 
little still camera knowledge, which seeks a 
comparison between the automatic camera and 
the incident-light method of exposure determina- 
tion. Here the answer is that the incident light 
method is inherently better; but it is impractic- 
able for an incident light measurement—which 
must be taken at the subject or under identical 
conditions—to operate the iris of a camera 
separated from the subject. 

However, one must not dismiss the question 
so easily: the fact remains that the overwhelming 
majority of exposure measurements are done by 
the reflected light method, even though it would 
often be as easy to employ the superior, incident 
light technique. The reasons for this are three- 
fold: it appears more logical to the non-scientific 
cameraman; it has been popularised both by the 
many meters designed primarily for such use 
and by all cameras with built-in meters; it gives 
generally satisfactory results. 

The third reason demands a little elaboration 
The two methods give identical readings when 
the subject’s average tonal value lies about 
halfway between the lightest and darkest colours 
that the emulsion can handle. In practice, this 
condition is commonly met in almost all outdoor 
subjects. Whether the tonal range of the subject 
is within the emulsion’s capabilities is not 
relevant, because neither method will reveal this 
The incident light method scores mainly by not 
being misled by a brighter- or darker-than- 
average background; but as experience is gained, 
the cameraman is seldom fooled because he re- 
cognises these cases as needing special attention. 

For example, consider the case in which an 
automatic camera is set up for a medium close- 
up on a sunny day of a subject about three feet 
in front of a white wall. Assuming clear sky 
behind the camera, the aperture should be about 
f/8, but actually it will be nearer f/11 because of 
the white wall. Now if one or two dark coats 
are held up against the wall to mask it from the 
camera, but without altering the main close-up 
subject, the aperture will open up to nearly 
{/5-6. 


“This experiment will clearly demonstrate the 
A.C.W. AUGUST 


How auto cameras work 


Basis exposure me ey to numbered features 
extreme cases of the ultra-light or ultra-dark 
backgrounds demanding respectively under- and 
over-exposure of the subject by as much as one 
stop. The action to take with an auto camera 
under these conditions is either to carry out the 
experiment and then manually set the stop to 
the correct f/number or—and this is probably 
best for the beginner—to change to a camera 
set-up with an average background. The novice 
is most commonly misled when, from a low 
camera position, he takes a close-up against a 
sky background; this set-up almost always 
causes the auto camera to give a reading of f/11, 
and the underexposure is particularly bad, for 
the subject tends to be looking downwards and 
is thus without adequate facial lighting. 
Another familiar question: how does the auto 
camera work? The principle is exactly the same 
as that of all photo-electric exposure meters: the 
light-sensitive cell generates an electric current 
proportional to the intensity of light falling on it, 
and drives a galvanometer needle, which either 
indicates on a scale or, in the case of a camera 
with built-in meter, in the viewfinder window. 
In the auto camera it drives two circular discs, 
placed between lens and gate, and arranged so 
to overlap that two scroll-shaped holes cut in 
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them together form the lens aperture instead of 
the conventional iris. This camera application 
has been made possible by two developments: a 
light-sensitive cell with increased power output, 
and jewelled bearings and discs so light and 
freely-rotating that they can be driven by this 
still very small output of light-generated power. 

This arrangement is clearly shown in the 
accompanying diagram. Set behind a suitable 
grid and correcting filter, the light sensitive 
cell (1) drives the galvanometer (2) through two 
connecting leads, one of which incorporates a 
resistance and a_ temperature-compensating 
element (3). The galvanometer needle (4) moves 
over a scale of f/numbers, and the galvanometer 
disc also drives the two jewel-mounted aperture 
discs (5). In these can be seen the two shaped 
slots which, superimposed, form the lens aperture 
at the optical axis of the camera lens (6). 

When the light is too dim for filming, a black 
disc on the galvanometer needle covers the 
lower end of a perspex light tube (7), which 
accordingly shows dark in the viewfinder window 
(8). A manual aperture-setting device (9) per- 
mits any aperture to be set where the automatic 
setting would be at fault, such as with sky back- 
ground to a facial close-up, mentioned above. 


SHOP TALK 


THE NEW Paillard Bolex 16mm. sound projector, 
reviewed in A.C.W. last month, is now arriving 
in the shops. I admire the Paillard company’s 
courage. Who else would dare to launch such a 
stupendous piece of cine apparatus on to a 
market already comfortably catered for by the 
other great names? 

Selection of a mag/optical projector was 
already sufficiently difficult before the coming of 
the Bolex. The other day I received a very long 
letter from the director of a factory in a nearby 
town who wanted the “‘experts”, as he optimistic- 
ally termed us at 109, to advise him which 
magnetic sound projector he should buy for 
staff training. He wrote that he liked the feature 
on the Debrie which permits monitoring of the 
recorded track, and he acknowledged that the 
Debrie is very sturdily constructed, but he 
wondered if he wouldn’t do better to invest in a 
Bell & Howell 640 because of the interchangeable 
sound heads. 

“At the same time,” he continued, “there is 
the question of illumination. Would the B.T.H. 
451 be a better proposition for showing to large 
audiences on account of the availability of the 
Xenon lamp?” He ended his letter with the 
information that a colleague had an Ampro 
Mark III and was convinced there was nothing 
to touch it. So what did we recommend? 
Answer: the machine we happened to have in 
stock, 





THE THINGS THEY SAY 
Have you got a lamp for a Path Assy? 
Lady looking at cine camera: “Is there some way you 
can stop it running?” 
From a letter: “Please send me details of one of those 
tripods with one leg.” 
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Sensitivity setting to suit films with differing 
emulsion speeds is shown at (10). 

How simple, one is inclined to feel, on reading 
the modus operandi. The real practical triumph 
is that the apparatus will stand quite a bit of 
knocking about without losing sensitivity, and 
that, in spite of all the manufacturing tolerances 
at many stages, one really can take one off the 
dealer’s shelf, load it with colour film, press the 
button and get good results almost every time 
without having the faintest idea what is meant 
by an f/number! 


PROGRESS WITH 8mm. SOUND STRIPE 
8mM. sound stripe is certainly the news in the 
U.S.A. Kodak now have their processing and 
striping service in operation}: cost $3-75 (26s.) 
per 25ft. 8mm. film. (Processing is excluded 
from the purchase price because of the 
monopolies laws.) Striping is also done 
separately at 6 cents per foot up to 400ft. there- 
after 4 cents. Castle Films are issuing some 8mm. 
films with sound-on-stripe. So far all the 
apparatus seems to run at 16 or 24 frames per 
second at choice, the former apparently adequate 
for speech reproduction. Kodak call their stripe 
“Sonotrack Coating”. 


BY PROVINCIAL DEALER 


I HAVE never felt that tape joins, efficient though 
they are, will out-live conventional cement 
splices, but now I am told that the American 
tapes are impregnated with a chemical which 
reacts with the film base when heated in the gate 
and causes the tape to weld to the film. I wonder 
why more was not made of this when the tapes 
were first advertised in this country. 

RAN a Customer’s colour film for him yesterday. 
The colour was good, the definition and subject 
matter average, but one thing did impress me: 
the emulsion was so clean, the picture being 
almost entirely free from black flecks. The stock 
was Agfacolor, of which hitherto we hadn't 
sold much, but beginners buy on recommenda- 
tion and now we're selling quite a lot. But we 
can’t recommend it to Cine-Kodak Brownie 
owners, because the spindles of these cameras are 
not designed to accept Agfa spools. 


ONE of Keith’s customers shot three 30ft. lengths 
of Gevaert 9-5mm. film which he loaded himself 
in his own chargers. When he projected them he 


found that patches of fog resembling per- 
forations floated up the picture throughout the 
entire length. Sounds an easy problem, doesn’t 
it? I thought so, too, until I tried to work it out. 

It is unreasonable to suppose that all three 
chargers were faulty in the same way. And if 
light passed through one coil of film to the next, 
why was it that the outside coil wasn’t being 
continually fogged? 

Another problem: the Gevaert film is supplied 
in coils for loading at home. Pathescope did 
not, and Gevaert don’t, supply empty chargers. 
Nor does anybody else, to my knowledge. So 
how do Gevaert find a market for their 9-Smm. 
film? 

AUGUST A.C.W. 





TELESCAN 


A new series of news and views on TY and film topics. 


TO amateurs, so often starved of light for interior 
filming, the professional trick of setting up 
lights and then masking most of them off sounds 
crazy. Yet this is one of the secrets of good 
lighting. The 35mm. frame enlargement shows 
a typical TV commercial shot, in this case for 
beer. The aim of the lighting is to make both 
glass and bottle visually sparkling and attractive. 

The glass of beer and the empty bottle were 
set up on a sheet of plate glass about ten feet 
in front of a grey paper background (bg in 
Fig. 1). Fig. 1 shows the lighting cameraman’s 
basic set-up. The key-light (A) was a 500 watt 
spot focused to a narrow beam and aimed to 
shine through the glass and bottle, creating a 
sparkling backlit effect. 

Another 500 watt spot (B), beam widened for 
weaker light, and also aimed from behind, put 
highlights on the shadow side of the glass. 
Finally, a 1,000 watt floodlamp (C) gave a soft 
frontal light, sufficient to pick out the details 
without killing the backlit sparkle. The letters 
ca represent the camera position. 

Now the lighting cameraman got to work on 
the finer points of his lighting. First he noticed 
that the light from the flood (C) was spilling on 
to the grey background, thus lightening it in 
tone. This is perfectly legitimate, but he felt 
that a darker background would throw up the 


backlighting of glass and bottle more effectively 
So he introduced a screen (D in Fig. 2) which 
shaded the floodlight from the background while 


allowing it still to light the glassware. Now the 
background has, in effect, gone into deep 
shadow, which wiil register as black or very 
dark on the film. 
Having got his 
background dark, 
the lighting 
cameraman now 
decided that it was 
too monotonous. 
So he decided to 
make the back- 
ground towards 
the top of the 
frame a _ shade 
lighter. To do 
this, he introduced 
a 2,000 watt spot 
(E in Fig. 3) and 
tilted it so that 
the bottom edge 
of its circle of 
light just came 
across the top of 
the frame as seen 
in the camera view- 
finder. The meter 
showed that the 
light from this spot 
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Just a shot of a bottle and giass 
but arranging the lighting took 
quite a time (See this page 


By FLYING SPOT 


was too bright for the gradual shading needed, 
so two muslin masks were dropped in front of 
the 2,000 watt spot to soften down its beam. 

Further inspection of the light from this spot 
showed that it was also spotlighting the glass 
and bottle, so spoiling the carefully arranged 
backlighting. So a further screen (F in Fig. 3) 
was introduced to keep the spotlighting solely 
on the backcloth 

Exposure readings at this stage gave f/2 for 
the backlit sparkle, and about f/1-2 for the front. 
This seemed ideal, for set at f/2, the lens would 
give the required sparkle. 

Unfortunately for the lighting cameraman, the 
director announced at this point that it was vital 
for the label on the bottle to be clearly readable. 
This meant exposing it at f/2. So a further 
spotlight, a 150 watt “dinkie” was placed (G 
in Fig. 4) with its beam focused solely on the 
label and moved forward until it gave a reading 
of f/2 off the bottle. Then the director noticed 
that the light from spot A was backlighting not 
only the glass of beer, but also the empty bottle. 

The lighting cameraman thought this a nice 
effect, but the director, worried about the 
legibility of his label, wasn’t taking any risks. 
So spot A was “barn-doored” so that its beam 
lit the glass but missed the bottle (H in Fig. 4). 

This was the final lighting by which the shot 
illustrated was taken, although in fact this was 
only the beginning of the shot. After some five 
seconds, the camera tilted up to show an artiste 
drinking the beer, taking the lens right out of 
range of the lighting just described. So a further 
set of spots was brought into play to light the 





Two angled cameras 

set up for stereo TV 

(See “Stereo TV" 
opposite.) 


Viewing the composite picture. 


actor’s face and to backlight the glass of beer all 
over again. Then to crown it all, the whole 
scene went into silhouette, necessitating the 
dimming or masking out of most of the lights! 

How long did it take to do all this? An after- 
noon of quiet rehearsal, and about an hour of 
final adjustments with the artiste in position the 
next day. Since he had to drink half a.pint of 
beer at each take, and calculated his active 
capacity under the hot lights at about five pints, 
this left two or three rehearsals and seven or 
eight available takes. Hence the necessity of 
getting the lighting correct from the start! 

In the event, the team made it on take six. 
The actor slept all the way home in the train. 


DON’T SEND YOUR DAUGHTER... 
one of the hazards (or attractions, depending on 
one’s viewpoint) of this profession is the visits 
we get from attractive young ladies, some of 
whom assure us, wide-eyed, that they will do 
anything to get into TV or films. 

Patiently, we explain that we normally use 
only professional actors, and then only through 
accredited agents. But one turned up the other 
day just before we were to go out for a shot in a 
particularly unglamorous farming sequence. So 
we fitted her up with a pair of overalls and gum- 
boots, and had her lead a massive farm horse 
several times across an “atmosphere” farmyard. 

I must say in her defence that once she became 
resigned to the horse’s irritating habit of flicking 
saliva down her neck, she played her part very 
staunchly. But we haven't heard from her since. 

Another hazard in the same category is mothers 
with children whom they are sure are so photo- 
genic. We once assembled a number of such 
for a crowd scene in which they all had to play 
the part of refugees stutnbling along a country 
road. We had given precise instructions as to 
dress and props; but one turned up quite 
literally in her Sunday best, wearing high heels, 
and with her little daughter immaculate. 

So I sat her on the grass bank, under a very 
shady tree, and when she later complained she 
could not see herself in the film, I could truth- 
fully assure her that she was in fact there. We 
occasionally meet now in the street. She doesn’t 
speak. 
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STEREO TV 
EIGHT OF sO years ago, stereoscopic filming was 
very much in vogue, partly triggered no doubt 
by the stereo films shown during the Festival of 
Britain. I remember being shown some amateur 
16mm. Bolex stereo films—we all put on polaris- 
ing spectacles and viewed the film off a special 
aluminium screen. Except that the picture was 
less bright than one is normally used to, it 
worked very well, but suffered from the dis- 
advantage of most stereo films I have seen—the 
figures seemed rather like cardboard cut-outs. 

Now stereo television seems to be stealing up 
on us, though more as a gimmick. At least, if 
you followed the instructions in a_ recent 
Children’s Radio Times, and made yourself a 
simple 3D viewer, and got home in time to 
watch the relevant Children’s Hour .. . 

But there is at least one serious use of stereo- 
scopic TV—in nuclear establishments where 
dangerous materials have to be handled by 
remote control. For this purpose, E.M.I. use 


two of their standard closed-circuit TV cameras 
angled to the human viewpoint and relaying 
their pictures on to two monitor screens. A 
mirror and polarising glass superimposes these 
two monitor pictures so that when viewed with 
polarising spectacles they produce a realistic 
three-dimensional picture. 


NEWSREEL STRINGERS 

po you fancy yourself as a TV newsreel camera- 
man? If you own a 16mm. camera capable of 
24 f.p.s. and live in a part of the British Isles not 
covered by the professional cameramen of BBC 
or ITV, you stand a chance of being put on the 
list as a “stringer”. The local news service of 
your regional BBC or ITV station is your best 
bet—but bear in mind that the larger cities are 
already well covered by professionals. 

The main requirements are that you are 
accessible to a telephone for 24 hours a day: 
that you will be ready at any time during the 24 
hours to dash off immediately for a job; and 
that you are capable of turning in a well photo- 
graphed, well reported and easily edited story. 

You must have your own car, and you will 
find a portabie set of lights invaluable. You can 
claim mileage, reasonable expenses and a fee in 
the region of 8 gns. for each story. There is no 
reason whatever why you should not suggest 
your own local stories, but have them agreed first. 
Very little newsreel material is shot “on spec’’. 

Your work must be consistently good. Your 
film may arrive only an hour before trans- 
mission, and the whole set-up of the newscast 
will be thrown out of gear if at the last minute 
they find your film is unusable. 

Later, we will “go out” together on an 
imaginary newsreel assignment. In the mean- 
time, if you come across something which you 
think is a real scoop, you will need to shoot it on 
FP3 or HP3 negative, ring up your local newsreel 
station, put the film on the first available train, 
and warn them that it is coming; and make sure 
you send a written report with as many accurate 
details as you can ferret out in the time. 


AUGUST A.C.W. 





THE COMMITTED AMATEUR 


A Dream of a Film 


JACK SMITH endears himself to the clubs and tells a story of one which struck out along new lines. 


WHEN your keen film man goes to a cine club 
meeting, the dismal picture is nearly always the 
same. Lots of friendliness, lots of fooling around 
with screens on top of tables; lots of “Hail 
fellow, well met!”’ and showing-off of new lenses 
and new meters, with pained looks, however, 
when a visitor who’s brought his own prints 
suggests that the projector gate might perhaps 
be cleaned. If it’s near to competition time, the 
harassed chairman will be appealing for a few 
more entries, and it will be clear that one day 
soon a lot of nice silver cups are going to be 
handed out for a year to the producers of some 
rather poor little films. 

When the meeting gets going (usually fifteen 
minutes late), any unfortunate speaker who 
talks about films, who wants his audience to 
think and talk about the ideas they express, and 
expects (poor fellow!) to meet some response to 
his own enthusiasm—he will be met by slightly 
surprised, “What’s all this to get worked up 
about?” expressions on the faces of a crowd of 
nice people who never go to the cinema and wish 
that there were more films like A Bench In The 
Park in every year’s Ten Best. As someone said 
recently, it’s like talking to a bunch of zombies. 

All this wouldn’t matter one little bit if it were 
not for two things. One: the cine club product 
has been partly responsible for the suspicious 
reputation attached to amateur film-making by 
many people genuinely keen on films. Two: at a 
time when there are many enthusiastic young 
people with ideas and a feeling for movies, it’s a 
shame that so much equipment, so many 
valuable production facilities, should be concen- 
trated in the hands of people with precious little 
creative talent. It’s as though all the fountain 
pens were owned by groups of amiable illiterates 
while other people with the urge to write 
couldn’t even get hold of any paper to write on 

This makes it nice for me to be able to tell the 
story of one cine club which has struck out 
along new lines. Perhaps it will encourage some 
others. I don’t know—but there’s no harm in 
trying! 

The club—operating in a fairly large pro- 
vincial city—has a membership of nearly seventy 
and plenty of members’ equipment available for 
communal use, most of it 16mm. It meets every 
fortnight throughout most of the year, and its 
glossy programme-card lists the usual sort of 
meetings. There are evenings devoted to 
members’ colour films, criticisms of members’ 
holiday films, talks on how to shoot titles 
straight, the odd visits by guest lecturers, and 
there are production nights. 

Each year the club makes a 16mm. film. For 
ten years, these have been in colour, and for ten 
years they have been comedies (a prominent 
sub-title has made this clear, just in case 
audiences didn’t react to the established formulae 
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of the Cine Club Funny). One year, they 
achieved Two Stars in the Ten Best, but most 
times they have been forced to conclude that 
the A.C.W. judges are an odd lot of people who 
don’t appreciate a bit of farce when they see it 
and who don’t realise the immense amount of 
trouble they’ve gone to with tricky exposures, 
multiple dissolves and even a spot of lip-sync. 

But things have altered. It seems to have been 
started by the signing-on of two new members 
young men who longed to have a go at making 
pictures, so turned, in their innocence, to their 
local cine group for opportunities. Luckily, 
while they were innocent, they were still pretty 
tough. When they realised the true nature of the 
set-up, they declined either to let their member- 
ship lapse or to become zombies themselves. 
They simply winkled themselves into the pro- 
duction unit and exercised tact, toughness and 
tenacity. 

When the time came for the annual selection 
of a film subject, our friends had good reasons 
for rejecting the two efforts first considered (both 
comedies, of course). They pointed out that 
farce needed expert acting, and that there were 
no experienced actors or actresses in the club. 
They doubted whether it was really worth the 
time building a set to represent the main gaming 
room in a Monte Carlo casino—it would not, 
they thought, look convincing. They were not 
sure that the treasurer’s daughter (gay thing 
though she was) could even approximate to the 
character of a young Scandinavian princess 
playing truant in the south of France. And even 
if enough double-beds could be hired for the 
second projected story (which involved a country 
hotel and a bank manager forced to disguise him- 
self as a midwife), there would be no room to set 
them all up on the club premises. 

“Why not,” they said, “make a picture with 
real people playing real parts? Why not take 
the cameras out into the streets and peoples’ 
homes and inside the places where they work? 
Why not let the club use its skills and its 
apparatus inside the real community ?” 

As it happened, they had a script which fitted 
all these requirements. And somehow they per- 
suaded the others to have a go with it. Mind you, 
there were difficulties. A few members resigned 
(they still need a new treasurer). Two people 
walked out on the first day of shooting, when 
they found that it really was intended to shoot 
in black-and-white. They needed all their tact 
and enthusiasm to keep on selling their idea 
until a rough-cut of the first sequence was pro- 
jected, and everybody discovered that a real 
moving picture was going to emerge. 

What’s the film all about? It’s called Dave on 
Sunday, and the story (if you can call it that) 
centres around eighteen-year-old Dave Thomas, 

(Continued on page 286) 
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Elmo 8-V 8mm. Camera 


PRINCIPAL features of the 8mm. Japanese Elmo 
8-V are four speeds, back-wind, and a lens turret 
carrying a 23% telephoto converter, which when 
swung into the taking position automatically masks 
the viewfinder to show the appropriate field. The 
tele attachment is screwed into the turret, while the 
other “mount” carries a lens hood and a haze-filter 
for the basic lens, a 10mm. f/1-8 Elmo, the two 
screw mounts being of different diameters to prevent 
incorrect fitting. The tele-attachment also carries a 
haze filter, and both the lenses and the filters appear 
to be bloomed to reduce scatter. The basic lens is 
fixed focus, but the telephoto carries a focusing 
scale to a little under 3 metres. The turret has click- 
stops in the operating positions 

The lens iris consists of two overlapping L-shaped 
pieces, giving a square aperture, and is fully closing 
to enable fades to be made, and for capping the 
lens during back-wind. It is coupled to an ingenious 
calculator dial, which can be adjusted for colour 
(10 ASA) or black-and-white film (40 ASA), and 
for summer, spring/autumn, or winter; these 
variables having been pre-set, the lens aperture 
is adjusted by setting a red pointer against weather 
symbols representing bright sun, hazy sun, cloudy, 
and shade. Normally the aperture is set by turning 


a knurled wheel (at the top left of the camera) 
which has click-stops, and is geared to the iris. For 
making fades, a small lever can be swung out and 


conveniently used to turn this dial. As the iris is 
fully closing (and calibrated to {/22), good fades can 
be produced even in bright sunlight. 

Finish 

The body of the camera is die-cast, with a part 
smooth and part grained grey finish, and all fittings 
are satin chrome plated The finish is exarannely 
good throughout. The door, which is completely 
removable, is fastened by a catch engaging a post 
on the camera body. Light-trapping is by a in 
deep tongue-and-groove joint all round. A standard 
English jin. Whit. tripod bush is provided towards 
the rear of the base, making the camera a little 
front-heavy on a small tripod 

The front of the gate is relieved in the picture 
area, and both this and the back are blackened to 
prevent unwanted reflections. The pressure-plate is 
pivoted on the inside, and sprung so as to open when 
a knob at the rear is pulled. It closes automatically 
when the camera door is replaced—a good point. 
We are less happy with the design of the pressure 
plate, for it would appear that it cannot be removed 
to allow the gate to be cleaned. As the pressure 
plate hinges open only a little, cleaning of the gate 
aperture is difficult. 

The pressure-plate is sprung via a leaf-spring, 
and in addition there is a small disc sprung so as to 
bear in the centre of the back of the film next to the 
exposing aperture. Two small rollers above and 
below the gate are mounted on the rear carrier also, 
profiled to contact the film only in the perforation 
area, and these help to form the necessary loops. 
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The claw is of the sprung, non-retracting type, 
engaging the film one perforation below the bottom 
of the gate aperture (+1). The rotating shutter 
gives an exposure of 1/35 sec. at 16 f.p.s. and 
pro rata at other speeds. The take-up is driven via 
the usual slipping clutch, with the tension so 
adjusted as to leave the end of the film in the gate 
to prevent unrolling on the spool. 

The feeler footage counter operates from an arm 
resting on the film on the supply spool, and shows 
the amount of film remaining. It also has another 
scale, showing how many times the wind-back 
handle must be turned to transport half a foot of 
film. As the wind-back is operated by driving the 
supply spool, the amount transported per turn will 
naturally vary greatly with the amount of film on 
the spool. 


Back-wind 

For winding back, a special key on the camera 
door is first given a quarter of a turn, when the 
central part snaps in and two teeth engage the 
centre slots of the upper spool. As the sprung claw 
will not normally allow film to be transported past 
it backwards, it has to be retracted during back- 
wind. To do this, the release lever is pushed 
upwards into the single-frame position, and the 
locking ring below it turned to hold it there 

The back-wind key operates via a one-way 
ratchet, so making it impossible to turn it in the 
wrong direction, but it is important to disengage it 
before filming is recommenced This is done by 
lifting it and turning until the two red dots coincide. 
The release lever can now be unlocked. Incidentally, 
this exposes a frame, so it is important to keep the 
lens covered (it must in any case be covered with a 
lens cap or by stopping down to the closed position 
during back-wind) until this is done. There is no 
limit to the amount of film that can be wound back 
by this method, as it is independent of the mechan 


Elmo 8-V with tele- 
photo attachment in 
the taking position 
Note the viewfinder 
mask, which is moved 
in place automatical- 
ly as the turret is 
turned The fade 
lever is shown en- 
gaged, and the cal- 
culator, set (for 
purposes of illustra- 
tion) for winter and 
hazy sun, indicates 
and sets an exposure 
of f14. Small folded 
key on door top right 
is for winding back 
the film, 
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ism. Thus superimposition is possible, and a partly 
exposed film may be removed (if circumstances 
warrant it) and replaced by another. 


Motor 

The motor is wound by a ratchet-action key 
needing 8} turns for a full wind. It will transport 
about 6ft. («30 sec. at 16 f.p.s.) of film before 
cutting out The running speed is controlled by 
the usual governor, which may be set to give speed 
of 8, 16, 24 or 32 f.p.s. (but not intermediately) by 
a dial on the rear wall of the camera. The governor 
seemed to be set a little high on the camera under 
test, for the actual speeds measured with a cali 
brated test film were 11, 18-2, 25-5, and 51-6; but 
these are near enough to the specified speeds not to 
matter in most cases. The governor holds the 
speed nearly constant for the first twenty seconds of 
run, and for the next ten seconds it drops to 15-6 
f.p.s. As mentioned earlier, single frames can be 
exposed by moving the release lever upwards, and 
there is provision for locking the release both on (for 
continuous run) and off (for security while carrying) 


Viewfinder 

The viewfinder is of the usual direct 
optical type, with adjustable eye-piece focusing 
iving a 0-7 x life-size view he finder window |! 
in. above and jin. to the right of the lens axi 
there are no parallax correction marks 

The camera handled well in the hand and on a 
tripod, except for the slight front-heaviness men 
tioned earlier. Photographing a one-second swing 
pendulum gave speeds close to the marked ones 
averaging 9-0, 16°1, 23-3, and 33-0 f.p.s. The fact 
that these results are better than those obtained 
with the dummy film may be due to the mechanism 
settling down, or to a difference in temperature at 
the time of the two tests 

The finder accuracy was fair with the normal len 
showing a little less than photographed, but with 
the telephoto the finder field was shifted quite 
appreciably to the right compared to the projected 
picture. Ata 10ft. taking distance, a field of 42) 
324in. was visible in the finder with the normal lens 
while the projected frame had 4in. more at the 
right, was correct at the bottom, had Sin. more at 
left, and 5}in. more at the top, representing a field 
of oor x 37}in. Even this error is greater than we 
would like, but at least it is symmetrical (at the 
sides), and ensures that heads are not cut off 


vision 


Telephoto Coverage 
With the telephoto attachment, the field visible 
in the finder measured 19} x 17#in., while the pro 


jected frame had 3in. less at the right, was correct 
at the bottom, had 34in. more at left, and 2}in 
less at the top, representing a ficld 193 15#in. In 
other words, the projected field is to the left of the 
one seen in the finder, also heads are liable to be 
cut off. 

We found this tendency in a number of scenes we 
shot with the camera. No doubt with practice it 
would become possible to allow for this error, but 
we hope that the manufacturers will take steps to 
improve the accuracy of the finder. It is, of course, 

ssible that the particular model tested was faulty 
in this respect, and that the discrepancy is unique 
to the one instrument; still, as always, we report as 
we find. 

The camera gets up to speed extremely quickly, 
and the first frame of each shot is no lighter than 
its successors. The fading device was fairly satis- 
factory, though the fade lever could perhaps have 
done with a slightly stronger ratchet spring, there 
being a tendency for the lever to slip relative to the 
aperture setting disc. However, we found it just 
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with this disc The back 

vell, producing eflortless 
lissolves in the camera. The exposure indicating 
ind setting device seemed reaswnably satisfactory, 
though for this country, at least, it might be better 
to ignore the ‘summer’ mark and use the spring 
autumn triangle inst 

Steadiness was ecked in ir usual way by 
photographing a hig eet, winding back, 
and re-exposing with the target slightly moved both 
horizontally and vertically; this enables the camera 
steadiness to be estimated uninfluenced by projector 
insteadiness or faulty perforation. We found the 
iorizontal steadines first class; there was a 
little vertical unsteadiness, however——not very much 

typical of non-sprocket-fed cameras 


make fade 
worked extremel 


iS casy to 
wind 


ontrast la 


to be 


Frame-Line 
The lenses wer 
when shooting against the 


onably free from flare even 
light, and the focusing 

iment was correctly calli- 
ounter was a little “‘late”’, i.¢., 
unexposed footage at the 
> last scenes which, according 
have been safe, were cut of 
station. Once again this is some 
thing one can allow 


scale on the tele 
brated. The footage 
there was some 3ft yf 
tart of the roll, anc 

to the counter 
it the processing 


should 


The camera laced with filn Lever at top right operates 
speed setting dial and focusing 
viewfinder eye-piece on back wall 


tage unter Note 


The frame-line was of reasonable thickness, and 
correctly positioned to bisect the sprocket holes 
When projected on the screen it showed slight 
irregular variations of thickness, confirming the 
slight vertical unsteadiness found in the earlier test 
We must emphasise, however, that this unsteadiness 
is very little, the results being perfectly adequate for 
nearly all uses. Only with a superimposed title or 
split-screen or other trick shots would the un- 
steadiness become noticeable, and—as remarked 
earlier—the camera compares quite well in this 
respect with most of the non-sprocket-fed ones 

A nice, practical leather ever-ready case is pro- 
vided. One point we liked was the springing of the 
attaching screw, which made it easy to replace it in 
the camera tripod-bush without having to fiddle 
around trying to push it into the hole; the springing, 
and the good fit of the camera in the case, made this 
operation easy. The Elmo 8~-¥ is good value for 
money. It is in short supply afind, <> one hopes 
the day is not far distant when one has a choice of 
equipment like this 


Price: £49 19s. 6d. Rosley Products.) 


265 


(Agents 





Wyndsor Victor Recorder 


THE WYNDSOR Victor, a compact and portable 
pgs wh tape recorder, is based on the new 
Coliaro 3-s; tudio tape Transcriptor deck, 
operating at *< 33 and 1% inches per second and, 
as is usual practice now, records on half the width 
of the tape. To use the second half of the tape, the 
full spool must be changed over from the take-up 
spindle to the feed spindle. The deck accommodates 
Tin. reels, holding 1,200ft. of normal-thickness tape, 
- the total playing time of the two tracks is thus 

1, 2 or 4 hours according to the speed used. The 
deck employs three separate motors, one to drive 
the capstan and one for each spool spindle, and runs 
very quietly. 

Control of tape transport is by means of push 
buttons at the front of the deck—srarrt, fast back- 
wind, fast forward wind, stop and pause. The 
speed selector knob is at the right, and can only be 
changed when the mcin control is at stop. A similar 
knob at the left gives the choice of RECORD or PLAY, 
and the absence of any guard on this to prevent 
unintentional erasure may be open to some criticism. 
After making a recording, the user will generally 
want to play it back immediately, and it ts all too 


easy in the excitement of the moment to wind the 
tape back, and then press the start button, without 


Wyndsor Vic- 
tor tape re- 
corder, with 
speaker in de- 
tachable lid 


having remembered to change the selector from 
RECORD to PLAY 


Admittedly the handbook gives clear warning of 


this danger, and the user will no doubt soon get 
used to operating the switches in a set routine. 
Nevertheless, it seems a pity that some safeguard 
could not have been incorporated, such as an auto- 
matic release from the RECORD position whenever 
the stop key is depressed. 

On the electrical side, the Victor performs very 
well indeed. There are two input sockets, one for 
microphone or other low-level source and the other 
for radio or gramophone, and as each has its own 
volume control, the mixing of two inputs is possible. 
Both these inputs are of high impedance, the mic 
input being taken straight into the grid of the first 
valve, and the RADIO input being fed into the second 
stage of the amplifier. The 10in. x 6in. elliptical 
loudspeaker is fitted in the detachable lid which has 
to be removed and stood up on its own rubber 
feet before the recorder can be used. The lid cannot 
be replaced while the tape spools are in position on 
the deck, and a fair amount of setting-up and 
putting-away is therefore involved. 

For cine purposes this arrangement has the 


266 


advantage that the speaker can be placed nearer to 
the screen, but the 9ft. lead provided is rather 
inadequate for this. The speaker is unusually large 
for a portable recorder, and it has a very good 
response. At the low-frequency end it is, of course, 
limited by the small dimensions of the lid, but the 
cone suspension resonance at about 110 c/s helps to 
maintain the bass response. The general quality of 
reproduction of music is very satisfactory 


uency Response 

Fuller advantage of the potentialities of the tape 
recording and replay system can be taken by feeding 
the signal on replay from the high-impedance output 
socket (400 mV at 10 Kilohms) into an external 
amplifier and high-fidelity loudspeaker system. 
Measurements of the frequency response of the 
cape system, from the RADIO input socket to the 

—_ impedance output socket, showed it to be 

tantially flat from 50 c/s up to 12 kc/s at 7}in./ 
my up to 9 kc/s at 34in./sec., and up to 5 ke/s 
at hin. sec. The difference in quality between 74 
and 3fin./sec. is so slight that most users will prob- 
ably rarely use the top speed. 

The hum level was low enough to be unobtrusive 
even on a speaker with a good bass response. The 
frequency of the bias and erase oscillator is nomin- 
ally 60 kc/s, and erasure was complete at all times. 
The speed constancy was good, the measured wow 
and flutter at 7}in./sec. being 0.1 per cent and 0.2 
per cent respectively. At 1ijin./sec. the wow tended 
to be just noticeable on music; however, one would 
not normally expect high quality at this speed. 

The microphone provided is of the usual crystal 
type, and ag good clear recordings of acceptable 
quality. he gain available is adequate for full 
modulation to be obtained from a normal con- 
versational level at up to about 8 feet from the 
microphone. 


Monitoring 

Monitoring of recording level is effected by the 
EM 84 luminous-ribbon type of indicator, in which 
two bands of light approach each other as the level 
is increased. On the particular machine tested the 
use of this indicator according to the instruction 
book resulted in over-modulation by some 10 dB, 
but one quickly found by trial and error the correct 
indication to use. The loudspeaker may be used for 
monitoring the signal during recording (provided 
that the microphone is not in proximity), and its 
volume can be independently controlled for this 
purpose. Alternatively, a pair of high-impedance 
headphones could be used, plugged into the 
OUTPUT socket. 

On the question of styling, it is perhaps safer to 
leave the buyer to judge for himself than to express 
a personal opinion. It seems that it is not adequate 
nowadays to house a tape recorder in a strictly 
functional rectangular box, and it will suffice to 
say that the Victor is smartly styled in the modern 
manner. A feature of the styling which may not 
meet with universal approval, however, is the use of 
milled-edge wheels for the volume controls instead 
of honest-to-goodness knobs. 

Objections to the milled-edge controls are that it 
is not possible to tell at a glance how they are set, 
and that it is not easy to remember which way to 
turn them. On the Victor, to increase volume the 
left-hand control (for mic input) has to be turned 
downwards, the centre one (for RADIO input) from 
left to right, and the right-hand one (for speaker 
monitor volume) row kn On playback, the right- 
hand control becomes the tone control, reducing the 
top response as it is turned downwards (this affects 
only the loudspeaker output, not the high- 
impedance output). No doubt a regular user of 
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the Victor would soon master the apparent incon- 
sistencies of these controls, but we found them 
confusing. 

The arrangement of the input and output controls 
permits the Victor to be used as a straightforward 
public-address amplifier, from microphone or 
gramophone input to loudspeaker output, without 
using the recording facilities. The cabinet includes 
Storage space for microphone, leads and two 7in 
spools, and the whole outfit packs up neatly and 
compactly into an overall size of 144in. by 13in. by 
9in. high; the total weight is 26lb. Price, including 
crystal microphone and 1,200ft. of tape, 45 gns 
(Wyndsor Recording Co., Ltd.) 


Linhof $70 8mm. Tripod 


LINHOF is a famous West German name for tripods, 
and the firm's new model S 70, designed specifically 
for the average run of 8mm. cameras, is an attractive 
and elegant job. It is finished in satin anodised 
natural-colour aluminium throughout, except for 
the die-cast top and head, which are in silver-grey 
hammer finish, and maroon plastic handle and ring 
It incorporates pan and tilt movements and has 
twin-section U-shaped legs; with these fully 
extended, the height to camera platform is 42in., 
but by raising the centre pillar this can be extended 
to an overall height of 5ft. The tripod weighs only 
22lb., and folds to 25tin. by less than 3in. diameter 
The tripod legs have no positive stop against 
excessive splay, but the hinges are tight and stability 
is good. The legs slide sweetly and are easily 
clamped in any position by square-headed plastic 
knobs. The feet terminate in hollow die-cast knobs 
over which red rubber muffs are fitted; they make 


most effective and stable (and decidedly large) feet, 
and prevent chafing when the tripod is folded. 
The tripod head or spider is bored and fitted 
with a clamping sleeve to receive the lin. diameter 
tubular pillar on which the head is mounted; this 


can be readily adjusted for height, and instantly 
locked by another plastic square-headed knob 

Up top, the tilt action is operated and locked by 
turning the tripod “handle”, and the pan motion is 
locked with a square knob. A refinement is the 
provision of a scale calibrated every 45 degrees and 
an index mark for both motions, that for tilt in 
dicating the true horizontal and vertical settings 
This is useful, and its accuracy is secured by a second 
refinement in the shape of a spirit level fitted on the 
top centre of the tubular pillar. The 1} by 1 }in. 
camera platform consists of the flat machined face 
of the tilt-motion die-casting, with a filled-in red 
marking to give a smart appearance. The tripod 
screw is rather fiddling to tighten, having limited 
accessibility and being square-headed where round 
would be better. 

This tripod is swiftly operated and pleasant to 
use, and is quite rigid enough for 8mm. and the 
lighter 16mm. and 9-S5mm. cameras, as well as most 
still cameras. The only detail one can really criticise 
is the pan motion, which was stiffer than we like 
and was thus liable to cause a jerky start to a pan 
shot. Otherwise we found the Linhof a wholly 
admirable tripod, remarkable for its sturdiness and 
light weight. 

Price £9 Ils. 10d Pullin 
Company Ltd.) 


Comet Mk. 3 D22 Tripod 


THIS tripod certainly looks both smart and business- 
like: it has satin-finished natural colour anodised 
aluminium tubular legs, black anodised head, and 
operating handles of fluted satin-finish aluminium 
with bright plated rods. Pan, tilt, and swing-over 
movements are provided. With legs fully extended, 
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Left: Lint 


70 8mm tripod 


Right: Comet Mk. 3 D2? 


the height to tripod screw is 54in., but by winding 
up the centre pillar this can be extended to an overall 
height of almost 6ft. The tripod weighs 4#lb., and 
folds to 27in. long by rather over 3in. dia. It is 
sufficiently sturdy for the heavier 16mm. cameras. 

The tripod legs are so hinged that they cannot 
splay beyond a fixed amount, at which their feet are 
38in. apart They are shod with spherical hard 
synthetic rubber, which is much to be preferred to 
spikes. An auto-locking device ts incorporated in 
the two lower sections of each 3-section tubular leg 
a clockwise turn locks them at any Position, an 
anti-clockwise turn frees them. We found this very 
hard to do on the model submitted, for it was 
difficult to get a grip 

The main head has an operating handle, with 
locking feature, to which is attached a nylon worm; 
this engages in teeth on the extending pillar, to 
which in turn the camera-supporting head is 
attached. The teeth are die-cast in the pillar, and 
come about three to the inch, so three turns of the 
handle raise the camera one inch. The movement is 
not steady enough for this to be used in a moving 
camera shot, but locking the handle securely locks 
the pillar and renders the camera head steady. 


Swing-over 


The camera head has, first, a pan movement, 
exceptionally sweet in operation and locked by a 
simple but ungainly little lever; second, a tilt move- 
ment, to which the tripod “handle” is attached and 
which is locked by turning the fluted knob; and 
third, a swing-over hinge to the camera platform, 
permitting it to lie horizontal or vertical or inter- 
mediately, and locked by another fluted knob. 
Further, the 2}in square platform can be removed 
from its accurate location over a second platform 
measuring 1} by 2in. Both platforms are die-cast 
and fitted with imitation leather inserts. The tripod 
screw has a tightening ring giving adequate 
adjustment 

The swing-over feature is mainly for choice of 
format with 35mm. still cameras, but is useful as an 
extra adjustment for filming vertically for close-ups 
and titles. The extending pillar is certainly useful 
for accurate setting-up in minimum time for run- 
of-the-mill close-ups, though most cameramen use 
the tilt adjustment for such setting-up. 

The Comet should give a lot of satisfaction. It is 
only one ofa range of ten tripods made by Davidson 
Optronics of California. The Comet costs £13 6s. 
(Agents: L. Newstead Ltd.) 
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ODD SHOTS 


Mass Judgment 


By 


I am getting perturbed by 
the increasing trend towards 
the judging of competition films by audiences 
rather than a panel of judges, due, it would seem, 
to the latter’s decisions so frequently being at 
variance with the audience’s views. It is pointed 
out that the judges can’t be all that good, any- 
way, because the same films will often receive 
widely differing treatment from different panels. 
But the same thing can be said of their treatment 
by different audiences. 

Being of the older school, and having been a 
judge in cine competitions for over a quarter of 
a century, I dislike the idea that the approval of 
the many is a better yardstick of merit than the 
considered opinion of the selected few. One can 
never expect truly unbiassed judging, for we are 
all the product of our environment and exper- 
ience, but the trained mind can counteract these 
influences to some extent and arrive at a reason- 
able degree of objectivity. 

Since, however, the average cine club audience 
is a pretty good cross section of everyday society, 
the majority—though eminently nice, practical 
people—will have no particularly outstanding 
qualities of imagination or fastidiousness of 
taste. They will like best pictures of familiar 
things, and will reject out of hand experimental 
work which shows an imaginativeness which 
should be encouraged, though it may be im- 
perfect in technique. They will approve the 
monotonous and the pedestrian because they 
like the colour or know the place. 

A minority will own cine equipment but per- 
haps not use it very well, and so they will tend to 
regard normal good exposure as “wonderful 
photography” and place too high a value on 
technical competence which should be taken for 
granted. Only the very few will have a real 
appreciation of cinema. 

When all these people get together, the most 
marks will inevitably go to the films that appeal 
to the majority—the majority who know least 
about film making. If voting is by show of hands, 
the herd instinct can result in arbitrary shifts of 
judgment. Even if judging is done by marking 
slips, each member of the audience will be aware 
of the crowd response to the films he votes for, 
and he will have very little time to make up his 
mind. So, inescapably, the lower standards tend 
to predominate. 

The properly designed judging panel, on the 
other hand, is the balanced panel. The rather 
easy-going amateur may have as his opposite 
number a much less tolerant professional, the 
severely practical man may sit side by side with 
the sensitive person. In the best panels—and 
this has certainly applied to the Ten Best ones 
with which I have deen associated—there will be 
conflict of opinion; but there will also be frank 
and revealing discussion, so that compromise 
will at least be based on factors which are appre- 
ciated by all. And the judging session will go on 
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and on, for far longer than you could keep any 
cine audience together. 

Letting the audience judge a competition is 
rather like emptying out a whole bag of tools and 
hoping that the right ones will be among them. 
With a panel—or the single judge—at least some 
attempt has been made to select the best tools for 


the job. 
Proper Lighting I’ve been looking for some 
lighting equipment for a small 
film unit, by which I mean I have been looking 
for some spotlights. Any professional who began 
as an amateur remembers the frustration of try- 
ing to light scenes entirely with floods in bowl 
reflectors, and knows that good lighting can 
only be attained if they are supplemented with 
spotlights. 

Floods, bowls and troughs, which give diffused 
light, are easy to make—we shall probably make 
our own. But lens-spots (the lens in front of the 
lamp) aren’t, and are more expensive to buy. 
Yet they are supremely worth buying, and many 
clubs spend good money on less necessary 
things. 

I have been particularly interested in the 
excellent range put out by Ilford Ltd. It aaa 
spots using 250 w., 500 w., 1 kw., 2 kw. and 
5 kw. loads, all fitted with’ Fresnel lenses and 
giving excellent smooth light whether tightly 
spotted or at full flood. The 300 watt spot and 
stand costs just under £25, and there is a wide 
selection of accessories. No, I haven't got shares 
in Ilford. I mention the matter because so many 
of my correspondents ask about it. 


Polar Dissolving Since the introduction of the 


Polaroid filter it has been 
known that, while two filters in parallel have little 
more light-stopping power than a single filter, 
they will stop light entirely if the two polarisation 
planes are at right angles; and excellent fades 
and dissolves can be obtained by progressive 
rotation of one of the filters. Now the Wollensak 
Optical Company of America have introduced a 
fading and dissolving device based on this 
principle, designed for use on 16mm. cameras. 

It is clockwork-driven and each complete fade 
(which includes absolute obscuration by means 
of capping shutter blades) lasts for 34 seconds. 
An excellent idea, but I do not entirely approve 
of the arbitrary determination of the fading time. 
It might be inconvenient if, for instance, you 
wanted to run the camera at 24 f.p.s., 16 f.p.s. 
or even 8 f.p.s. But I suppose you can’t have 
everything, even at American Prices. 


8mm. Camex. with ‘Built-i -in Meter 

Messrs. Apparatus & Instrument Co. Ltd., U.K.., distri- 
butors of the Camex, tell us that since our notes on it in 
World News Survey in the June issue, they have received 
many enquiries for the 8mm. Reflex with built-in semi- 
automatic exposure meter shown at the Paris Salon. They 
ask us to point out that the model exhibited was a prototype 
which is still undergoing trials in France, and since it will 
not go into production until further tests have been carried 
out, it is unlikely to arrive in this country this year. 
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A MOVIE MAKER’S DIARY 


A Gay Time in New York 


By DENYS DAViS 


I'LL not forget it as long as I live. Within an 
hour of arriving in tawdry, glittering, squalid, 
fabulous, immensely wealthy New York, a lucky 
chance had opened doors for me, brought new 
friends and a fresh set of values. I had gone for 
another holiday to the city where a pound 
sterling will buy a meal worth eight shillings and 
where, skipping the vice, corruption and decay, 
you can see and do wonderful things right around 
the clock. 

The lucky chance was quite unexpected. I 
had walked to Times Square to do the rounds 
of the Broadway ticket offices, trying to pick up 
a few tickets at what to them is a medium price: 
about thirty shillings a seat. At the corner of 
West 44th Street a young usher in a neat grey 
uniform thrust a ticket into my hand for a TV 
show which was just about to start. 

So I went in. As usual, there was a pre- 
liminary warming up by an announcer to get the 
audience in a good mood. He told us that, if 
anyone would like to be interviewed on a sub- 
sequent show, the ushers would be pleased to 
hand out cards which should be completed, and 
we must remain behind afterwards. I took a 
card, merely to see the type of questions that 
might be asked, put it away and thought nothing 
more of it. 

I quite enjoyed the show in which a pleasant 
young man, Johnny Carson, interviewed several 
people with stories to tell: a nice little pro- 
gramme, it seemed, with local interest. Everyone 
was so relaxed, laughing their way through it 
with a minimum of technicians and just three 
cameras. The small theatre was packed, with 
the audience fitting itself round the cameras on 
tripods set on rickety rostrums erected over the 
seats. The main camera, equipped with a zoom 
was just by my elbow, half way down the centre 
stalls, flanked by the other two cameras and 
music stands holding the caption cards. And 
there was the inevitable electric organ. 

In American TV much of the commercials 
goes out from the entertainment studio itself, the 
performers picking up various products and 
launching directly into the “spiel”, which is 
then dissolved into a filmed commercial, and so 


a? 


“I took part in TV shows, 
met TV executives, won 
money .. .°* The movie 
maker can also find partici- 
pation in British TV shows 
@ paying proposition A 
Watt, of Morden, Surrey, 
seen here with Michael 
Miles, refused £25 for the 
key to Box No. 10 and won 
this Bolex (with case) and 
a roll of Kodachrome in a 
“Take Your Pick’’ pro- 
gramme 
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back to the studio for another three or four 
minutes of so-called entertainment before the 
next commercial comes up. It is a process no 
Briton could stomach, though it is enjoyable to 
watch the differences in techniques between our 
IV and theirs. There is no doubt that, though 
the great performers are mostly American, the 
presentation and overall pace of British TV is 
infinitely superior 

At the end, I left the theatre and booked seats 
for the three Broadway musical smash hits: 
Music Man, Fiorello and Take Me Along. But 
by now it had started to rain, so I ducked back 
under the canopy of the TV theatre for shelter. 
The folk with the cards were still being inter- 
viewed, and—well, why not?—it might be fun! 
Anyway, it was dry inside. 

Slipping into a back row, I filled in my inter- 
view card and waited my turn. The cards were 
not really required except as a means of easing 
the brush-off. ““We'll let you know,” and a few 
pencilled hieroglyphics speed the useless on their 
way quite happily and, of the thirty or so today, 
all except myself were sent away to await the 
call that never comes. In America one rises 
above the average if one can speak fairly 
coherently, and it is a great advantage to be able 
to do this in English as opposed to Brooklynese. 
So I was “in” with an interview arranged for a 
few days later 

‘Don’t be restrained!”’, they said. “Give us 
your opinions and don’t be afraid to say what 
you really think.”” So I went ahead and ripped 
up their TV programmes—lI’d seen a number on 
previous visits—but nobody had shorthand or 
even a tape recorder, so each explosive comment 
had to be written down longhand, to the accom- 
paniment of delighted observations such as 
‘That’s cute!” and “Fine! Just you say that on 
the program—we don’t mind criticism and the 
public loves it.” 

But they did mind, so a watering down pro- 
cess began. The next move was a telephone inter- 
view in which I went through it all again with 
another writer. The people listening on extension 
phones to this rehearsal seemed to enjoy hearing 
their show referred to as a low budget local affair. 

On the day, we arrived at the studio more than 
three hours before we were due on the air. My 
supposedly local show, I then found out, was 
a coast to coast programme with an average 
audience of six million people and the highest 
rating of any show at that time of day! On the 
East coast we went out live, and the show was 
taped for playback two hours later on the West 
coast where clocks are set differently. But we 
expected our show on this day to be “pre- 
empted”’, i.e., that another programme of urgent 
national interest would push it off the air. 

However, President Eisenhower, back in 
Washington after the failure of the Summit con- 
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ference, spoke into a battery of microphones, 
the broadcast faded out and immediately the 
live show was picked up, just as I stepped 
through the curtains on to the stage and shook 
hands with Johnny Carson. 

Those three hours of spirit-breaking rehearsal 
were just so much wasted time. They wanted 
four minutes of interview and got instead eight 
and a quarter. Carson wanted to read his 
commercial but found himself standing by while 
I did it for him, mispronouncing the name of 
his sponsor for a product I had never even heard 
of. The audience roared. Whether or not we 
made good television I don’t know but of one 
thing I’m sure—he didn’t get me to say what 
they'd wanted me to say. On the other hand, 
what was said was far less forthright than the 
criticisms I had been told they could take. 

Instead of the expected six million, probably 
twice that number left their sets switched on after 
Eisenhower to hear some unrehearsed criticism 
which seemed to represent what many Americans 
themselves think of their TV. Only five minutes 
after the show, I was in a hotel lobby and im- 
mediately recognised—and in America there is 
no diffidence about buttonholing a stranger! 
“Gee, you're that English guy, ain't yer? I tell 
you, our TV stinks just like you said it did. 
Come an’ have a drink. My name’s.. .” 

Yes, the doors had opened. Complete 
strangers offered hospitality, took me into 
gracious homes and magnificent office suites to 
show how the rich live. On previous visits I had 
mostly managed to dodge this sort of thing, but 
now there was no escape; so I relaxed and stifled 
my qualms about accepting hospitality I could 
never properly repay. 

In a brief holiday, I saw ten Broadway shows 
from expensive seats, six movie shows, visited 
ten more TV studios to see their top flight pro- 
grammes and meet the stars, was wined and 
dined at Sardi’s, the Jockey Club, the Waldorf 
Astoria and the Famous Kitchen; invited out to 
beautiful country homes at Paling, N.Y., and 
nearby Quaker Hill over the border in Con- 
necticut (where Cinerama was devised in a barn 
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The production of TV commercials requires 

-_ ynent no less elaborate than that for the 

itional forms of film making. This is the 

te panel at 83 New Bond Street. At the 

console, John and Joan Shakespeare, providers 
of music for advertising. 


by Lowell Thomas, who lives there); 
visited the famous tennis club at 
Forest Hills and was piloted by 
motor boat right around the island of 
Manhattan, a trip which takes far 
longer than I had expected. 

I took part in other TV shows, 
met TV executives, won money or 
was paid to go on; over-ate, drank 
too much and lived too fast right 
up to the very last minute before 
going back on board the United 
States. It was fun and will never 
happen again—I just couldn’t take it! 

My hazy impressions include memories of 
the Kruschev tirade presented in its entirety 
(three and a half hours) one evening from 11 p.m. 
onwards; of the courtesy of a leading TV 
artiste, Garry Moore, who, after his show, 
thanked the audience for coming and chatted 
with them for half an hour; how, fresh from 
writing in this Diary about candid microphone 
techniques, I found myself listening to Alan 
Funt, who had done precisely the kind of pro- 
gramme I advocated; of taking part in “The 
Verdict is Yours”, which is just like our English 
programme; of sitting at a table and being told 
to select the most expensive menu possible on 
the house with CBS... 

My most memorable experience of all, how- 
ever, really has no place in this Diary, yet I 
can’t refrain from telling of that moving, magical 
evening I spent in a theatre watching Anne 
Bancroft and little Patty Duke beat one another 
up in a ten minute completely silent stage fight 
which had the front row of the stalls on their 
feet time and time again, on tenterhooks lest 
the child fell over the footlights. The show, The 
Miracle Worker, can probably never be played 
here because of our labour restrictions. It will be 
filmed, of course, but I doubt if audiences then 
will give two standing ovations, in the middle of 
a scene, separated by only ten seconds and one 
line of dialogue. That's solid theatre and that’s 
why New York can be so wonderful. 

Oh! I almost forgot to mention that I was 
kept so busy that my camera never once emerged 
from its case. 


Oscar Winner Turns Professional 
Jonathan Ingrams, the talented young producer of the 
Oscar film, The Picture, has now embarked on a professional 


career—running his own company. ( “When I first began 
trying to break into films three or four years ago, they said 
I was too old at 21!"") We shall be telling his story—a tale 
of courage and invincible determination—next month. 
Student Film Festival 

Entries are invited for an international festival of films 
made by students to be held in Holland in October. Student 
groups in several countries have already announced their 
intention of entering, but so far there has been no word 
from any group in the U.K Details from Cinestud, 
Roetersstraat 34, Amsterdam 


AUGUST A.C.W. 





SOUND SYSTEMS SURVEYED 


Let’s get organised and agree on a standard, says PER AASGAARD. 


SILENT films, whether 8mm., 9:-5mm. or 16mm 
can be exchanged between individuals and clubs 
without too much difficulty. The films, per 
forations and projection equipments ar 
standardised. We do not always agree on the 
projection speed, but with variable speed 
projectors this is only a minor inconvenience 

Similarly, sound recordings on magnetic tape 
may be interchanged between individuals and 
clubs. The tape, the equipments, speed and 
equalisation have been standardised. The fact 
that we have two or three standard speeds and 
some minor variations in equalisation is only a 
minor inconvenience 


But when we add sound to a film, the situation 
changes abruptly: there is no equipment or 
system in the amateur class (and price range) 
which permits exchange of amateur-produced 
sound films between individuals or clubs. This 
has nothing to do with either the picture or the 
sound, but only with synchronisation. There is 
only one way out of this mess: Standardisation 


The amateur, and in particular the organised 
amateur, the cine club member, is the one who 
will benefit from standardisation, so the initiative 
must come from amateurs, cine clubs and 
organisations of cine clubs. 


The following is an attempt to start a dis- 
cussion between ourselves, the amateurs, with 
the idea that perhaps A.C.W. or some inter- 
national amateur organisation might do some- 
thing. What we need is a standard or recom 
mended standard practice, in the same way as 
our professional colleagues have standards and 
recommended practices 


What do we expect from a standardised 
sound system? 


I suggest that the 
ought to be : 


1. A system which permits exchange of soun 
films (8mm., 9:5mm. or 16mm.) 
clubs and individuals, across borders and 
oceans. 

A playback system which is simple to use 
The playback equipment should not be 
expensive. 

Recording equipment and recording medium 
for sound should not be expensive 

A recording system which permits 
operation for those who want simplicity, but 
which is flexible enough to permit the more 
critical movie maker to use more complex 
methods in preparing the film and the sound 
track. Facilities for independent editing of 
sound and picture should be a minimum 
requirement Synchronous re-recording of 
sound tracks and synchronous operation of a 
camera are desirable (but not essential) 
features. 

The system should be compatible with pro 
fessional standards, at least to the degree 
where professional sound movies can be 
released in the amateur gauges. If amateur 
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minimum requirements 


betweer 


simple 


good technical q 
i to the professional standard 
j film), this 


sounc on 


films (of uality) also could be 
easily transferres 
system { 16mm 
would be ivantage 
methods which have been 
can eliminate most of them 


» of the above requirements 


if we review 
used or proposed 
because one or 
ire not met 
Magnetic 
profess 


playback 


should be considered a 
16mm., and good for 
playback syn- 

it the equipment its very 
arate editing of sound and 
| equipment and 

recording facilities. For 8mm 
there is no method for separate editing of 
sound 1 picture, and the equipment is 
relatively expensive for the 5mm 


thod for 
Gives good 
nr r 
chronis 
expensive 
picture protessior 


synchron 


amateur! 

Optical sot not available for 8mm. Much 
expensive for 16mm 
a professional 


too con cated and 
Should 
method 
Dise record 
jector 


amateu Does not 


sidered strictly 


eproducer interlocked to pro 
the average 
editing of the 


omplicated for 
permit 

sound tr 

Tape ecord nterlocked projector Dy 
stroboscopic disc: inadequate synchronisation 
slippage and small 
equipments Requires 
h the sync. all the time 

nterlocked to projector by 
| 


friction-operated sound 


because of tap tretch, 
differences 
projection 
Tape recorder 
means of a coupler 
(Bolex, Bauer, Eumig, etc.): synchronisation 
inadequate 
Stroboscopic tape (Tiger-tape 
Synchro-tape) his is up to now the best 
system. It give perfect lip sync., it permits 
independent editing of sound and picture, and 
there are no 

, 


of a silent projector and an 
recorder) But 
projectionist to watch the sync 
and errors are hard to avoid 
Electronic (or electrical) 
based on photo-electric or magnetic scanning 
of synchronising markings or signals on the 
tape: These systems are very good, but have a 
tendency 
expensive for 
Well, then 
any system 
standard? 
Yes! In the January issue of A.C.W., Mr. 
4. W. Jones suggests that a sprocket should 
replace the friction roller on the sound couplers 
(e.g., Eumig Phonomat) and that jin. magnetic 
tape should be perforated as 16mm. film, Le., 
with 24 sprocket holes for 7-2 inches of tape (') 
The use of perforated jin. magnetic tape has 
been proposed earlier, (7), (3), (4), but it seems 
that Mr. Jones is the first to combine it with the 
inexpensive amateur sound couplers. rhis 
combination is an excellent idea. Perhaps we 
should accept it as a standard’? Better, though, 
to examine it first 


Zebr a-tape, 


es the cost 
tape 


requires the 


equipment costs (de 


synchronisation 


control systems, 


become too complicated and/or 


he average amateur 


where do we stand? Isn't there 
which could serve as a basis for a 
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The Tape, tin. wide, 1-5 mil thick and per- 
forated as 16mm. film, is now available. The price 
is about 4 or 5 times that of unperforated tape, but 
= much cheaper than magnetic striping on the 
film. 

With the tape and a sprocket instead of the 
friction roller on the sound coupler we have a 
system which meets our requirements Nos. 1, 2 and 
3 for a standardised sound system. Before we can 
find out if the system alsu meets requirements Nos. 
4 and 5, we must consider tape and film speed: 


Tape Speed. In professional use the tape speed 
is 24 frames per second (“frames”’ refers to sprocket 
holes in the tape). This is 7-2 inches per second. If 
a tape which has been recorded at this speed is 
played back at the usual 7-5 inches per second, very 
few, if any, listeners would hear the difference in 
speed. (In fact, films recorded at 24 frames per 
second are sometimes played back at 25 frames per 
second in TV.) 

If, therefore, we, the amateurs, would restrict 
our use of the perforated tape to 7-5 inches per 
second, we would have a sound track compatible 
with professional standards. But there are some 
good reasons for using half this speed, e.g., it is 
easier to convert existing sound couplers. 


Film Speed. We might consider 16, 18 and 24 
frames per second. The 18 frame speed has been 
suggested as a standard in the United States, but 
apart from Synchrotape, no method for 18 frames 
per second is offered on the American market, so we 
should disregard this speed. 16 frames per second 
is the typical amateur speed. 24 frames per second 
is the professional speed. 


Speed Combinations. Assuming that it would be 
the simplest and cheapest solution to have the tape 
sprocket and film sprocket on the same shaft (as 
on the Eumig), it becomes important that the ratio 
of tape to film speed is a simple one. We can now 
tabulate the possible combinations 


Nominal 24 f/s or 
7-2" /sec 
With tape re- 
corder, actual 
speed is 7-5"/sec 
(25 f/s) 


TAPE SPEED Nominal !2 f/s or 
3 sec 

With tape re- 
corder, actual 
speed is 3-75"/sec 


FILM SPEED 


Cc Not recom- 
mended 

Tape speed 

Film Speed ™ 2 


A Low film cost 
‘ Low tape cost 
| Tape speed 3 
Film Speed 4 


Nominal 16 f/s 
Actual 16-7 f/s 


Nomina! 24 f/s. 
Actual 25 f/s. 


B Fully compat- 
ible with pro- 
fessional 
standards 

Tape speed 

Film Speed 


D Not recom- 
mended. 

Tape speed 

Film Speed 


Method A is exactly what Mr. Jones proposed. 
It provides for the lowest costs for film and tape and 
will be quite adequate for most amateur movies. 
There will be some limitations in editing: because 
of the 3 : 4 ratio it will be necessary to cut the film 
in multiples of 4 frames and the tape in multiples of 
3 frames. In a film with real lip sync. it may be 
difficult to cut on action. The slow tape speed 
limits the sound quality somewhat and we get an 
error of approximately one frame because we 
cannot predict exactly the position of the movable 
idler arm on the sound couplers of the Phonomat 
variety. 

Method B with 7-5 inches per second sound and 
25 frames per second film speed is directly com- 
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patible with the professional methods (7:2 inches 
per second or 24 frames per second). This methed 
would provide for professional sound quality. It 
would be almost routine for a_ professional 
laboratory to transfer an amateur film using this 
method to professional standards. 

Method € retains the lower film cost of method 
A but uses higher tape speed. It becomes difficult 
to modify the existing sound couplers (because of 
space), and, really, very little is gained by increasing 
the iape speed, except that editing may be easier. 

Method D with the high film cost and slow tape 
speed, is hardly worth considering. If an amateur 
wants to use 24 f/s film speed he should also be 
able to afford the corresponding tape speed, and 
consequently he should use method B 

Proposal for standards 

Method A, as proposed by Mr. A. W. Jones and 

described above, should be recommended for 

amateur use. It might be limited to 8mm. 

Method B, as proposed and described above, should 

be the recommended standard for more serious 

amateur work. It should perhaps be the only 
recommended standard for 16mm. 

Methods C and D should not be recommended. 

What then are the advantages? 

Most friction couplers can be converted to 
method A. New and better couplers can be 
designed for both A and B and for all gauges. 

A sound head, for tape, could be arranged as 
part of a projector for those who prefer a single 
unit for playback. 

If an amateur works in method B, most pro- 
fessional labs can make a composite 16mm. 
print of his films. Any professional film can 
easily be released in method B and also (but not 
quite so easily) in method A. 

But this is not all. What would you do if at 
a cine club meeting you received from another 
club a film and tape, and you have no means 
for synchronisation? Well, with Sprocketape 
there is a simple solution: set up your variable 
speed projector so that some of the flickering 
light from the lens falls on the tape. Control 
your projector speed until the sprocket holes 
appear stationary. Provided you can manage 

(Continued on page 288). 
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Elmo Zoom Auto 

Eye (8-E, battery- 

driven; 8-S, spring- 
driven) 





STILL 
MORE 
ZOOMS 


HERE are two more zoom/electric-eye cameras to 
add to those detailed in our last two issues. The 
Keystone K-7 has a body basically similar to the 
K-20 Capri, but is fitted with a 9 to 27mm. f/1°8 
zoom lens, and an electric-eye fully-automatic 
exposure meter adjustable for film sensitivities of 
10 to 4° A.S.A. Unusually, the zoom lever is 
mountea on the side of the camera body The 
camera has a built-in type A conversion filter, and 
an aperture scale visible in the finder, and retails in 
the U.S. at $149.50 

Further cameras in this class are the Elmo Zoom 
Auto Eye 8-E and 8-S. The former features electric 
drive, including reverse run at 16 f.p.s. and a frame 
counter, and the latter is spring-driven and lacks 
these two refinements. Both are otherwise similar, 
and incorporate a 10-30mm. f/1°8 focusing zoom 
lens, reflex finder, running speeds of 12, 16, 24, and 
32 f.p.s.; the fully-automatic exposure meter is 
adjustable for film sensitivities of 10 to 40 A.S.A 
Prices in the U.S. are $169.50 for the electric model, 
and $149.50 for the 8-S (£92 8s. 6d. and £83 12s. 6d 
respectively in this country, when available). 

Schneider’s Solution 

It is interesting to note that many zoom cameras 
on the American market have a fixed-focus lens 
Perhaps this is one of the reasons behind a recent 
announcement from the Argus Company, an estab- 
lished firm in the cine field, to the effect that they 
do not propose to market a cine camera with a 
zoom lens until they are satisfied that they can 
obtain definition equal to that obtained with 
orthodox fixed focal length lenses; they state that 
they have nearly reached this design objective, but 
are not yet satisfied 

But the German firm of Schneider believe that 
they have solved this problem. We have received 

Yashika M (see “Electric- 
Eye Development’’) 

Nizo Heliomatic 
with Schneider 


Focovaria 
Variogon 


ga 
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The latest trends and developments in techniques and equipment. 


further details of the new -Schneider Variogon 
10-40mm. f/2-8 lens, which can be had fitted to the 
Nizo Heliomatic Focovaria as an alternative to 
the Angenieux objective. The makers state that its 
construction allows the correction of various 
aberrations to such an extent as to give image 
quality at any focal length setting indistinguishable 
from a lens specially computed for this focal length 
In part this is said to be due to mechanical rather 
than optical means being used to compensate for 
any shifting of the back-focus with changes in focal 
length, giving complete correction rather than the 
approximation obtainable with the optical method. 

The lens can be differentiated into two parts, a 
zoom or o-section, and a taking-lens section, 
the latter being a 4-element 4 lens modified Taylor 
type, similar to the Xenoplan. The zoom section 
consists of a 4-element system, the two outer of 
which are fixed collecting lenses, while the inner are 
movable dispersive lenses. The front fixed element 
is composed of a cemented pair, and can be moved 
axially for focusing, distances down to Im. being 
available. A supplementary lens allows focusing in 
he region Im. to 50cm The variation of focal 


ik 


Keystone K-7 


_ 


Yashika EE 


length (i.e., Zooming) is accomplished by turning a 
calibrated dial on the right-hand side of the lens. 

4 9-26mm. zoom converter has recently been 
fitted to some Bauer 88F models sold in the U.S., 
the camera then being known as the Bauer Zoom 
Mate This would, in effect, make it the first 
ii uropean zoom electric-eye camera 


ELECTRIC-EYE DEVELOPMENT 

A NEW development in electric-eye cameras is the 
introduction of a built-in transistor amplifier in a 
new Yashika model, the 8EE-1. It works in con- 
unction with a miniature mercury battery (the 
condition of which can be checked by the position 
of a needle visible in the finder, which also indicates 
the stop in use), and an increase in sensitivity results, 
so that reliable working is obtainable even at the 
full f/1-4 of the fixed-focus 10mm. lens and film 
speeds of 50 A.S.A. Price, with pistol grip, is $70. 

Another Yashika model is the 8M, which features 
an uncoupled meter on the top plate, the readings of 
which may be transferred to either of the D mount 
lenses on the twin turret, calibrations being pro- 
vided for films of 10, 16 and 40 A.S.A. The meter 
also checks the state of the batteries providing the 
power for the electric motor drive. The zoom finder 
covers lenses from 6°5 to 38mm. focal length. Price 
in the U.S. is only $58 
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NEW WESTON METER 

at the St. Louis Photo Show, Weston introduced a 
new exposure meter, the Master IV wice as 
sensitive as previous models, it has a more on" 
meter scale (the low range covers 0 to 25 candl 

sq. ft. in place of 0 to 50), a narrower acceptance 
angle, a locking device for the meter needle 
(enabling readings taken in awkward positions to 
be held and examined at leisure), and a new snap- 
on incident-light cone The calculator dial has 


also been enlarged and simplified, and intermediate 

shutter-speeds and 

been dropped 

dial is interchangeable to cater for 

series currently in use 
. 


fistop value markings have 


We believe that the shutter speed 
the different 


. 


FASTMAN Kodak have introduced a new, improved 
Tri-X film in the U.S. It has similar speed to its 
predecessor (200 A.S.A. officially, to be exposed, 
however, as 400 approx.), but is said to have 
greatly improved graininess and resolution charac 
teristics. We have no news of if or when the new 
emulsion will become available in this country, of 
whether it will also be manufactured in cine film 
sizes 
fam. SOUND FILMS 

or considerable interest to &mm. stripe projector 
ywners, at least in the U.S., is the news that an 
American package film distributor is ready to 
market printed films on 8mm. with a stripe sound 
track This should give an impetus to the sale of 
stripe projectors, and one hopes that something of 
the sort will be available here before too long 


ERCSAM SONOCLUB 
ris interesting projector has a built-in tape 
recorder, driven off the same asynchronous motor 
as the mechanism, the whole of which is interchange 
able for #, 9-5 or 16mm. film. The tape side, too, 
is extremely versatile, and can be used for twin-trach 
recording at 7tin unperforated jir 
tape or jin. tape perforated to 16mm. standards, 
and single track recording on tin. tape perforated 
to 8 or l6mm. standards, while the film runs at 
18 f.p Changes to accommodate the various 
are quite simple An alternative model 
l6émm. film where both film and 
lomm. at 


second on 


standards 
is available for 
fape run at 7-2in 
24 fi.p.s 

The recorder has a separate monitor head, and 
adjustable in 


second, the speed of 


the whole of the head assembly is 
position, so that on twin-track tape first one track 
can be recorded along one edge, then, after rewind 
ing, a second recorded alongside U - first and both 
played back together with the heads in the central 


The Sonoclub 
uses @ 12 volt 
100 watt lamp 
with @ built-in 
reflector, and has 
a special as 
pheric condens 
ing lens and annu- 
lar mirror tyes 
fem which, Ut ts 
claimed, is cap 
able af catching 
YO per cent, uf 
the light flux 
omitied hy 
the filament 


position. As there are also superimposing facilities, 
and two gram. inputs, really complicated track 
compilation is possible. The projector and tape 
can be stopped, started, and reversed in sync 
The tape side has separate motors for fast rewind, 
and electric brakes, as well as a clock position indi 
cator. The amplifier has an output of 12 watts, and 
a separate triple loudspeaker in an infinite baffle 
mounting is said to be capable of the highest quality 


ARCO TRIOMAT 

or considerable interest is a new Japanese camera, 
the Arco Triomat. It has a built-in semi-automatic 
exposure meter, but instead of being coupled to 
the lens iris, it couples to the shutter sector. Thus 
the depth of field is not affected; also full inter 
changeability of lenses is retained The camera 
carries a turret with three D-mounts, and normally 
comes equipped with 6°5, 13 and 38mm. f/1°8 
Arco lenses, A zoom viewfinder is coupled to the 
turret and automatically adapts to the lens in use 
4 critical focuser covering most of the lens field is 
also built in, and the camera features variable 
speeds 8-48 I.p.s 

By setting the variable shutter at somewhere 
near the middle of its range and then setting the 
lens apertures to the value indicated by the exposure 
meter, subsequent variations of scene brightness 
may be compensated for by adjusting the opening 
of the shutter sector which is automatically linked 
to the exposure meter needle. Import into Britain 
is at present restricted to professional, medical and 
scientific users, and the price with three lenses is 
a mouth-watering £95 


EK TACHROME 
eKTACHROME ER Daylight Type (speed 
160 ASA) and Type B (3200 balance) 7258 
(speed 125 ASA) is being imported in small quan 
tities and is available to special order for scientific, 
industrial, medical, and other professional users 
Kodak do not undertake its processing themselves; 
this is carried out by independent commercial 
laboratories (e.g., Denlabs, Kays) For some 
special applications, where some increase in grain 
and shift in colour balance can be tolerated, its 
already high speed can be increased still further 
by extending development; speeds up to ten times 
the nominal are reported to have been achieved 
in experimental work in the U.S.A 


B. & H. 640 RECORDING TECHNIQUES 
ris is the title of a new 48 page booklet, just issued 
by Bell & Howell in this country, sent out with all 
new models of the 640 magnetic/optical projector 
leaving the factory; it will also be forwarded to 
those who already own this machine-——-or at least 
those who have bothered to fill in and return the 
guarantee card, In simple, non-technical angueee, 
it describes a number of useful techniques for 
recording more elaborate sound-tracks than are 
dealt with in the instruction manual Subjects 
covered include an introduction to various types of 
sound track, magnetic and optical scanning on the 
640 projector, recording various types of magnetic 
track-—including superimposition and dual language 
tracks made possible by the use of the two quarter- 
track heads-—-reproduction, and the use of external 
accessories, including mixers, monitor phones, 
record players and tape recorders and the pre- 
cautions to be observed in connecting these, There 
18 also a discussion on the uses of various types of 
directional microphones. None of the subjects is 
covered exhaustively, but sufficient information is 
given in each case for good use to be made of the 
equipment-—the rest is a matter of practice and 
experiment 
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Again like almost all cinema arcs, these run on 
D.C. supplied from rectifier units. Here, the same 
units feed both the 35 and 16mm.; that is, one 
rectifier supplies No. 1 35mm. machine and No. | 
16mm. machine, and, incidentally, the arc spot, 
while the other rectifier feeds both the No. 2 
machines. Only one arc can be run from each 
rectifier at a time, but, of course, both rectifiers can 
be on at the same time when required. For ex- 
ample, the arc of the incoming machine is struck a 
few minutes before a change-over 

These 16mm. arcs, which have |2in. dia. concave 
mirrors to concentrate the light on to the projector 
gate, burn normally at about 45 amps. In this case, 
however, since we are running at the lower silent 
film speed, the amperage is switched down a bit to 
minimise heating of the film. Even so, the arc is 
working at 40 amps. with 35 volts across it (Le., 
1400 watts), and the screen illumination is very 
sauisiactory 

Nearing the end of Beauty and the Bishop now, so 
one hand on the arc dowser ready to shut off the 
light after the end title The other operator has 
control of the fader on the amplifier between the 
two machines. As the end title and sound go off, 
the speed is switched to 24 f.p.s. while the leader 
joining the two films is running, for the next film is 

The projector is switched off for a few 
moments to give a brief pause Then switch on 
again, open up the arc dowser, check focus on the 
leader, sound up as main titles begin, and the next 
film is under way with the perfect projection that 


now characterises all these NFT 


Claremont 


shows 


Camera Lenses for Projection 
On this size screen—~a shade under 18ft 
the best possible definition must be obtained, and 


wide 


the NFT has found that the somewhat expensive 
32mm. T.T.H. Speed Panchro f 2 camera lenses give 
the impeccable sharpness they require These 
lenses have, of course, been specially mounted to 
suit the G.B.-Bell & Howell 609 projectors. Here 
in the box we cannot hear the audience but the 
unusually large ports allow us to look out on the 
auditorium and give a perfect view of the screen 
relatively large for this throw 

As we see the film getting low on the feed spool, 
it is time to strike up the arc of No. 1 projector, 
which is already threaded with the two 16mm 
blow-up prints from 8mm., and a 45mm. lens fitted 
to give a smaller picture—12ift. wide screen mask- 
ing, pre-selected on a rotary switch, ready for 
press-button operation after the end of Claremont 
In the darkness the audience probably does not 
notice the masking being changed 

Focus on the next film is checked, but is practic- 
ally perfect, anyway, because pencil marks on the 
lens barrel and the projector indicate the normal 
focus settings for both standard and non-standard 
emulsion positions. The smaller screen size has 
the black masking at the sides, but the top and 
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Left: Chief projection- 
ist Charles Beddow, 
with one hand on arc 
dowser, runs No.1 pro- 
jector. The wide screen 
lens attachment (bot- 
fom right of picture), 
not in use on this oc- 
casion, has been swung 
down out of the way 
One of the 35mm 
machines can be seen 
in the background 
Other photograph 
shows 2nd projectionist 
Tony Sweetman fitting 
new carbons in the arc 
before the start of a 
show. 


bottom masking is not adjustable and cannot be 
brought in to correspond with the picture height. 
After The Picture comes the other blow-up, This 
Park is Beautiful. 

The first spool of film has been rewound in the 
small room adjoining the projection room, and the 
third spool is brought in. The end leader is held out 
for the operator of the machine now running to 
confirm that this is indeed the next film. The Last 
Chance? Correct! It is threaded on No. 2 machine 
The are lantern is opened to make sure there are 
ample lengths of carbons left—a normal check 
before each reel. “Stand by!"’ A last minute check 
is made on threading, lens setting, and projector 
speed. Screen masking has been pre-selected back 
to the 1-34 to I size 


Switching from 8mm. to 16mm. 

This Park Is Beautiful comes to an end Arc 
dowser closed and sound faded out. Switch over to 
No. 2. Press screen masking change button. Pause 
while it changes. Ready? Start No. 2 machine. 
Titles coming into the gate, open arc dowser, and 
sound up. Check focus. The Last Chance is under 
way. Time now for a breather in the rest room over- 
looking the Thames, since one projectionist in the 
box is enough to see that the one machine keeps 
running correctly. 

The 16mm. projectors used for these Ten Best 
shows are on loan from the makers, since the 
theatre’s own projector heads have been taken off 
and returned for modification. Semi-optical framing 
is being fitted, in which the gate and lens will move 
up and down together as a unit, and the picture will 
not move bodily on the screen as the framing ts 
adjusted 

Now Of Suzanna nears its end, the prize winners 
are ready, back stage, for the presentation, and we 
pre-set the lighting for the footlights and the four 
ceiling spots to come on when the button is pressed. 
Charles Beddow takes up his position at the side 
of the are spot. The microphone input is switched 
over to “stage”’ so that we in the box will be able to 
hear what is going on in the theatre 

The curtains close, and the footlights and ceiling 
spots fade in. No. 1 arc is switched off and the 
spotlight arc struck. This is not a motor fed arc, 
so has to be hand-fed from time to time. The spot 
is On a SWinging mounting, and is now lined up on 
the door at the side of the stage. 

Stanley Reed, secretary of the British Film 
Institute, who is to make the presentations, enters 
The spot is opened as he does so, and follows him 
as he walks to the centre of the stage. As he speaks, 
it is kept still on him. Now for the presentations: 
as each recipient walks on, the spot is trained on 
him and follows him as he walks across to receive 
his Oscar. When all ten have been handed out, 
Stanley Reed ushers the prize winners briskly off 
stage, house lights up, spot off, record on non-sync. 
faded up. Another year’s Ten Best is over, and not 
a hitch anywhere! 
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Making the Dupes and Blow-Ups 
Problems of Contrast and Definition 


1 reader writes 


IN the Ten Best show at the National Film € te ‘ eu ua re reversal 


is 


pro 
pre 


there was so much lation in picture qu \ f } c ) c lal way, the area occupied 
film to film that iid have been very inst ‘ Dy the s i eveloped to a black and white 
to have been told what type of film stock , 1S€ ative mproved J produc 


in each case, and I would like to suggest that i iseful v n the ‘film 
information is included in the programme in tur t c px 1 r of t *n Best do 


runs 


years (as it used to be in the past). In retut ‘ : f s ut OF im. Koda 


could readily dispense with the details about the y i ‘ if alternative methods of produc 


tripod, exposure meter, tape recorder, titler, et p ion i jesest Lemseive 1) enlarg 


the individual characteristics of which are ins tO 1On . in cojour Negative, and contact 


ficant compared with the skill of the user pr ng Ost niarging 
In my opinion, The Last Chance had quite somm , ing Cor t printing 


to 


oO 


best picture quality I have ever seen at a Ten Be sacne J rging 6mm. Ektachrome 
show-—grain-free, of good gradation, and not of n ntact | ol fachro (4) directly 


excessive contrast—and even on the I8ft ' : i to m ichrome 
of the N. | T. it might have been mist fo ve t nas nd finally decided 
35mm. It may, I think, tempt some of } he sour a that 
think only in terms of colour to try our 
monochrome again, and I for one would 
know how it was achieved. Was the 
reversal, or neg.-pos., and what was the 
And was the print screened at the 
reversal duplicate, a positive 
negative (original « lupe)? 

At the other extreme, The Pict: 
worst quality, with coarse grain 


sal film 


~y 
trast. Surely 8mm. need not be as bad as s sho esulted ce derably lower 
Again, which stock, please? (After all, t ntrast $ on, while (2) 
y. 


of This Park is Beautiful was very little infer > slg per it exce : contrast 
quality to the 16mm. productions.) And [ t Che result yt liv 
overall low-contrast, misty effect throug 
Diary of an Unknown Soldier a deliberate! 
artistic effect, or was tl 1 characteristic 
stock used? (My guess is that this wa 

and that The Last Chance was on revers 


right ?) colour y be ise at the moment no 


About the colour films there is not 
mystery, because the Kodak advertiseme 
page 2 of the programme tells us that the 
on Kodachrome. Even so, it would still 
know which were on and which on 

It would also be more helpful to know the r 
time of each film than the footage, and 
of sound films whether they were made 
24 f.p.s. 

Rickmansworth FRANCIS F 


. > * 


ALL Of The Last Chance (24 f.p.s.) and most 
Diary of an Unknown Soldier (16 f p.s.) were 
on Plus X Neg., and both were printed on the 
type of positive stock. The battle scenes of D 
were filmed on Tri-X. The Sroducer says he 
not conscious of a misty effect and that 
certainly not intended 


w oan 


After optical tracks for Beauty and th We at s that something will turn w 


wer 


ny 


(6 f. p.s.), Oh Suzanna (16 { P s.) and Phantas 24 for ¢ ie , n led he extract that the 


f.p.s.) had been prepared—Claremont 
had its own optical track—copies were 
the new Kodachrome type 5269, which 
specifically for printing. Being of very 
it gives good colour rendering, and t! 
notably sharper than in previous years 
used a masking process to reduce contrast ; e ncery Lane 
It is interesting to recall that the inherent low 2 Londo i) € contest s on Dec. 30th 
contrast of Agfacolor, on which the or 1a AS @ by which date ries § i be in our hands. Films 
shot, made it possible for us to produce unn ¢ should be sent by aif not air freights. Entry 
prints of French Leave, one of the 1957 Ten Best eat oe , epg « pub meer adi Os December 
and that their sharpness, compared with the other rept li be publ peepee es acta Seon — 
colour films in the programme that year, excite: Sone or do not to cut thelr ¢ py of the neguninn 6 
favourable comment 
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WHAT THEY THOUGHT OF THE 


SOME SPLENDID FILMS By JACK SMITH 


ANOTHER look at this year’s Ten Best, on the big 
screen in front of audiences at the NFT, did nothing 
to make me change my mind about the films 
here are some splendid pictures. But one or two 
things need to be said 

While the I6mm. blow-up of This Park Is 
Beautiful was remarkably effective, similar treat- 
ment applied to The Picture was almost disastrous, 
although I was very pleased to see that The Times 
critic, at least, was aware of the virtues of Mr 
Ingrams’ lovely little film. The images floated in a 
sea of grain, looking for all the world like murky 
reflections in a plate of barley soup. Cecilia 
Ingrams’ sensitive performance lost much through 
the obscuring of detail, and once or twice it needed 
almost an act of faith to distinguish what was 
intended on the screen 

No doubt the 8mm. boys will say that the answer 
lies in super-projection of an 8mm. print, rather 
than in trying to make a 16mm. blow-up for pro- 
jection alongside the 16mm. entries. Maybe. I 
await forthcoming 8mm. presentations at the NFT 
with interest—and with trepidation. 

Perhaps a more unfortunate feature of the 
screening of this film, however, was the extra- 
ordinarily inept track, with its sudden silences and 
its strange bursts of natural effects in between the 
musical passages. When I first saw The Picture, it 
was accompanied by the original tape, which was 
undeniably effective. What happened between the 
private screenings and the public shows was sad but 
inevitable Much of the music was copyright, 
clearance hadn't been obtained, and | suppose that 
a new track was cooked up in an awful hurry. 


Sound-track Complications 


Let this be a lesson! If you're going to spend time 
and creative effort producing a sound-track, don’t 
send one in that can never be used in public. 
There's a lot to be said for the [AC’s competition 
ruling—if the track's not original, or the copyright 
of other peoples’ material hasn't been cleared, then 
the entry is treated as a silent film 

Oh Suzanna suffered badly, too, although this 
may not have been so evident to anyone who hadn't 
seen the film as originally submitted and shown to 
the judges. Then, the track carried musical excerpts 
from well-known westerns, and it had an enormous 


Frame enlarge- 
ments from “The 
Diary of an Un- 
known Soldier’ 
make up these 
numerals which 
were a prominent 
feature of the 
foyer display at 
the National 
Film Theatre 


zest. The Grasshopper Group’s edition was very 
lame in comparison—a dreary ballad, a complete 
failure to match the zany spirit of the visuals (and 
why did they have to put in that so unfunny opening 
sub-title about the horses 7). 

So two films suffered for their producers’ sins in 
not caring sufficiently about their sound-tracks. If I 
were picking the winners, I'd look with suspicion 
at any entry, however striking it might seem, if I 
thought that its effect depended to any extent upon 
a sound-track which would have to go west before 
a public screening could be thought of 


Making Amends 
More pleasant; I think that I should apologise 
to the Eton College Film Unit. Even allowing for 
the fact that the extract from The Last Chance 
avoided the tedious, unconvincing opening to the 
film, and its really terrible ending (as the bottle 
containing the SOS is sunk by the children, we cut 
back to the island and find the two boys discovering 
miserably that their watch has stopped; perhaps this 
could have come off, but the casual treatment of the 
last shot makes the ending shocking in its in- 
eptitude)-—even so, I think that I was unfair to this 
film in the May issue. The boys’ performances were 
really good (if you could shut your ears to the 
dialogue) and the use of locations was excellent. 
Nice use of realistic sound, and good music, too. 
The extract, anyway, deserves an Oscar! 
And one final word of praise, to Mr. Beddow 
and his staff in the NFT projection box. 
A programme like this always needs 
most careful nursing, and they gave it 
all they’d got. This was the best 16mm. 
projection I've seen. From the back of 
the theatre, much of it could have 
passed as 35mm. A worthy send-off to 
a worthy programme 


First house will soon be out; the second waits 

to go in. During the short interval in each per- 

formance, the theatre club room was available 

for cine enthusiasts to foregather. The pro- 

gramme was presented twice daily for six days, 

with an additional performance on the 
Saturday 
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ONLY ALITTLE BORED By GEORGE SEWELL 


ALTHOUGH it would be a near miracle for me to 
give unqualified approval of the judging in any 
competition, I will say about the latest Ten Best 
programme that I was never more than a little 
ored and at no time infuriated as I have been in 
past years. There seemed to be a greater air of 
Sanity about the whole collection, a better under 
Standing of what makes films 


Beauty and the Bishop. Quite a nice bit of fun 
with some good timing. The rather heavy-handed 
preparatory sequences could be thrown away with 
advantage (one could start with the parson on the 
beach, possibly with a new opening shot), and the 
near-nude pictures could be a little bolder without 
transgressing against good taste, to get an even 
better laugh. The pay-off sequence is grand 

Claremont Here the 
subject and the sincerity of 
film produce an inescapably moving result 
think Marlborough House was better 

The Picture. To me one of the least satisfyir 
films. Lots and lots of running and walking t 
were supposed to be carrying the film onwards 
and was doing nothing of the sort. The final 
attitude of the girl | found unconvincing. But some 
of the rough-housing scenes and chases were of the 
stuff of cinema. 


Still Too Long 

This Park is Beautiful. 1 believe this was cut from 
1,300 to 300 feet, but there is still 100 feet too much 
The film starts by being exciting and intriguing, and 
there is undoubtedly good observation and some 
witty editing. But from beginning to end it is only 
saying: “In this place there are some funny looking 
people and they do some funny things”, and after a 
time, though the faces change, the statement start 
to become boring. 

Also I think that to the many millions who do 
not know Hyde Park and Speakers’ Corner, the 
situation is not established as adequately as it might 
have been. I have a sneaking feeling that if (besides 
showing it at the end) the author showed the 
“Beautiful” sign at the beginning, and devoted just 
a little footage to establishing that a beautiful park 
does exist next to Speakers’ Corner, it would give 
an added sting to the comment in big close-up, and 
the repetition of the notice at the end would pa 
off even better than now 


force and value of the 
those who made the 
But | 


In a short speech which was a model of conciseness and 
sense of occasion, Stanley Reed, Secretary of the 


The Last Chance. This seemed on about the same 
level as some of the low budget second features we 
produce in this country 

Phantasm. My whole hearted admiration for this 
film rested the fact that the author had not 
1 novel technique, but had used 
And what a 


on 


merely exploited 
its unique possibilities to make a film 


nice sense of colour he has! 


The Diary of Unknown Soldier 
this film has the touch of the professional 
one who was in the trenches in World World I at 
the age of 174, I can only say that the attitude of 


Technically 
Sut as 


an 


the young man in the film is woefully inaccurate 
Oh Suzanna Herman Wuyts, what a 
riot of a film you have made! I don't think I have 
laughed so much at amateur film since Go West, 
Young Man. Yours is certainly one of the very few 
amateur films which could be put on at a public 
cinema without apology or explanation and get 
belly laughs on merit. What nice angles, 
what a nice sense of values, what pace (for which 
latter the editor may possibly claim some credit) 
Because of the excellence of most of it, It Is a 
greaty pity that the handling of the transition of the 
girl’s affections little coy, compared with the 
attitude of the re the film Those changes 
should have been : as the rest. But these are 
small faults in a film that sent me home chuckling 
Isn't it that the nearer a film gets to 
early of the silent days, the more 


rewarding it Is 


nd oh, 


its own 


interesting 
principies 


the 


IMPRESSIVE 8mm. By DOUBLE RUN 


1 WAS most impressed by the 8mm. films in this 
year’s Ten Best programme. It is the first time that 
1 have really felt they stood comparison with 16mm. 
prizewinners; indeed, | am not at all sure I don't 
prefer them to the 16mm. ones. This Park is 
Beautiful not only contains really remarkable shots 
but they are edited so tellingly that one’s interest 
never flags. Mr. Siisst 
avoided getting involved in fights with his subjects. 
The result is a vividly compelli record of real 
people—of their idiosyncracies and, above all, their 
humanity. 


nann several times narrowly 


ynplete 


British Film 


Institute, apparently effortiessly set the scene before presenting the 


producers of the 1959 Ten Best with their Oscars. 





Prize winners meet at informal reception: (1. to 


r.) Philip 
Grosset, Stuart Wynn Jones, Jonathan Inerams 

As Jack Smith has remarked before me, it pro- 
vides a most refreshing contrast to iast year’s The 
Street, Why is it so much more successful? Partly 
because of the great variety of uninhibited close 
ups, but mainly because of the purposeful way in 
which they been built up into meaningful 
sequences Just think of all contrasting 
close-ups of speaker's hands! Here is something we 
might never have noticed for ourselves; but, if we 
visit Speaker's Corner after seeing this film, it'll be 
a richer experience, just because Mr. Siissmann has 
opened our eyes for us 

At one of the N.F.T. shows 
spirited applause from, | suppose, a dozen or so 
people, when the banner of the Campaign for 
Nuclear Disarmament flashed on to the screen, but, 
a little I 


have 
those 


there was some 


ater, wi was followed by a “Ban the 
Bomb” slogan these enthusiasts dared not 
clap. The words were stitched on to the tight seats 
One up to Mr. Siissmann, | felt. 1 
where he stands in this argument, but 
a most telling, though kindly, one 


en it 


even 


of girl eans! 
don't know 
the comment was 


Warm Humanity 
The story of The 
up, reminded me of 


Picture, the other 8mm. blow 
imateur Mi Maker's £50 
prizewinning script Our with the Boys, but struck 
me as being very much better It had a warm 
humanity and sympathy—as well as an original and 
moving story One really cares about the girl 
believes in the boys and, as with This Park is 
Beautiful, comes away with just that bit more 
understanding of, and concern about, the people 
we meet in every day life. The acting and direction 
are first class——-but more than a 
means to an end 

Although the blow-up was of 
quality, this hardly mattered. The film has a power 
that sweeps you along with it Music was only 
heard when there was some logical reason for it 
for example, a band marching by—and, at first, 
this was distracting because you kept wondering 


they are never 


rather variable 


Line-up of Oscar winners: U. to ) 
Peter Watkins (‘The Diary of an 
Unknown Soldier’), Jeremy Clyde 
("The Last Chance’), Stuart Wynn 
Jones (“ Billowing Bellowing’’), 
Jonathan Ingrams ("The Picture’) 
Philip Grosset (‘Claremont’), Mrs 
dudrey Daborn, who received the 
trophy for “Oh Suzanna” on behalf 
of Herman Wuyts, of Antwerp, a 
member of the Grasshopper Group 
Peter Jenion ("Beauty and the 
Bishop’), Felix Sussmann (‘This 
Park is Beawiful”) and Oscar 
Riesel (Blind Faith’). The pro- 
ducer of “Phantasm”, Frederick 
O' Neil, lives in Dunedin, N.Z., and 
so was unable to be present 
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George Sewell in mellow mood with (1) Oscar Riesel anc 
Peter Jenion 

whether the sound had broken down. But, once I 
realised what was happening, I rather liked this, 
too 

The 16mm. films were by no means disappointing 
only The Last Chance was rather meanimeless—if 
only because the excerpt ends just before we dis 
cover whether or not the boys are ever rescued. In 
fact, they are not, but I think this should have been 
made quite clear to the audience Phantasm i 
fiendishly clever (and that is probably the right 
expression), but for me lacked the impact of either 
of the 8mm. films, and went on rather too long for 
its limited basic idea 


impassioned but Self-Obvious 

The Diary of an Unknown Soldier is an im 
passioned statement all right, but is not-—-with all 
due respect to Jack Smith—one of the great amateur 
films of all time: its statement is such a crushingly 
sclf-obvious one. It gets off to a magnificent start, 
vith the boy feeling reassured by the happy sound 
while the visuals show us the corpses 
that are being buried-——but 1 don’t find his sub 
sequent thinking aloud at all convincing 

i'm not happy that the supposedly dead boy 
delivers the commentary~—-nor do I think that Mr 
Watkins succeeds in saying anything more than 
that it is unpleasant to die on the battlefield It 
might be even more unpleasant living if the war 
were lost-—but Mr. Watkins is not concerned with 
cause and effect, and his treatment is too superficial 
to be really moving 

In its quiet way, The Picture has more to say about 
the causes of war and hatred-—and perhaps their 
eventual resolution—-than The Diary of an Unknown 
Soldier Mr. Watkins blames his war on Other 
People, remotely distant Mr. Ingrams shows us 
the roots of conflict in the very streets and homes 
srround us. Mr. Watkins tells us it is hard to die 
Mr. Ingrams shows us it is hard to live. 1 know 
which film I find more meaningful 

Ten Best at Southend: page 290 
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COLLECTOR'S CORNER 


Three of many sign; 


White Hell af Pitz Pai 


By KEVIN BROWNLOW 


ye tor.) “The 
(Alfred Hitchcock 


Pathe Library an Archive of Classics 


FILM collectors owe an cnormous debt to Pathe pe 


and particularly to the enterprise of its origir 
managing director. For he was responsible { 
distribution on 9-Smm 
the greatest films ever ma 

From the moment the 
England, he took comma 
issued a monthly reads 
catalogue of an important Take Ne 
1931, as an exampk ih athéscape 
announces that /he Cabinet of Caligar 
available for sale vir add 
apologetically that the i 
years old 

And Caligari isn't Accompanying 
momentous release a two documentari 
comedies (one of them is Hal Roach’s wonde 
Smithy, with Stan |! James Finlay 
under the title of Old edi ver Die), two ot 
dramas (including Vit exciting ver 
The Magnificent Pampered Yout 
Cullen Landis, under the title of Two to One) a 
even a commercial for toothpaste 

A number of the films put out by Pathéscope w 
exclusive to this country Most of 
British, but some American and German picture 
were acquired with their copyright restricting ther 
to release in the U.K. only 


country 


imbers 


these W 


Importance of 9°Smm. 

During the last few years 
world have realised how 
been in making available prints of rare film lt 
America, so many collectors have resorted to buying 
old Pathéscope prints that a laboratory has equipped 
itself to blow these prints up to lomm 

Results vary An American collector told me 
recently that he owns a great many of these dupe 

The carly Pathéscope prints were superb,”’ he 
said. “Pin-sharp. Up to the best 16mm. quality 
But later on, Pathé’s standard was lowered con 
siderably, and blow-ups from prints made during 
and since the war look terrible But I'm very 
pleased with my enlargements from the old flash 
title films.’ 

The bulky catalogue of the Pathéscope of the 
1930s is now a prized item in many collections 
The hundreds of titles listed in it are now familiar 
enough, but the films that Pathéscope nearly released 
make an equally fascinating list 
tricky as the organisation of home-movie distri 
bution of professional films, arrangements are 
bound to fall through and plans go awry. It's sur 
prising that Pathéscope succeeded as far as they did! 
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collectors all overt 
important ¥Y:omn 


In a business as 


lt is also t nany those obscure 
lramas should have i ily di cod under 
new tith ara 
ltered, when rt | th f its pare! 
firm in Frane \ il cope have gone 
uc Victor 


Mac 


Deals that fell through 
Film 


ion 

re 4 orf ) re he icegalive 

Lrrie inavatiabl SH 30040, a 4 1 ve ion of 
e Woolf Battle of the Coronel j Falkiatd 
the Hen wards melo, The lag Lieutenant 
idventure f The 
reach ¥ Smm.) 

C hariemag ne SB 
M reel called 


(the torerunner / riher 
Flag Lieut. wh 
SB 30166, a Fret 
10387. The WU j 
With the BEF in B 
From original document ollection 
t in 1936 Pathéscope 
Frank Borzage’s enth Heave 
s Farrell and Janet Gay! 
White film The deals fell througl 
rrangement to release Siorm over ‘ 
apter No I October 1934 
ovember. Ba hip Potemkin was als 
gether with a o ree! oddity called fool 
of Sawbach ind Hippocampe 
Silent film ent have found tt tremendously 
helpful that so many vital films have survived 
Jespite Path¢ lrastic cutting And 9 5mm 
ollectors are frequently one step ahead of the big 
archive Wher ria Swanson recently pre 
ented a copy of 1 Triangle film, Danger 
Girl, to the Museun Modern Art Film Library, 
she declared that h print was the only one in 
existence She forgo me thi'Bu It's been on 


)-Smm. for thirt 


cgouating 


is Well as fol 


N 


under a different title, of 


cours 


28! 
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A.C.W. Guide to 16mm. 


« Sound Projectors 


BTH 451. 


Right: Pathe 
PSM 16 


BTH 450 BTH Sound Equipment Lil, 
British-made; 2,000ft. spool capacity; roller chain and 
gravity compensated belt take-up drive; 115v./750w. pre- 
focus lamp, fed from external transformer/mains unit 
tapped for 110, 120, 210, 220, 230, 240 and 250 volt mains; 
2in. f/1-5 Dalimeyer or Wray lens in 42-S5mm. dia. barrel 
(the Wray lens incorporates a field flattener); gate has 
individual front sprung shoes, aperture in rear, sprung edge 
guiding, hinged at bottom for opening forwards; claw 
engages perforations +2 and +3, the latter driving with 
undamaged film; non-optical framing; adjustable 2 or 
single-biade shutter (for 16 or 24 f.p.s.) geared up 2 : |, 
giving a 54 deg. pull-down; one twelve-tooth sprocket 
with roller-shoe retainers, which the film meets top and 
bottom—before gate and after sound-head; curved guide 
to lead film to gate; roller on sprung arm to minimise take- 
up snatch ; asynchronous motor, with lever change for 16 
and 24 f.p.s.; stills as an optional extra £15; reverse; shaft- 
driven rewind without spoo! change; separate lamp and 
motor switch; optical scanning point on sound drum 26 
frames ahead of corresponding picture; sound-drum has 
power-assisted starting; gram input socket; 4v./2!w. 
exciter lamp fed from 50c/s mains; two-position slit focus 
setting to cater for emulsion on either side of film; ampli- 
fier has 30 watt output into one 15 watt 12in. speaker, second 
may be connected for large halls £260, with transformer/ 
mains unit; other lenses available: iin., 35mm., | )in., 24in., 
Jin., 4in. Alternatively avaiiable with a Mazda 2Kw Xenon 
lamp, and then known as 450X, 


BTH 460R 

Magnetic replay facilities (full, half or edge stripe) added 
to the standard 450 machine, with mag. scanning point 28 
frames ahead of corresponding picture £287. With Xenon 
it becomes the 450 RX. 


BTH 451 
Full mag./optical version of the above; separate mag. 
plifier, with Jependently controlled microphone and 
gram. inputs; facilities for playing optical and mag. tracks 
together, or transferring opt. to mag.—an exciter lamp 
dimmer control can be installed to control volume of 
optical track (46 12s. extra); mag. superimposition an 
optional extra; footage counter £12 10s. extra; projector 
has record interlock button and warning jamp, neon level- 
indicator. For re-recording two 451 projectors can be 
coupled together back-to-back with a short flexibie drive; 
projector can also be driven by external motor (synchron- 
ous, interlock, etc.) for specialised applications. Basic 
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This is the final instalment of our directory of cameras 
and camera lenses, film stock and projectors. The first 
instalment of the lémm. projector guide appeared in 
last month's issue. 


projector with transformer/mains unit and crystal micro- 
phone £375 Also with Xenon lamp, 451X 
application to manufacturers 


BYH 462 
Simplified and lighter version of the 450, for optical sound 
with mains voltage 750w. lamps and built-in power-pack 
(eliminating need for separate transformer/mains-unit), 10 
watt amplifier, 10in. light-weight speaker £215 

Note; All BTH machines can be supplied to suit 60c/s 
mains supplies. 


Debrie DI6 Cinetechnic Lid 
Basicaily silent machine, but can be fitted into a cradle 
which holds various amplifiers; connection is made auto- 
matically via wiper contacts in base without loose leads 
Made in Britain; die-cast unit construction; 2,000ft. spool 
arms (4,000ft. arms available); shaft and gravity clutch 
take-up drive; 110v./750w. pre-focus based lamp, fed from 
external auto-transformer tapped for 200-to-250 volt mains 
in 10v. steps; 2in. f/1-5 or 1-2 lens in 1 #in. dia. barrel; 
1 to 4in. available as alternatives; gate uses unique side- 
sprung v-guides, hoiding film by edges only--older models 
had more orthodox gate; if required velvet gate can be 
supplied as alternative; gate swings open 180 deg. for 
cleaning; claw engages perforations 2, 3, and 4; semi 
optical framing; convertible two or three-blade shutter; 
two 16-tooth sprockets without retainers 
wrap keeps film in mesh; asynchronous motor, with 
gear change for 16 and 24 f.p.s.; optional extras; stills 
reverse, and power rewind; one rotary switch with positions 
for off, motor only, motor plus lamp at reduced power, and 
full power; optical scanning point on sound drum 26 frames 
ahead of corresponding picture; gram. input with mixing; 
light tapped from projection lamp for sound-track scanning ; 
oil-pump lubrication. Available in following models: 

Unipack 8 single case model with 8 watt amplifier and 8in. 
loudspeaker £276. 

Minicase or Duo 8 with 8 watt amplifier and 12in. loud 
speaker in two evenly weighted cases £305 

Standard 15 with 15 watt amplifier and 12 or 1Sin 
loudspeaker, in two cases, and fitted with f/1-2 lens £340. 

Professional 25 with 25 watt amplifier and 12 or 1 Sin. 
loudspeaker in two cases, to BIS siandards £440 

Auto-lock tripod available for all models £12 Magnetic 
replay only P-HA unit available for ali models, with pre- 
amplifiers £90, Magnetic record/play unit R/P-HA, with 
three heads (including monitor head), pre-ampliifier with 
record-level meter, power-pack etc. £160, microphone £9 9s. 


price on 


large angle of 


R.C.A. Hollywood 

Star, optical and 

magnetic layback 

version af the Holly- 
wood, 
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Terta BM 2006 


extra, monitoring headphones £8 10s. extra. Speciat ar 


fier and motor available for working from D.C. ms 
supplies 

Special model with 60 to 90 amp. a.c. or 40 to $0 amp 
arc lamp with 300mm. mirror, 30 watt amplifier 
speaker in reflex cabinet £880, rectifier £130. Teley 
models available with 3-phase synchronous motor 
adjustable phasing device, gear drive for 24 or 25 f.1 
order Also special double-band 


sdditional 


version, with 
optical facilities and traction unit for sep 
magnetic film attached to offside of machine—meant 
transfer and dubbing 


Pathe PSM 9°5 and PSM 16 

Two similar machines, one for 9-Smm 
for 16mm., for optical sound and full, half, and edge stripe 
Made in France; 2,000f capacity; spring-belt 
driven take-up; 110v./1000w from external 
transformer for 200-250 volt mains; 50mm. f/1°6 Berthiot 
lens; gate has front sprung, aperture in front plate, sprung 
edge guiding, and hinges outwards for cleaning, et claw 
engages perforations 2; semi-optical framing 
latest models have three twelve-tooth sprockets ( 

only two); asynchronous motor, with mechanical 
from 16 to 24 f.p.s. by lever; reverse run (but no stills) 
power rewind ; separate motor and lamp switch; pilot light; 
room-light socket; scanning point 26 frames ahead for 
optical track and 28 for magnetic; gram 
separate volume control; provision for recording optical 
superimposition facilities 
generated by vaive 


ud 


Pathéscope Ltd 
film and the othe 


spool 


lamp, fed 


1 and 


change 


input with 


track onto half-stripe magnetic 
6v./30w. exciter lamp, fed from R.I 
oscillator; amplifier has a 15 watt output into a | 2in 
speaker ; magic eye for level setting; headphone monitoring 
frequency response claimed 35 to 9,000c/s at 16 f.p.s. and 
to 15,000c/s at 24 f.p.s. With transformer and loudspeaker 
£350 

R.C.A. Hollywood LM 132282. R.C.A. Great Britain Lid 
Made in Britain; die-cast construction; 2,000f 
capacity, spring-beit driven take-up; 115v. or mains voltage 
lamp, up to 1,200 watts, fed from external transformer or 
direct from mains; 2in. f/1-6 Wray lens, 14-4in. available 
gate has front sprung, aperture in rear, sprung edge 
guiding, hinges outwards for cleaning; claw engages per 
foration 3 and +4, the former driving with undamaged 
film ; optical framing; two or three-bladed shutter to choice 
80 deg. cut-off; two 16-tooth sprockets, sprung retainers; 
asynchronous motor, dual voltage (105-20 or 210-50), 
with speed change for 16 or 24 f.p.4.; reverse running 
normally without lamp, but plug provided for resistance to 
allow reverse run with lamp at reduced brilliance—switch 
and gearing must be operated; no stills; power rewind; 
pilot light ; scanning point 26 frames ahead of corresponding 
picture; gram. input socket-——-no mixing; 4v./3w. R.F. fed 
exciter lamp; amplifier has 15 watt power output into [0in 
loudspeaker; frequsacy response quoted as 75 to 6,000c/s 
£240, transformer «uf required) £19 108. Other lenses 
Ijin. £26 15s., 24in. £8 158., Jin. £9 1Ss., 4in. £11 15s., 
anamorphic (for showing CinemaScope prints) £76 


R.C.A. Hollyweed Constellation LM132262 
Mag./optical record and reproduce version of the Holly 
wood, for full and half track only (i.c., not edge stripe) 
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spool 


Righ 


ig. scanning ¢ ukes place 24 frames ahead of the 


Ofresponding picts uw size of 


lower loop may be 


ljusted to give any between 22 and 32 frames; speci 
ided built-in four-way electron 
f optical to magnetic track with 
we signals, Magnetic recording 
m two external sigr ; f simulitancous reproduction of 

ombination of optical, magnetic and two external 
inputs with provisix for adjusting relative levels of each 
1OcK butto CC eR 


response 75 to 000 


£340 


erase recording characteristic, 


laimed; loudspeaker or head 
phone monitori Transformer and extra lenses as 


for Hollywood 
R.A.C. Hollywood Star 1132263 
ic playback only version of Hollywood, 
tracks £265 


Optical and magne 
for full and half widtt 
Siemens 2000 


There are severa! sound ver 
ribed on p. 918 of our February 


W. F. Dormer Lid 
ns of this machine, the mute 
model of which wa 
1960 issue. Varion 
building-block pris 
and making connection automatically 


ombinations can be made up on a 
», the parts fitting on with catches, 
There are thus no 
loose leads 

Model | 
replay available; 10w 
speaker. Model Il 
axial speaker system. Model fil. Pull ma 


Prices on application to the agents 


sound o adaptor for magnetic 
loud 


Optica 


sound 


outpul into 
Similar, but with 12 watt 
' 
and half stripe only an record from optica 
record/erase section 
replay purposes; [Ow. sound 
edge-stripe. Model ¥ Silent head 
film transport for an 8mm. magnetic film on other side to 
picture film. Model VI. As V, but separate l6mm. fila 
Model Vil. Combination of Models III and V, i.c., full 
and half stripe and optical track and separate 8mm. mag 
Model VIII. Combination of IV and V, i.e., adds 
edge stripe to VIL. Models IX and X 
separate l6mm. magnetic film (ic.<lll+VI, IV+VID 
Model XI. Special version with a 4 watt amplifier semi- 
permanently fixed to the projector. Model XII. As XI, 
but adds magnetic replay. Model XIII. As XI, but adds 
mag. record on full and half stripe. Model XIV Adds 
edge-stripe to XIII 


Terta BM2006 Contemporary Films Lid 
Optical sound projector for 24 f.p.s. only Made in 
Hungary; 1,600ft. spool capacity—-2,000f. if blimp case 
left open-—-spring-belt drive; 110v./750w. lamp, fed from 
external auto-transformer; 50mm. f/1-5 Berthiot Cinor 
lens; gate has front sprung, aperture in rear, sprung edge 
guiding, opens parallel forward; claw engages perforations 
1, 2, and 3; non-optical framing; shutter has two 35 deg 
blades; three 8-tooth sprockets; asynchronous motor; 
power rewind by changing spools and engaging gears; 
separate lamp and motor switch; pilot light from exciter 
lamp by lifting flap; gram. input; 6v./25w. exciter lamp, 
(Continued on page 288). 
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measure 


but adds 


removable as safety 


Model IV 


with built-on separate 


Similar, 


netic 
As above, but with 





QUERY CORNER 


Wanted G 
8mm. enthusiast to take shots of the 
Ryde district of Sydney, N.S.W., in 
exchange for &mm. shots of Essex 
acencs.-Clive H. Mason, Pit House, 
Birdbrook, near Halstead, Essex 
Correspondence with 8mm or 
l6mm. enthusiast interested in filming 
miniature railways, including those 
used for public transport.Peter I 
Bown, 24 Sudbury Avenue, East 
Sheen, London, 5.W.14 
Correspondence with British 16mm 
users.-Hannu Jokinen, Puistotie 8B 


Crawley, Sussex 
addition of a 


De Maupassant 


an Oscar in the 


26, Kotka, Finland. (Mr. Jokinen also old, be drawn from local dra 


wishes to acquire a copy of Oliver G 
Pike's Nature and My Cine Camera.) 

Old grey trilby hats and British 
Army khaki jackets with brass buttons 


Zeiss 


Alexander Howe, Crawley Film 
Unit, 57 Priors Walk 

The hats, with the 
wooden 
become German helmets They are 
needed for a film based on a short 
story by De Maupassant 
of Walter Schnaffs, the period changed 
from 1871 to 1914. An adaptation of a 
story, Two 
also set in 1851, but with the period 
this time unchanged, gained Crawiey 
1953 Ten Best The ACW Sept 1954 
cast of the new film will, like that of the and Amateur Movie Maker, Oct., 1957 


Stolen 
Movikon 
$22414, lens no 


aB imera No 


Movikon 8A projector no. P59074 with 
filament volt meter fitted flush to fixed 
side of casing; stolen during a burglary 
reward willing given ames 
Clanton, 7 Rolfe Close, Park Road 
New Barnet, Herts 

The Capture fig Kodak Magazine Royal 
camera, no. RY4625, identifiable by 
dent in lens mount; stolen from a car in 
Salford.-City Police Office, Salford, 5 


Three Bridges 


spike, will 


Friends 


Offered 
May, 1960. 


May, 1960. Best offer: proceeds to 
be divided and donated to RSPCC and 
RSPCA: receipts sent as proof 
Cluett, 4 Beccles Close, Hamworthy 
Poole, Dorset 


ma groups 


GO49 18, Zeiss 


£850 Worth of Equipment, £1,000 in the Bank 


SIX projectors were on tap when Johannesburg 
A.C.C. mounted their Films of the Year presenta 
tion in the Great Hall of Witwatersrand University, 
and the two performances attracted an audience 
of well over 2,000. In the photograph below of 
the projection room, a Siemens 2,000 double-reel 
16mm. machine, used for the films with tape 
accompaniment, is seen in the foreground The 
1,000 watt lamp was over-run by about 10 per cent 

Next to the Siemens is a Cirse-Sound 8mm. arc, 
with 40mm. lens (150ft. throw). In the background 
are two Bell & Howell l6mm. arcs; in its carton 
by the electrician far right is a spare Siemens; and 
there was also a brand new Bauer arc The club 
owns some £850 worth of equipment. Its last pur 
chase was a Siemens mag/optical projector, and its 
next will be an 8mm. machine The club can 
afford it: it has £1,000 in the bank! 

How did it amass $0 princely a sum? That was 
the question we asked Arland Ussher, former 
president and still a leading member, whose enter 
prise has done much to fill the coffers. He says 
that the money comes chiefly from tickets for public 
shows; and the audience comes in the main, we 
might add, as a result of his intensive publicity 
campaigns 
Civie Affairs 

The impact the club makes on civic affairs can 
be judged from the fact that every time an historic 
event takes place, 
the Johannesburg 
City Council asks 
them to record it 
on film. Their pros- 
perity dates, in 
deed, from 1947, 
the year of _ the 
royal visit; the film 
they made then was 
publicly presented 
several times to 
large audiences 
Next came films of 
the late Field 
Marshall Smuts’ 
birthday visit and, 

a few wecks later, 
that illustrious 
statesman’s funeral. 
Their most recent 
ventures were 
records of the civic 
reception for Vis- 
count Montgomery 
and Mr. 
Macmillan’s visit 
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iilms af the Yeer 


Jarold Susy scene in the projection room when Johannesburg A.C.C. showed their 
(Photograph by E. Steinhardt.) 


The last reel of the latter came back from pro 

cessing on a Friday evening and was ready, com 
plete with commentary, a recording of some of the 
speeches, and background music, for showing to the 
Mayor on the following Tuesday in Mr. Ussher’s 
home cinema (a beautifully equipped one, as 
readers who remember the A.C. W. article on it will 
know) 
Super Anscoc hrome was used for the 
Montgomery film “Some of the stock must 
have been old,” says Mr. Ussher, “for it had a 
distinctly green cast; but the processing lab near 
Pretoria, who made a Kodachrome duplicate, 
managed to remove this and even up the exposures, 
so that for the first time in my life | was able to say 
that | had seen a colour copy which was far better 
than the original.”” 

Clubs fired to emulate Jo’burg’s success (their 
co-operation wrth the civic authorities demands 
more than a passing thought) may perhaps gain 
encouragement from the fact that it is firmly based 
on familiar activities It holds meetings for the 
full membership (300) once a month and additional 
meetings for beginners and intermediates There 
are also several small suburban groups 


Essex Federation Forges Ahead 
ine groups have joined the Essex Federation formed 
to bring widely dispersed clubs together (and thus see cach 
others’ films), foster contacts and discussions and promote 
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an annual competi- 
tion Winner of the 
club award in the 
first competition was 
Ardleigh House C.G 
with Helping Hands; 
individual's award 
Leslie Gillham (On the 
Level) Judges were 
A.C. W. colurmnist Jack 
Smith, Ron Gardner, 
Film Officer for Essex 
Education Committee 
and Oscar winner 
James Wood (Potters 
Bar C.S.). Now that 
the F.C.S. has appar 
ently ceased to func 
tion, there is more 
than ever a need for 
federations such as this 
he secretary, John 
Lingwood, 45 Osborne 
Road, Hornchurch, 
would welcome en 
qguirtes from other 
Essex clubs interested 
in joining Member- 
ship is at present 
open only to clubs 
not lone workers 


AUGUST A.C.W. 
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MAYOR ORDERS SIX 
COPIES OF CLUB FILM 

The Mayor of Walthamstow ordered 
six copies of Walthamstow A.C.C.’s 
1,200-ft. documentary, Town Council, 
after it had been shown to an audience 
which included members and em- 
ployees of the Council. The film, with 
&@ magnetic sound track of music and 
commentary read by Gordon Bail, 
who directed, shows the work done by 
local government and how the rates 
are spent. But although 2,000 ft. were 
shot (the Council contributed to the 
cost) and it took three years to make, 
the film does not exhaust the subject 
and was to some extent experimental; 
further films on specific services are 
contemplated. (EB. J. Playle, 12 Queens 
Road, Leytonstone, E.11.) 

The filming of a short comedy from 
the prize-winning scfipt of Mike 
Treweeke gave opportunities to Witne 
Camera Club (Cine Section) for plenty 
of fun. A print will be made aft-. 
editing to safeguard the original. 
(Roy L. Long, 71 Corn Street, Witney, 
Oxon.) 

A member who had owned a cine 
camera for only a few months, Eric 
Granshaw, won both the Novices cup 
and trophy for one of the best 3mm. 
films in competitions organised by 
Wanstead & Woodford C.C., with The 
Chain Gang, a story film showing the 
perils of getting involved in chain 
letter writing. he Film of the Year 
trophy was won by L. C. Freciand, 
who has a gift for getting children to 
act naturally, with Hold That Bag 
(8mm. black and white), a comedy 
about a bag of stolen money and a 
class of school children. (Mrs. F. M. 
Webb, 120 Elphinstone Park, E.17.) 

The free loan of the club's lighting- 
bar with S00w. photofloods has 
induced several members of Cine 8 
Club, Durban, to attempt indoor 
filming for the first time. Encourage- 
ment is being given by competitions 
for Family Album films and Indoor 
films, but with the warning that, while 


A DREAM OF A FILM 


(c “cattaned from page 263) 


scenes ramed around a simple story 
will be acceptable to any audience, 
unedited pictures of other people's 
children can be very boring. Other 
apparatus on free loan to members 
includes viewers, splicers, a titler and 
(happy club!) wide-angle and tele 
lenses. (A. Brodie, P.O. Box 207, 
Durban.) 

The making of family films with a 
wider appeal than that of the family 
itself is encouraged also by Johannes- 
burg A.C.C., who stipulate that entries 
for their inter-group competition 
must be entitled A Nursery Rhyme or 
A Fairy Story. Among the many 
trophies and plaques awarded in other 
competitions are the Morison for the 
best family film or film featuring 
children, and the Reucassel for the 
best film by a lady member. (Mrs. 
N. D. van Staden, P.O. Box 11180, 
Johannesburg.) 


LEADERS FROM 
JUNK FILM 


Good lengths of leader and trailer 
are essential for easy threading of the 
projector and to safeguard the film, 
but raw film cOsts money; so, says the 
bulletin of Fort Worth A.M.C., make 
your leaders by removing the emulsion 
from film you no longer want. It’s 
simple: you soak 400 feet of film (or 
200 feet for easier working) in a wash- 
tub for a few days, stirring from time 
to time; unravel it; wash it foot by foot 
with a hose; hang it on a clothes line 
to dry. Tangles and knots may be a bit 
troublesome. But what a gift as a 
comedy sequence for your neighbour! 
(August Bartholet, 1618 S. Jennings, 
Fort Worth, Texas.) 

“Small children act naturally or not 
at all,’ was the comment on entries 
in the Family Film competition of 
Wellington (N.Z.) C.C. For screening 
at home such films may not need 
much trimming, but for competition 
the pace should be speeded up by 
cutting out scenes that don’t show a 
forward | movement towards the climax. 


(Mrs. W. E. Husband, 26 Mana Street, 
Wellington, S.W.1.) 

Advice to members who contribute 
to the popular Cine Newsreel of 
Durban A.C.C. is: make shots short 
and to the point; include a bit of 
action and use close-ups; add a touch 
of the human element; don’t worry too 
much about continuity, because the 
club’s editing and commentary will 
take care of that. An exampie is given 
of the human touch: in an Easter 
regatta sequence by George Small- 
bones, the shots of speedboats have 
as counterpoint a small boy fishing 
and taking absolutely no notice of 
them. (F. E. Kerrin, 85 Chelsea Drive, 
Durban North.) 


lémm. WEBO AS PRIZE 


The addition of a Webo !6mm, 
triple turret camera to the list of 
awards in the Australian A.C.S. 21st 
international Gold Cup competition 
brings the total value of prizes to more 
than £500: a magnificent incentive to 
closer international relations in the field 
of amateur movies. (Miss M. Watton, 
G.P.O. Box 1463, Sydney.) 

At meetings of Cape Town P-S. 
(Cine Section) a cartoon film, Red 
Riding Hood, by Cyril Hickman of 
Paarl P.S., was followed by a demon- 
stration of a 9-Smm projector, with 
Felix films, salvaged from an attic. 
A talk on selecting music to accompany 
commentaries preceded an early film 
taken in S.W. Africa. (B. K. Greener, 
P.O. Box 2431, Cape Town.) 

A member who had been late in his 
filming for Melbourne 8mm. M.C.'s 
Ten Best on Eight competition, wrote 
on the box when sending the film for 
processing, “I am trying to get in the 
Ten Best”; Kodak sent it back in 
three days. Audiences at public 
screenings of the films numbered over 
1,000, and a Press notice said of the 
winner, John Davies's Craft of the 
Cooper, that at no point did it seem 
inferior to a top quality professional 
documentary. (G. Coulton, 130 
Regent ‘ Street, Preston. ) 


photography is superb; the ‘club s secretary, hero 


of innumerable struggles with indoor Koda- 
chrome, has discovered a new joy in the framing 
of meaningful images in telling blacks and greys. 

The track—original jive music by some of 
Dave’s pals, and a commentary divided between 


a local factory-hand who earns fifteen pounds a 
week and rides a twin-cylinder motor-bike. We 
see him leave work on Friday evening, plan his 
Sunday, then carry it off, in just the way that 
thousands of youngsters use their leisure time 
and their energies, week-end after week-end. 


Dave isn’t a Teddy Boy, but neither is he the 
sort of chap who cares much about bettering 
himself in any way beyond getting an even more 
frequent supply of new suits and, one day, 
acquiring an even faster bike. His girl Sally is 
pretty, good-natured and as simple in her ideas 
of what constitutes leisure-time activities as he 
is—-touching ninety on the by-pass, stopping for 
a necking session just off a country lane, then 
joining a few friends for hot records and cold 
fish-and-chips until Sunday is nearly spent. Like 
it or not, this is how it goes. And there’s a lot to 
like, as well as to regret. 

The performances are just right. Actually, 
they hardly appear to be “performances” at all. 
The club unit must have got to know the cast, 
achieved their confidence and persuaded them 
to behave for the cameras as they always do 
behave—with a grin, a shrug and a swagger. The 
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Dave himself and a club member— is beautifully 
planned and expertly recorded. The recordist (a 
member who owns two Ferrographs and a useful 
mixing unit) now admits that it was all far more 
satisfying than providing lip-sync. for pictures 
like The Parson and the Bikini, the club’s last 
production. 

In fact, everyone’s agreed: Dave on Sunday is 
a satisfying film to see, and has been more than 
satisfying in the making. The step from imitation 
farce in the club room to real exploration in the 
city has given them much more than just a 
heightened awareness of filmic possibilities. 1 
think that it’s fair to say that more than one 
member has learnt a little bit about other kinds 
of people which he never knew before. All 
honour to the club, and to the two who brought 
all this about. 

The name of the cine club concerned? Sorry, 
I'm afraid I can’t tell you. When I awoke, I 
found that I'd forgotten it. 


AUGUST A.C.W. 
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FIVE UNITS WORK 
ON FILM EXERCISE 

liems of special interest among 
Planet F.S. recent fixtures were a talk 
and demonstration by member Jack 
Sykes on adding stripe to 8mm.; a 
lecture, “How to make a Document- 
ary", illustrated with film examples by 
Brian Tucker of Gateway Films Lid.; 
and an instructive demonstration of 
an ingenious home-made viewer by the 
maker, Hubbard Some 50 
members and friends enjoyed a club 
car rally and 40 mile run through 
Hertfordshire by-ways, concluding 
with a picnic tea. Five units continue 
to progress with the open subject 
documentary film exercise for com- 
pletion by October. On 2ist and 22nd 
Sept. the society will present the 1959 
4.C.W. Ten Best at St. Andrew's 
Church Hall, Southgate; tickets 3s 
from Ron Davis, 15 Brantwood Gar 
dens, Enfield, Middx. (ENF. 5197) 
Membership details may be obtained 
on application to John West, 30 Cots 
wold Way, Enfield, N 

The Federation shield in Australia's 
Five Best competition for 1960 was 
awarded to Queensland A.C.S. (14 
films entered), whose marking ex 
ceeded that of Darling Downs A.C.S 
(9 entries) by one half of a point out 
of 300. Victorian A.C.S. (4 entries) 
came third, only 1! points behind 

Of their ambitious effort, Smoke Gets 
in Your Lungs, the Queensland society 
say, “This film is being produced to 
give members a chance to see how it is 


suspenac, comedy, originality, atmo- 
sphere and characterisation; but above 
all a film without dialogue must have 
a clear-cut story, quick character- 
recognition and a tidy ending The 
winning script, [i's in the Bag, by Mrs 
L. E. Innes, will be used for the 8mm 
unit’s next production « 
Hardinge, 153 Donovan Street, Block- 
house Bay, Auckland.) 

Films from the archives of the 
Achimota School have been screened 
at meetings of Legon C.C. Members 
are invited to suggest programmes of 
their own films for future meetings 
(M. Hollingsworth, University College 
of Ghana, Legon.) 

Auckland 8 M.C. have at last found 
more desirable premises and are meet- 
ing on the first Wednesday in each 
month at the Professional Men's Club 
The first meeting there was, appro- 
priately, the occasion of the presenta- 
tion of awards and screening of the 
winning films in the club’s annual 
competitions. (EB. C. Evans, 54 Valley 
Road, Mount Eden, Auckland) 


SCRIPT STARTING POINTS 


Urging members to open their cyes 
wider and look around and think, 
Montreal M.M. suggcst as a starting 
point for their script competition 
(treatment only required) such things 
aS a spiral staircase, an unfurnished 
basement, a long narrow road lined 
with telegraph poles, or the fantastic 
toys found in chain stores Book 
titles, news headlines (never mind what 


a good story and true-to-life presenta- 
tion of incidents seen every day but 
usually taken for granted; Triangle by 
Derek Davy, a suspense drama, was 
earefully planned but slipped up in 
that mysterious hands could not easily 
be related to man or woman; When the 
Cat's Away (Vern Stevens) was a nice 
light comedy. (Derek Davy, Box 264, 
98 Thistledown Bivd., Thistietown, 
Ontario.) 


TRIPOD TOPICS 


A member of New York 8mm. 
M.P.C. had trouble with a tripod on 
a train journey to Florida. As there 
was no room for it on the luggage rack, 
he stood it across the space between 
seats, but just before arriving at its 
destination the train gave a lurch and 
the pan head ripped the seat out of the 
owner's trousers. He plans to draw its 
fangs by keeping the top in a cloth 
bag. A bag of stout canvas to hold 
the whole tripod might possibly be 
even more useful. Goseph F. 
Hollywood, 65 Pine Street, New 
York 5.) 

“Sometimes it is a crime to use a 
tripod,” says Earl W. Sutton in the 
bulletin of Washington State A.M.C., 
for “some scenes we either shoot right 
now or not at all’; but he goes on to 
argue forcefully in favour. On a 40-in 
screen, he says, an 8mm. frame is 
magnified over 200 times; so if the 
camera wavers only 1/64th of an inch 
from one frame to the next, the shift 
of the picture on the screen will be 
more than 3 inches, and this may be 


done, so we expect to see more of you 
on locations’ When there was a 
shortage of extras for scenes in the 
grounds of the Supreme Court, on- 
lookers and members of the Brisbane 
Arts Group, who had come to watch, 
came to the rescue and helped to 
create the right atmosphere. (A 
Lettice, Box 1189, G.P.O., Brisbane.) 
In judging the entries in Auckland 
Cine League's script competition the 
qualities looked for, said the judge, 
were plot value, action, drama and 


SOUND SYSTEMS SURVEYED 
(Continued from page 272) 
to start in sync., you can keep the show in sync, 
(This is, of course, just as when using Tiger-tape) 
The simple ratio between tape and film speed 
makes this a workable emergency solution. How 
many perforations you should see for each 
frame of tape will depend on which method is 
used (A or B) and on the number of shutter 
blades on your projector. With the usual three 
bladed shutter you should see 
4 perforations per frame for method A 
3 perforations per frame for method B 
Now, what do you think—vyou, the amateur, 
and you, the manufacturer of amateur equip- 
ment? Let us discuss it! You may have other 
and better ideas. Let us hear about them! We 
must get this sound business standardised in 
order that we can make better amateur sound 
movies. 
References: 
(1). “Blue Print for 8mm.”, 
Cine World, Jan. 1960 
“Synchronised Recordings on Perforated Tape’, by 
Warren R. Isom, Journ, SMPTE, vol. 63, page 26 
Guly 1954). This paper also describes a simple per- 
forator for the tape 
(3). “Sprocketape Magnetic Sound Recording System™, by 
>. Beachell, Journ. SMPTE, vol. 66, page 742 (Dec. 
1957). 
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comes after), 

sayings such as, 
linen in public”, 
imagination 


on quite novel 

Benjamin, 2260 

Laurent, Montreal 
Pursuing their 


Metro M.M.., 


films of 


by A. W. Jones. Amateur 


(2) 


strip 
“Washing her dirty 
may 
Don't worry 
doesn't seem original 

lines 
Valade 


aim to 
Montreal club a run for their 
Toronto, 
imagination, 
skill; Local Color by The Beavers had 


made worse by slight movement of 
film in the gate of the camera 

But one statement may be mis- 
leading: he says that while l!6mm. 
cameras require a heavier tripod than 
8mm., a light tripod is better than none 
at all. Not all light tripods are flimsy, 
but many are, and most workers would 
rather risk hand-holding than trust a 
turret 16mm. camera on anything 
but a really sturdy stand (Vivian 
Sorenson, 140) So. Eastside Street, 
Olympia, Wash.) 


cartoons, cnance 
off the 
if the idea 
it may develop 
Gules H 
Street, St 


spark 


give the 
money, 
screened five 
variety and 


(4). Eicor Movievox tape recorders with a modification kit 
for perforated jin. tape were advertised by the 
Movievox Company in San Antonio, Texas, in 1955, 


1956 or 1957, 





(from page 283) 
i2in. loudspeaker 


lémm. SOUND PROJECTORS 


10 watt sound output into 


mains fed 
£180 
Terta BM2006 

Mag./optical version of above, 24 f.p.s. only; glow-lamp 
level input has mixing; erase head at top 
sprocket, record hood 28 frames ahead of corresponding 
picture; monitoring through loudspeaker or earphone; 
claimed frequency response 50 to 6,000 c/s on optical, to 
10,000 on magnetic £233 

Terta BM2019 

Slightly re-designed optical only machine, 
for running at both 16 and 24 f.p.s., and 
capacity £185 


setting; gram 


with facilities 
2,000ft. spool 


LATE NEWS. Just announced is a new version of the BTH 
450X% 2kW Xenon arc projector intended for continuous 
shows of up to 3 hours. Known as the 450X/C, it has 
special spool-arms and 6,400ft. capacity reels. A motorised 
take-up with an efficient clutch system is incorporated, and 
fine control of take-up tension is effected with a rheostat in 
the motor circuit. An automatic device allows the rewind 
of a fully-loaded spool in about 10 min. The machine is 
primarily intended for semi-permanent installations; the 
first is shortly to be installed in the Rupert Guiness Hall, 
Dublin. Further installations will be in universities and 
technical colleges in this country. 


AUGUST A.C.W. 





BELL & HOWELL 
MOVIEMASTER 


Shows Your Movies in 
‘HIGH FIDELITY’ 
Natural Colours! 
Brilliant Light Output 
Sets New Standard 


in 8 mm. Projection! 


It’s the revolutionary “Tru-flector’ lamp 
that gives you that brilliant light output 
which makes your pictures appear on th 
screen in ‘high fidelity’ natural colours 
It’s exclusive to your Moviemaster 
Exclusive too is the laylor-Hobson 
‘Filmovara’ lens—an outstanding advanc« 


in modern lens design—enabling you to 


vary size of pictures by easy, finger-tip 


control. No equipment to move for BELL & HOWELL MOVIEMASTER 
matching screen to projector! No furni 6 mm. e weejecter 

ture to shift! In the Moviemaster you also Prise: £98.00 Or Extended Payments 
have: (1) safe, simplified threading 
motor-driven re-wind ; (3) self-lubricating mechanism; (4) swing-open gate; variable 
speed; (6) recessed film gate; (7) quiet running; and many other mechanical advances 


which all combine to give you first-class periormance and perlect « ¢ ol operation 





Compact + Attractive + Easy to carry 
The Moviemaster is beautifully compact, stream 
lined and of attractive silver-grey hammer finish 
When visiting friends it’s so easy to take wit! 

A simple control sets the voltage to suit any locat 

It can be set up im seconds to treat your friends to 
vivid, colourful, exciting movies 

* Revolutionary Tru-flector Lamp gives whiter 


colour-balanced Jlumination 











RANK PRECISION INDUSTRIES LIMITED Cine and Photographic Division 


Mitcheldean, Gloucestershire 
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NEW CLUBS | 


Newly formed Ayrshire C.C., which 
meets monthly during the summer and 
each Friday throughout the winter, 
announces two competitions, and 
invites applications for membership. 
(M. A. Osborne, 31 Beresford Terrace, 
Ayr.) 





London airport. (George E. Turner, 
Hillside Nurseries, Swardeston, 
Norwich.) 

The slogan of Sutton Conservative 
C.C. (8mm. only) is, “To make better 
family and holiday films”. Meetings 
are held at 3 Sutton Park Road on the 
last Monday in each month, when 
members’ films are screened for 
comment and criticism, and demon- 


prospective members who are in 
terested in tape or cine or both are 
invited. Meetings will be held at their 
newly acquired studio, 44 Dublin 
Road, Belfast. (Charles J. Monaghan, 
4 Glenluce Green, Belfast, 4.) 

A first meeting of Taunton C.C. 
attracted a good attendance, and future 
meetings have been arranged for the 
second Wednesday in each month at 
S.W. Electricity Board’s Centre in the 


A cine group formed in the Norwich 
P.S. would welcome suggestions for 
programme items. A film was made 
of the society’s annual outing to 


THE First performance of the Ten Best at the 
Southend-on-Sea Amateur Film Festival was held 
on a cold, blustering night, a mile and a quarter 
from the shelter of land on the longest pier in the 
world, in a draughty clinic called “the sun deck”’. 
Yet a surprising number of people, looking some- 
what bewildered, were there. They couldn't have 
all been cine enthusiasts, and I hoped very much 
that they were not going to be disillusioned. 

I need not have worried. The winning films 
were, on the whole, magnificent, and, on the whole, 
were well received. The unblimped projector was 
very distracting and so was the disastrous volume 
of poor quality sound that blasted from the 
speakers. This was surely due more to poor 
acoustics than, poor showmanship? 

After the show, the local authorities thoughtfully 
provided us with a twenty minute wait for the last 
train to civilisation (or, at any rate, to Southend 
front). After that frozen vigil, it says a lot for the 
films that the impressions they made were lasting. 

It is difficult to assess which film was the most 
popular. Oh Suzanna and Phantasm were ap- 
plauded; “laremont and Unknown Soldier were not. 
This indicates that the audience was not film- 
minded rather than that the latter films were not 
liked. Comedy is easily digested by a lay audience. 
Pathos impresses but embarrasses. 


Brings the House Down 

Beauty and the Bishop certainly pulled a visual 
“Pygmalion” guaranteed to bring the house down, 
but what a long way we had to go before we got to 
the funny bit! It seems that the original idea, short 
and sweet as it is, needed padding out to make it 
into a film. But it should have been comical 
padding, not interminable bike rides and variations 
on the theme of a beach picnic. Good photography. 
Well edited. 

The Picture. 1 could not believe in this, and so 
could not wholly enjoy it. Competently acted, but 
needed a Ken Russell to make it credible, though 
even he could not have made the ending less than 
preposterous. 
laremont. 1 greatly admire those who under- 


Where to See the 1959 Ten Best 

The Ten Best Films of 1959 go out on general 
release in September and will continue on circuit 
until next summer. Owing to exceptionally heavy 
bookings this year, a large number of cross-overs 
have had to be arranged, and at the time of going to 
press it has not been possible to collate full details 
of the earlier presentations; but we give below dates 
for the first half of September, and addresses from 
which information about them may be obtained. 

Clubs are asked to note the new address of the 
British Film Institute Booking Dept., which handles 
the distribution of Ten Best programmes: 81 Dean 
Street, London, W.1. (Regent 0061.) 
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strations arranged. 


Sutton Park Road, Sutton.) 


A cine section has been formed by 
Ulster Tape Recording Society, and 


(Michael King,3 parade. The club will be pleased to 
hear from prospective members. (J. T. 
Bass, 88 Prior’s Wood Road, Taunton, 


Somerset.) 


~ Gold Comfort at Southend 


took the exacting, emotional task of making this 
picture and still retained their technical awareness 
and skill. It evokes pity, yet instructs us all in a 
manner that is unmatched, to my knowledge, in any 
comparable professional work. 

This Park is Beautiful. Fascinating. This film 
has no underlying theme, no motive, no climax, yet 
it is immensely enjoyable. The significance of the 
title is obscure. Did Siissmann mean it sardonically ? 

Phantasm. 1 had, shortly before, seen Douglas 
Butcher's Fun and Fantasy, and comparison was 
therefore inevitable. I like Butcher’s film more, 
simply because it uses Plasticene in all its squirm- 
ing, impressionable, non-delineative nature, whereas 
the creatures in Phantasm could have been any old 
puppets. Nevertheless, it was expertly made and a 
lot of it was very funny, though not always easy to 
follow. Or maybe I’m just slow. 


Sync. and Setting 

The Last Chance. One admires the skilled photo- 
graphy and effective use of location, but lip sync. 
is useless if the voice doesn’t appear to belong. 

The Diary of an Unknown Soldier. The green 
hedgerows of the English countryside, glimpsed 
occasionally through shell-splintered tree stumps, 
spoiled the effect; nevertheless the degree of realism 
that was obtained was truly remarkable, though 
this was due more to brilliant editing than to the 
setting. The claustrophobic atmosphere was 
probably intentional, but I feel a broader canvas 
was necessary. 

Oh Suzanna. When I first saw this film at the 
Grasshopper Group, the musical track that accom- 
panied it was of Doris Day singing the delightful 
Deadwood Stage. The effect was stunning, as 
though the song had been written especially for 
Herman Wuyts. This time I felt somehow cheated. 
Naturally, knowing all the gags, I did not expect to 
laugh as much, but still, I felt something was miss- 
ing. It must have been Doris Day. 

I wonder if I shall ever make a film as good as 
any of these. The standard of the programmes has 
certainly made a tremendous leap. 

PETER A. PEARSE. 

London, E.17. ist and 2nd Sept., 8 p.m. Presented by 
Walthamstow A.C.C. at Ross Wyid Hall, Church Hill, 
Walthamstow, E.17. Tickets 2s. 6d. from A. E. Wignall, 
18 Sinnott Road, Walthamstow, E.17. 

Birmingham. 2nd Sept. Presented by Lucas C.C. A. G. 
Woodward, Lucas Cine Club, Joseph Lucas Ltd., Great 
King Street. Birmingham, 19. 

Nelson. 6th and 7th Sept. Northern Camera Exchange 
Ltd., 56 Manchester Road, Nelson, Lancs. 

Kent. %h Sept. Presented by Kent A.C.C. G. C. 
Cooper, 7 Park Approach, Welling, Kent. 

Birkenhead. 12th Sept. Presented by Swan Productions 
A.C.G. at Y.M.C.A. Hall, Whetstone Lane, Birkenhead. 
J. G. Crellin, 3 The Wiend, Rock Ferry, Birkenhead, 
Cheshire. 

Romford. 14th Sept. Presented by Searchlight Films. 
Mr. Spooner, 306 Havering Road, Romford. 
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WALTON proudly present 
The Royal Wedding 


A superb film, with many excellent 
close-ups, showing the Bride’s pro- 
cession to the Abbey, interior scenes, 
the return to Buckingham Palace and 
baicony shots. Concluding with the 
| re rig and their departure on the 
ritannia. 

We regret that the Abbey sequence is in B/W only, as 
WALTON cameras were not allowed inside. Prices of 
colour editions have been reduced accordingly. ALL 
exterior shots are in excellent colour, filmed at the correct 
silent speed. Two versions are available. 


LONG VERSION (10 minutes). 

COL. I6mm. 250ft., £15. 9-Smm. £14. 
8mm. 125ft., £7 10. B/W l6mm. 250ft. £5. 
9-5mm. £4, 8mm. 125ft., £3. 


SHORT VERSION (4 minutes). 

COL. l6mm. 100ft., £6. 9-S5mm. £5 10. 
8mm. 50ft., £2 5. B/W. 16mm. 100ft., 37/6. 
9-Smm., 30/-. 8mm. 5O0ft., 22/6. 


Available from your usual dealer or from: 


WALTON SOUND AND FILM SERVICES 
282 Kensington High Street, London, W.14 
WEStern 6445/6 
Send S.A.E. for full details of these and hundreds of 
other WALTON Home Movies. 








l6mm. CAMERAS 


THE FOLLOWING are in mint condition, 
practically unused. The Kodak Lenses 
are interchangeable between Magazine and 
“K"’ models. All complete with cases 


MAGAZINE Cine-Kodak, f/1-9, focusing. 
6in. f/4-5, Telephoto. 
3in. £/4-5, Telephoto 


iSmm. f/2-7 W/A focusing down to 6in. 
MODEL “K" Cine Kodak, f/1-9. Pigskin 


Combination Case 


MODEL “BB” (S0ft. Spools), Cine Kodak, 
f/1-9, interchangeable 

BOLEX REFLEX (Standard Set) 

BELL & HOWELL 70DA. Mayfair Case. 
Further particulars S.A.E. 


CYRIL HOWE 
ABBEYCHURCH YARD 
BATH 


Phone : BATH 61234 





SAVE £37.10.0!3 


We are still able to offer a limited number of these excellent Bell & Howell 
cameras, fitted with Super Comat f/!-9 focusing lens with Sunomatic exposure 
control, 5 speeds, 8, 16, 24, 32, 48 f.p.s. Separate footage and motor indica’ors 
and with the longest wind possible of 32ft., 50ft. and 100ft. film capacity, semi- 
automatic loading. Original list price for this camera was £102 and is now 
offered at £65. 





De Luxe Carrying Case for the camera to accommodate camera with two 
films and exposure meter, £6.17.6. 


This Camera can also be used with the G.B. Time Lapse Unit, giving you vary- 
ing delays of exposure at a cost of £28. 


“MOVING SALE! WE HAVE PLEASURE IN ANNOUNCING THAT WE 
SHALL SHORTLY BE MOVING TO A COMPLETE NEW BUILDING, ENABLING 
US TO HANDLE FILM PRODUCTION, FILM DISTRIBUTION, CINEMA, AND 
ALL PHOTOGRAPHIC REQUIREMENTS UNDER IDEAL CONDITIONS, AND 
IN ORDER TO AVOID CARRYING EVERYTHING WITH US FROM HERE WE 
ARE OFFERING A TERRIFIC RANGE OF STILL AND CINE EQUIPMENT AT 
VERY ATTRACTIVE PRICES: PLEASE SEND LARGE STAMPED ADDRESSED 
ENVELOPE FOR A COPY NOW GOING INTO PRINT.” 


Commercial Motion Pictures Ltd. 
3 CORSICA STREET, HIGHBURY, N55 


Telephones: CAN 4949-870! 
“By Appointment to the Industries of the World” 
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NEW! 


the first two 
titles in the 
Fountain 
Moviebook series 


~~ 


BY EDWYN GILMOR 
A guide to choosing a cine camera from the bewildering array of new and 
second-hand models available. Explains the functions of each part of the ¥ 
camera with chapters on Lenses, Viewfinders, Mechanical Features, Film, 
Aids to Better Exposure and Maintenance of Cameras. 124 pages 64” x 4}". al 6 
62 line illustrations. 


post 8d. 


FILMING IN COLOUR py perex TowNseND 


Every aspect of practical colour filming from the actual film to the final projec- 
tion. Contents include Filters, Exposure, Lens, Filming by Artificial Light, 
Outdoor and Holiday Filming, Equipment, Editing, Titling, and General Film 
Techniques. 122 pages 64” x 43”. 30 line illustrations. 


AVAILABLE AGAIN! CINE HINTS, TIPS & GADGETS 
BY DENYS DAVIS 9/6 (post 8d.) 





From your bookseller, photographic dealer, 
or in case of difficulty :— 


FOUNTAIN PRESS 
46-47 Chancery Lane, London, WC2 
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Burlington , 4 \ 
Yo 
. Cameras Lid 


ADE PICCADILLY, Burlington for Bolex Comune 
Back again | 


THE ESTABLISHED DEALERS 


can supply from their stock the following: 
DSL BSL C8SL B8VS C8 C8S H8S HI6M HIéT HI6RX HI6RXVS 
also for the 8 mm. enthusiast the M8R projector and the 
new Bolex SONORISER (8 mm. stripe sound attachment) 


Anamorphic, Zoom, Wide Angle, Telephoto lenses and sundry 
Bolex Accessories 


We are also registered Sound stockists for the new 


BOLEX S22! Mag/Opt. SOUND PROJECTOR 





Also available 
ZEISS, EUMIG, BAUER, KODAK, SPECTO, NIZO, ADMIRA, BELL-HOWELL EQUIPMENT 
PLEASE WRITE FOR FULL DETAILS OF THE LATEST BOLEX RANGE 


LL BE ON , 
EVERYBODY'S LIPS! 


; A new nception in tape recorders 
SE LIP SYNC INSERTS a The unique remote control of the 
; Cinecorder, together with per- 
using perforated tope forated tape, will enable many cine 
enthusiasts to try lip sync for the 
first time, while the other novel 
and comprehensive facilities will 
greatly simplify the compiling of 

complex sound tracks. 

AVAILABLE EARLY AUTUMN 














Cinecorder 


Fe a 4 Pat Pend ng 
Bardolph Road, Richmond ; ; imi 
wes: We. Ge IVE eciectronics timited 
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TYER & COMPANY 





SCREENS FOR CINE 
AND TELEVISION 


Nera screens are designed 
and made to reflect light from 
a controlled angle with very 
high efficiency. 

Film, slide, or TV pictures 
can be viewed in daylight or 
normal room lighting. 


A curved, and specially pro- 
cessed aluminium sheet giving 
a very hard and highly efficient 
reflecting surface contained in 
a robust, but elegant wooden 
frame for wall mounting. 


Standard sizes available: 
4ft. x 3ft., 30in. x 22in. 


Delivery from stock 


LTD 


Perram Works, Merrow Siding, Guildford, Surrey 


Within the organisation of the Southern Areas Electric Corporation 





CAMPKINS OF CAMBRIDGE 





CINE BARGAINS 


Bell/Howell |,” |°9 Sentai (D fitting) £19 10 
D (l6mm.) fitting 20mm. W/A, (/28 Lens €15 0 
For Bolex L.8, Dalimeyer |}",{/2°9 £12 10 
For Mag Cine Kodak 8, { 2:5, 38mm ais 0 
For Sporster 8mm. Spigot |",{/25TeleLens €12 10 
For Bolex 1.16, Eye Level Focuser ait 10 
Bth fitting, 1”, f/1-9 Projection lens a7 10 
Bch fitting 34° Projection Lens £7 10 


For 6mm. Mag. Cine Kodak [S5mm., £/1°5 
Meyer , as 0 


For Pathe 200B, 34° Projection Lens & 


For l!6émm. (OD fitting) Kodak Cine 
Ektanon 15mm., {2:7 W/A Lens, coated 


For Cine Kodak “K" [00mm., {/4 Tele 
Negar on 
Bth fitting, 3” Dalimeyer Projection Lens 
Bch fitting, 14° Dalimeyer Projection Lens... 
For 8mm. (C fit) Dalimeyer i", {/1-9 Lens 
For 8mm. 14", {/4 Tele Lens 
CASH WITH ORDER—OR C.0.D 


CAMPKINS CAMERAS 
15 King’s Parade, Cambridge 


Tel. 51791 
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For Brilliant Scintillating films 
INSIST on a 


DALLMEYER 


1)°-38mm. f 19 LONG FOCUS LENS for Telephoto 
Shots 


@ D type black anodised 
micrometer focusing 
mount 

@ Positive click-stops 
Brillianc Pin point 
definition. 

@ Depth of 

field scale 

@large 


@'Dall- 
coated” for 
maximum 
contrast 
3 MAGS. 
Increases image 
area 9 times. 
Price £18 6 2 
Optically worked Fier, 9/4. 
For practically ALL 8mm. Cine cameras, Write 
for illustrated literature. Stocked by al good Dealers. 


J. H. DALLMEYVER LTD., 


The Lens Specialists for 100 years 


Church End Works—-W iliesden—London, N.W.10 
Tel.;: WILLESDEN 6521/3 
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COMPLETE YOUR FILM— 
Capture the vital indoor 
sequences this Summer 


with @naihom GARRILITE 


Perfect indoor cine results 


FOR ONLY 


* COMPACT 
*% LIGHTWEIGHT 
*% EFFICIENT 
* SAFE AND SIMPLE 

Outstanding features in its exciting specification 
include:— 
% 3in. x 2in. embossed plastic covered camera platform. 
% Two position 4in. plastic handle allows firm grip 

for carrying or panning on a tripod 
%*& Very compact—carrying carton measures only |! x 

2 x 44in.—easily fits in pocket. 
*%& Lightweight—only 20 ozs. 
%& Ventilated plastic ES lamphoiders with approved 

Home Office skirts for complete safety 
%*% Completely ready for use with 3 yards of earthed 


lastic flex 
* oa two 400 watt No. 2 reflector type Photofloods 
Typical Exposure Factor of 20 for Type A Koda 
chrome, i.e.. f/1-9 ac 10}ft. 


40" x wv PROJECT ION SCREEN 


> 


complete on 
Chromium Plated 


FOLDING 
TELESCOPIC 
STAND 


£4.10.0 


* White, washabie, 
grained PVC faced, 
cotton backed fabric. 

) 1 La & Portable. ail metal, closed 
SCREEN 3. 6in. 
VALUE / %e Dyed black border. 
‘ & Chromium plated stand, 
) adjustable 4fr.-7ft. 

& Surface tensioned by 
sliding tube. 

%* Easily erected. 

¥% Complete in stout carton. 


SEE THEM AT 
YOUR LOCAL 
STOCKISTS, 
MALHAM PHOTOGRAPHIC EQUIPMENT 
65/67 Maiham Road, London, S.E.23, Tel.: FOR 9774 





[STUDY OUR SPECIFICATIONS | 
Write now for our new 20-page | 
| _ Mlustraced catalogue 
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EVEN 

IF YOU'VE 
NEVER 
SPLICED TAPE 
BEFORE 


UNIQUE DESIGN - RENEWABLE BLADE 
PRECISE, SPEEDY OPERATION 
ONLY 52/6d COMPLETE 


You can achieve professional results 
immediately with the SOUND /Sonocolor 
CM6 Splicer—the only splicer that has a 
renewable cutting blade. 

The CM6 splicer holds the tape ends 
firmly, cuts them accurately, and has a 
special flat surface which can be brought to 
bear on the finished joint, thus ensuring 
perfect adhesion, It can achieve any type 
of splice on any type of tape. 

You will like the look, the feel and the 
efficiency of the CM6 Splicer. This fine 
instrument costs only 32s. 6d., and will 
virtually last a lifetime. 

The CM6 Splicer is also available as part 
of the SOUND /Sonocolor ge» 

Jointing and Editing Kit, 
which contains all 

you need for perfect 
results and 

costs 728. 6d. 


Photographic Distributors to the Trade 

THE PULLIN OPTICAL CO. LTD. 

93/97 New Cavendish Street, London, W.r1. 
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DON’T GIVE YOUR 
FILMS A BREAK!! 


CEMENT THEM FOR LIFE 
WITH ONE OF THESE 


Precision-Cum-Value Splicers 


RAPID 8/l6mm. SPLICER 


A smooth line precision built all metal 
splicer with extra hardened steel cutter 
blades. Film remains in same _ position 
through splicing operation. Spring loaded 
scraper with serated edges for removing 
emulsion. Library tested to ensure long 


life. 45 i 


ae 
CINE STAR 8/l6mm. SPLICER 


Robust all metal splicer of hardy construc- 
tion enjoying long life. The finest low 
priced splicer offered. Precision film cutting 
blades. Spring loaded pressure clamps. 
Base plate for fitting to rewind board. 


34/6d. 


Available from your Usual Cine Shop 


Tel. 27674 15 BOND ST., BRIGHTON 








FILMS FOR SALE 


HUNDREDS OF USED FILMS IN GOOD CONDITION 
FOR SALE 


8mm. FILMS from £1.0.0 for 200ft. (approx,) reels. Used 
50ft. films at 10/6 and 15/0 per reel. Comedy, Glamour, 
Drama, Interest. 

95mm. SOUND. Hundreds of comedies, dramas and 
interest films available at €2.2.0 per reel. Many rere 
titles. 

9-Smm. SILENT. 200ft. films from 21/0, 300ft. films 32/6. 
Comedy, drama, cartoons and interest subjects. 

lémm. SOUND. Cartoons from €2.0.0. Ocher subjects 
from €2.10.0 per reel. Comedies, dramas, cartoons, 
interest. 

lémm. SILENT, From 37/6 per reel. Interest, dramas, 
comedies. 

Separate lists available of all above different sizes of 
films. All films in good condition and offered at reduced 
prices to make room for constantly expanding stocks 
Please enclose 3d. stamp for postage. 


FILMS EXCHANGED 


We offer the best film exchange service in the country. 
We do not ask you to select from a short list of ex- 
library films—you may select from any British Film 
Distributor’s list. Exchange of used films is on a type 
for type, reel for reel, distributor for distributor basis 
For example, you may exchange your Moviepak comedy 
for any other Moviepak comedy listed in the Moviepak 
catalogue, and you may have a used or new copy as 
you wish, but if you wish to change to a film from another 
distributor, then only a new copy can be supplied at 
list price, less the allowance shown below for your film 
For example, if you have Moviepak comedy “No Indians 
Please” in 8mm. and want a copy of ““Gobs in a Mess” in 
exchange, the exchange would operate as follows: 

Used copy of “Gobs in a Mess” ais 0 

Allowance for your “No Indians Please” aso 


Exchange fee would be ... 10 0 


if, however, you wished to change your 8mm. Moviepak 
“Gobs in a Mess” for a copy of Walton film “The Floor- 
walker’ then a new copy would have to be taken because 
you are changing from one distributor to another. The 
exchange in this instance would be: 

New copy of Walton film “The Floorwalker"” 4315 0 
Allowance for your “No Indians Please” aso 


You would receive a new unused flim for . 


used films. We have not quoted prices for new films 
because these vary from distributor to distributor, 
and reference should be made to the distributors’ lists. 
As a guide, the price of new 8mm. Moviepak films is 
£4.0.0. per reel, new Walton films, €3.15.0. per reel. 
New Capitol films, €£2.12.4. and €3.3.0. per reel. 
Price of We allow 
used film for your film 
50ft. 8mm. B/W DOA oO un 12 0 
50ft. 8mm. Colour ‘ @ 76. @ 
100ft. (approx.) Disney Colour 
Cartoons , fs : 7 0 4 0 
100-1SOfe. Disney B/W Cart'ns €2 10 .2 0 
200ft. 8mm. Films, B/W a2 1s .@2 § 
lémm. Sound (Moviepaks, etc.) €5 15 4 19 
You may purchase a used film outright without sending 
a film in exchange, at prices listed above (50ft. 8mm. B/W, 
15/-, etc.). Just select from the film distributors’ lists. 
en purchasing outright it will help cto give quicker 
delivery if one or two alternatives are stated. 


IMPORTANT.—The film exchange service is a mail 
service only. No callers, please. We offer a Guaranteed 
Exchange Service and we may not have the film you want 
in exchange, in stock, in which event we obtain it 
specially for you. Please send all film exchanges by 
mail with exchange fee and instructions enclosed. 

We also have an exchange service for 9-Smm. sound and 
silent and i6mm. films. Full details upon request with 
stamped addressed envelope. 


KIRKHAM FILM SERVICE LTD. 
HENRY HOUSE, HENRY STREET, 


(off Arpley Street) 
WARRINGTON a at Phone: 35400 
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OUTSTANDING 
> NEW ACCESSORIES 
FROM 


VALUE 
IN 
SUPERB 
GADGET 
BAGS 


Boots newest gadget bag is craftsman made 
in real coach hide. Complete with shoulder 
pad, inner pocket in lid. Luxury finish 
including moveable separators, 57/6. 

Or there’s the handy intermediate size 
ideal for 35mm and or cine. In tan or nigger 
leather-cloth, 22/6. The popular large 
economy bag with front pocket, 28/6. 





FOR BETTER PICTURES 


Camera Wrist Strap — 
7/6. In durable grey Perlon 
with sliding knot to adjust 
ize of loop. Keeps camera 
permanently in hand with 
complete security. Made in 
Germany 


Pistol Grip —30/-. Hold 
your camera reck-still with 
this precision - engineered 
grip. Smooth-action trigger 
release. Made in Italy. Cable 
release available extra 


fe ee ee ae ae oe ee a ee eee 


] EXTENDED CREDIT FACILITIES. Ask at your | 
local branch for details of Boots own extended | 
credit scheme for purchasing items costing 
over £5. 


Lee ce ce canes cae cee nee cs cos me ome coms cme om ol 


THE PHOTOGRAPHER’S CHEMISTS 
THE PULLIN OPTICAL CO., LTD., LONDON, W.!. 
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THEODORE PYKE LTD. 


USED EQUIPMENT 

8mm. BROWNIE MODEL II, c 27 lens . 

8mm. B. & H. “SPORTSTER,” £/2°5 lens, 
variable speeds o ‘ 

l6émm. FILMO I4IA, f/1-9 


speeds goa " 
lémm. B. - H. “tsp tepamanel 
variable 


CONVERTER 
Zei 


on 
Po mores B. 2 H. 636 * ‘FILMOSOUND,” AC.) 
D.C., demonstration model only 
NEW EQUIPMENT 
8mm. KODAK pt ll ». velo 
8mm. SPECTO “8,” 500 w 
. BELL & HOWELL MOVIEMASTER® 4 
8mm. AK. 8, {/2-5 lens 
8mm. NIZO EXPOSOMAT “ 19 lens, 
built-in coupled exposure pe. ‘ 
8mm. EUMIG SERVOMATIC, coupled meter 
8mm. BELL & HOWELL 624EE AUTOSET 
8mm. MOVEX BBL, f/1-9 lens, built-in meter 
8mm. BELL & HOWELL 624ET, triple turret 
8mm. BOLEX DBL, f/1-8 lens, triple turret 
8mm. CAMEX REFLEX, f/1-8 “Zoom” lens 
l6mm. PAILLARD-BOLEX H.16 REFLEX, 
f/1-5 lens 
— B. & H. 636 “FILMOSOUND” AC./ 


D 
l6mm. 8. & H. 640 “FILMOSOUND” MAG- 
NETIC/OPTICAL, !2in. speaker and trans- 
former 0 
PART EXCHANGES e HIRE PURCHASE 


76 EDEN STREET 
KINGSTON-ON-THAMES 


Telephone: KIN 0723 


£12 10 
ai 
435 
£49 
aié 

é! 


lens, variable 
f/i-9 tens, 


Wide Angie lens set for mm. 


-— 
sO-wWwWweo wooo 








quik spli 


PROF ERSI Omar 
the new tape splice easy .. . permanent no-troublie 
_. made of the new wonder plastic, MYLAR! 
for both 8mm & 16mm film 
Quik Splice Kit ...15/- Quik Splice Tapes 
8mm _Butt Splicer...49/6 16mm Butt Splicer... 
Available at all dealers 
CINE EQUIPMENT LTD. 
14/18 Ham Yard, Piccadilly, London W.1. 
Tel: GERrard 7491 


.. 6/6 
77/6 
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A. C. S. of BROMLEY 


THE 


CINE SPECIALISTS 


All the latest new equipment for comparison and many 


bargains as selection. 





PROJECTORS 

16mm. Victor 40, sound 
l6mm. GB.L516, 500w., sound 
G.B. Model 60!, sound 
Ensign 300B, 300w. 
Ampro, 750w. ... 


témm. 


t6mm. 


OPEN ALL 
DAY 
SATURDAYS 


16mm. 


9 5mm. Pathe 200B, 200w. 

8mm. Specto 8, 500w. . 
Cine Nizo Lucia, 500w. 
Kodascope 8~-30,[100w. 


BRO 


16/9-Smm. Paillard G916, 500w. 


CAMERAS 


8mm. Autoset 624EE and case, as 
£32 


new 

8mm. Eumig C3, f/1-9, and case £35 
F2 

a7 


8mm. Zeiss Movikon K, 
Sonnar, var. speeds, case... 
8mm. Kodak 8-60, f/1-9 fsg, and 7. 
{/4-5 Tele, filter and case ... 
8mm. Kodak 8-20, £/3-5 oa” 
case... ies “~ . £10 
9-5mm. Pathescope B, f/3-5 and 
case ... os d a7 
9-S5mm. Pathescope H, f/2:5 lens £14 
t6mm. Kodak B, f/3-5 and case £15 
6mm. BB, f/1-9 sal and 3” £/4-5 
Tele, case a 


£75 
£35 
£110 


MLEY, KENT — RAVENSBOURNE O156 
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those films you take 

such care in making 
deserve the hest... 

muvomeencrssox | that atlas 


dream of using his camera without a deep lens 
hood, and this Brun apparatus is precisely this, 


plus the advantages of holding a filter and slots ns 

to carry masks that enable him to put into his 

films many tricks and effects, such as fades, wipes, 

key hole, etc. 

The hood is fully adjustable in three direc- 

tions 

Can be used with 8, 9.5, and i6 mm. 

cameras 

Tripod bush in base 

Made from light alloy castings, finished in 

stove hammered enamel, and chrome. 
£4-7-6 

Now available with Bolex “H” Base Piate 
£4-19-2 


BRUN EDUCATIONAL FILMS LTD. 


1S Prestwich Street, Burniey, England. 








Movie Time 


BOLEX C8, f/1-9 lens, CAMERA 

BOLEX C8SL, {/!-9 lens, CAMERA 

BOLEX BBL, f/!-9 lens, CAMERA 

BOLEX DBL, f/!-8 tens. CAMERA 

BOLEX M8R PROJECTOR 

BELL & HOWELL 6248 CAMERA 

BELL & HOWELL AUTOSET 

BELL & HOWELL AUTOSET with TURRET 
and 3 lenses on 

BELL & HOWELL 635, INCRELITE !ens 

BELL & HOWELL 635, FILMOVARA lens 

EUMIG C.16, f/1-9, built-in METER 

EUMIG P8 PROJECTOR 

EUMIG P8M PROJECTOR 

EUMIG P8M IMPERIAL PROJECTOR 

KODAK BROWNIE 8 MODEL Ii CAMERA 

KODAK BROWNIE with TURRET and 3 
LENSES 

KODAK BROWNIE 8 PROJECTOR 

ZEISS MOVINETTE 8 CAMERA 

CLARION TRANSITAPE RECORDER, ADD 
SOUND TO YOUR MOVIES 

ELPICO TR400 TAPE RECORDER 

SPECTONE i6! TAPE RECORDER 

SOUND 444 TAPE RECORDER 

ELIZABETHAN PRINCESS 1? 


SEE & HEAR ANY OF THESE IN our suowroows. ||  PROJEGTOR LAMPS - FLASH BULBS 
CROYDON cine excuance tro. || STUDIO AND DARKROOM LAMPS 


48 SOUTH END, CROYDON Atlas Lighting Limited 
CROYDON 0236 | Thorn House- Upper St. Martin’s Lane-LondonWC2 


DTV 
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Manufacturers of the famous ‘Tru-flector 
and ‘Tru-focus’... and a complete range of 
precision-built lamps for all types of 


cine and still projectors. 


eocoocoeco ~Ooe woooceces ous 

















BARGAINS OF THE MONTH 


GAS ex-A.M. gun cameras, |6mm., 25ft. magazine, 2° 
lens, fixed focus, 24 volt, brand new in tropical packing, 
£2/15/-, ditto slightly used €2, both 3/- p. & p. G.G £ 
recorder cameras, 16mm., 24 volt, latest model Mark 3 
with 14" bloomed lens, {/!-9, iris to {/16, 2 or 16 frames 
per second, 3 shutter speeds, 25ft. mag., new in makers 
packing, including case, €5, ditto slightly used, €3/10/-, 
both 3/- p. & p. Specto Educational lémm. silent pro- 
jector -_ 2° lens, 250 watt lighting, mint condition, 
472/10/-. R.C.A. l6émm. sound projector, complete 
transformer, speaker, etc., requires attention, £29. 
Brand new l6mm. spools and cans, in original wrappings, 
1,600fc., 12/6, post 2/-., BOOft , S/-, post 1/6, 400ft., 3/-, 
post 1/6. 300fc. tins of 16mm. fast pan reversible film, 
25ft, rolls, 15/-, post 1/6. Kodak Magazines, loaded 50ft. 
reversible fast pan negative film, fit Cine Kodak and 
Bell & Howell Autoload cameras, 10/-, post |/-. Bell & 
Howell projector lamps, 115 volt, 1,000 watt, £1, post | /-. 
Debrie 110 volt, 750 watt lamps, 15/-, post I/-. Bell & 
Howell claws, 35/-. 1.516 projector lamps, guaranteed 
30 days, €1, post {/-. L516 instruction books, 5/-. 
Professionally reconditioned L516 !6mm. sound/silent 
projectors, all accessories, including instruction booklet, 
recovered projector and speaker cases, the BEST on 
offer, £60. No charge for credit, if settied in six months 


R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 
Tel.: Atherstone 2220/3210/3202. 


Piease note change of address and telephone number. 








KODAK B.A. JNR. F/3°5 
GRUNDIG CUB AS NEW 
BROWNIE 2 F/I-9 £18.6.2 
GEVAERT 8mm. £27.17.6 
F/1-9 SHOP SOILED 
MOVIEKON 8 F/!°9 AS NEW £21.17.6 
B. & H. 7ODL. £145.0.0 
3 LENS AND CASE 
PAILLARD H16 
3 LENS AND CASE 
KODAK MAGAZINE 
F/I-9 AND CASE 
KODAK MAGAZINE 
2 LENS AND CASE 
B. & H. AUTOLOAD £65.0.0 
F/l-4 AND CASE (DUAL TURRET) 603 T. 


B. & H. AUTOLOAD £60.0.0 
MOD. 603, F/I-9 


£17.17.6 
£22.10.0 


£150.0.0 
£35.0.0 
£47.17.6 


_ON APPROVAL WITH. PLEASURE 


P. HEATHCOTE LTD. 
300/2 RADFORD Rd., NOTTINGHAM 


TEL. 7585! 

















8mm. 
KEYSTONE K-4 
Fitted with f/!-€ 3-lens 
turret for normal, wide- 
angle and telephoto shots. 
f-stop indicator visible in 
viewfinder, built-in ‘A’ and 
Haze Filters, electric eye 
for automatically controlled 
filming or manual at a 


touch. 

£67986 
Or Deposit of £13 9 8 and 
twelve monthly payments 
of £4 16 9. 

















517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION 


AUTOMATICALLY IN THE PICTURE 











8mm. AUTOSET 
TURRET 


Fitted with f/1-9 3-lens 
turret for normal, wide- 
angle and telephoto 
shots. Positive loca- 
tion turret, universal 
Fa viewfinder, built-in 
| automatic electric 
; eye for films speeded 
10 to SO ASA or 
manual control at a 
touch. 
£57 10 It 
Or Deposit of £11 12 0 
and twelve monthly pay- 
ments of £42 4. 
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MAAAAAAAAAAAADAAAAAAAAAAAAAAAAL 


Special Announcement 


NOW for the first time in Britain 
an entirely new synchronising 
system using sprocketed tape to 
give 100% sync. accuracy, and 
specially designed to suit almost 
all makes of 8, 9-5 and l6mm. 
variabie speed projectors. 
Other features include: 

Instant modification to most projectors by screw 
ing On an adaptor 


Simplest possible tape threading, just loops over 
sprocket wheel 


No starting problems, merely start your projec- 
tor and recorder in the usual way. 


The greatest step forward in sound since 
the tape recorder. ONLY £12 17 6 


Write for full details to 


SYNCHRO-SOU ND INSTRUMENT 
1 Church St., Barnoldswick. 


LANCS. 
MAMbbbbbhhbbhhbhbbhbhbbhbbbbbbda 


k. Colne. 








‘BATTLE OF 
THE GIANTS’ 


Current Release | reel with Victor Mature 
and Lon Chaney, Jnr 

An epic saga of one million years ago when 
Mighty Mastodons and Awesome Reptiles 
roamed at will. See primitive Cave Men 
depending on brute strength to survive. 
8mm. mute prints £4 10. i6mm. sound 
copies £5 10. Also for hire in 8mm. and 
16mm. form. 

Top TV Comedy Shows on I6mm. sound 
can be purchased outright or hired from 
our 16mm. library 

Five Film Libraries—one for each gauge of 
film. Catalogue Hire Charges reduced 50 
per cent. during May/June/July/August. 
Write for free brochure and mention the 
size/type of film in which you are interested. 


WATSOFILMS LTD. 
FILM HOUSE CHARLES STREET 
COVENTRY 


Telephone: 20427 





FI-CORD Wh APE RECORDER 


ONE HUNDRED Pounps 


so. Ex C8SL CAMERA 


movilscop VIEWER 


cerca wer MAKE-UP KIT 


SCHIANSKY Wf RIPOD 


These are the prizes announced so far in Amateur Movie-Maker’s 


Top 8 Competition. 


There are two more to come. 


Fill in the gaps for yourself by reading 
Amateur Movie-Maker every month. 


AMATEUR MOVIE-MAKER SEPTEMBER ISSUE ON SALE AUGUsT 10 
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Northern Bargains 


Second-hand equipment - Seal approval against 
cash. 


Ditmar 95mm., {/2°9 Cassar, 2 speeds .. 8 8 0 
Cine Kodak BB iémm., {/1-9 focusing, g. 
cond. eee eas sil os a“ 10 
Zeiss Kinox N 6mm. 500w., forward, 
reverse, still picture, resistance, wood case 10 
Kodak 8/500, 8mm. S00w., very good cond. i7 
Kodak Brownie 8mm., {/2°7, @.r.c., ¥.g.¢.. é 
Dekko 8mm., {/2°5, zip purse, good cond.... 
75mm. f/2°8 Yvar, foc. ‘C* mt., v.g. cond.... 
G.1.C. 16mm., 50ft. spool, {/1-9 Som foc. ... 
Cine Kodak BB, f/3-5, case, good cond. ; 
Zeiss Movilux 8, 300w., very good cond. .. 
Eumig P26 8mm. 500w., very good cond. 
Mag. Cine Kodak i6mm.., f/!-9, case, v.g.c... 
Bi-focal combined w/angie and tele. attach. 
for B. & H. 624, in case, shop soiled 
Eumig w/angle attachment, for Electric ... 
Ijin. 1/1-9 Serital for Viceroy, not D mt. ... 
Agfa Movex i6mm., 100ft. spool, 2cm. f/2-8, 
Sem. {/3-5, Sem. {/3-5, case, good cond. 


THE A.C.W. TEN BEST FILMS OF 1959. 


Presented in The Civic Theatre, Nelson, Sept. 6th & 7th. 
Tickets free on application enclosing $.a.e. 


co ee coeoeooooeco 


HELPFUL, FRIENDLY SERVICE 


HAYHURST'S 


NORTHERN CAMERA EXCHANGE LT"). 


56 MANCHESTER ROAD, NELSON, LANCS. 
Phone: NELSON 63652 








Smm KODACHROME and 

BLACK & WHITE COPIES 

from your Smm Originals 
if a large number of 8mm. Copies are required off 
one 8mm. Original. The best method is to have a 
16mm. Blown-Up Kodachrome Master Copy made, 
or if B & W a l6mm. Dupe Negative, from which 


8mm. reduction copies in Kodachrome or B & W 
can be made. This method will preserve the 8mm. 


Original. Another New Technique 
which can only be offered by 


COLOUR-TECHNIQUE 


90c Field End, Eastcote, Pinner 


Telephone: Field End 9946. MIDDX. 








WANTED 


SURPLUS CAMERAS, ENLARGERS, CINE 
CAMERAS & PROJECTORS PHOTO- 
GRAPHIC EQUIP. OF EVERY DESCRIP- 
TION. SURPLUS & OUTDATED FILM & 
PAPER, LARGE OR SMALL QUANTITIES 


PHONE, WRITE OR CALL 


SPEARS 


(Dept. A.) 14 Watling Street, Shudehill, 
Manchester. 


Phone: DEAnsgate 7705 (3 lines). 
Bankers: Midland Bank Ltd. 








Calling... 


all MOTORISTS 


How often do 

you wish you 

could record 

those lovely villages 

and rural scenes as 

you travel at home or 

abroad?—or the beauties of waterway views 
as you glide along? 


With your camera on the 


ANDREWS UNIVERSAL CAMERA 
BRACKET 


mounted on the windscreen of your car or 

boat all you, or your passenger, has to do 

is “Press the release” to record it all on film. 

*%& Will fit onto any windscreen, not a permanent 
fixture. 

% Can be stored in dashboard locker when not in use, 

%& Simply “Hook-on” to mount 

We Enables rock-steady pictures to be obtained. 

% Fits any camera stil! or cine. 

¥%& Robust yet smali and compact. 


REDUCTION: Owing to increased 
production. Now ONLY £1 19 9 


ANDREWS, MILLWARD & €0., LTD. 


Bordesley Green, Birmingham, 9 














CINE SUPPLIES FROM HULL 


Bolex in Hull means Livesey of Hull 
Call to see, hear and admire the new S.22! Magnetic/ 
Optical Sound Projector. Literature available. 
Demonstrations anywhere. 





Second-hand selection: 
95mm. Pathe Pat as new. £4 12 6 
8mm, B. & H. Sportster, single lens, £19 19 0. 
8mm. Eumig C.3 with E.R.C. as new, £42 10 0. 
16mm. Sound Projectors—quite a selection. 
Write for complete list. 


D. LIVESEY, B.Sc. F.P.S. 
93 PRINCES AVENUE, HULL 














9 For more years than we care 
e 
5mm. to remember we have pro- 





| cessed 9'Smm. films. We still favour this gauge 


and our Memo. on our 9-5mm. SERVICE will be 
sent you free on request. 


| For 16mm. and d/8mm. users there is our SRP 


Service for ex-Govt. film. (Leaflet on request). 
There is a TODD TANK for every gauge. 
“Cine Film Processing” (price 3/-) tells you all 
about it. 


MICROFILMS LTD. 


ST. ANDREWS STREET, DUNDEE 
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DEVRGJNINS CLASSIFIED 





Charge for advertisements in this section 9d. per word (9/- min.). Box Number | 6 extra. Prepayabie. COPY 
DATE FOR THE SEPTEMBER ISSUE: 29th JULY. ADDRESS ALL CORRESPONDENCE (INCLUDING 
BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 46-47 CHANCERY LANE, LONDON W.C.2 


FOR SALE 
Films and Film Libraries 


Murrays of Glasgow, Scotland's largest Cine Dealers—sell 
8 and 16mm. films. Hire service for 8 and 16mm. projectors 
Authorised Booking Agents for all 16mm. Sound Film 
Libraries. Own 8mm. Library (for Scottish hirers only) 
For Better Programmes why not obtain your films from 
the Wallace Heaton Film Library? New 16mm. Sound 
catalogue now available. Films in al! sizes including an 
extensive selection of 8mm. subjects. Write for catalogue 
127 New Bond Street, London, W.1. (MAYfair 7511 
(1459.) 

16mm. Silent Films for Sale.—Comedies, Dramas, Travel 
S.A.E., Ivey, 2 Dryburgh Road, Putney, 5.W.15. (1459.) 
16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured.—Cinchire 
Film Service, Petersfield, Hants. (Phone 188.) (1459.) 
Film Hire Service.—-9:5mm. sound, 8mm. silent.—38 City 
Road, March, Cambs. (760.) 

Large Selection of used 16mm. silent films for sale, all in 
fine order. Subjects include travel, geographical, industrial 
popular science, agricultural, nature, sport, history, drama 
comedy, etc., etc., 37/6 per reel, post and packing 1/3 
per reel, Send for list of subjects. —Godley's, 2-8 Shudehill 
Manchester. Personal shoppers welcomed. (1360.) 
Golden Films. 16mm. sound films reduced hire rates for 
home viewers and clubs. New releases include Comedy with 
Margaret Rutherford, Murder Drama with Phyllis Kirk 
and Wilfred Hyde White. Tense Drama with Pat O’Brien 
Tommy Sheet. Also colour travel films on free loan 
—Goilden Films, 60 Wardour Street, London, W.1 
American Releases ““Warner Bros.” First time in 8mm 
bugs bunny; porky pig; tweetie pie; (cartoons) £4 each 
colour cartoons £6/10/- each. 16mm. sound colour cartoons 
£16/10/- each. Exclusive American imports, send for free 
catalogue.—-Cork Film Service, Inc., 24 Patrick Street, 
Cork, Ireland. (960.) 

Glamour Films, over 100 titles, latest illustrated lists. 6d 
ton Su to: Wallington Cameras, 75a Manor Road Walling- 
ton, Surrey. 

Golden Films “‘Less than } price”’ special summer hire rates, 
for 16mm. sound film users. Send s.a.e. now for free details 
Golden Films Dept.S.18, 60 Wardour Street, London, W.1 
25/- Feature Film and Colour Short—Goiden Films Special 
Summer Hire Rate for !6mm. sound film users. Send s.a.¢ 
for free lists: o— Films Ltd., Dept. 8.17, 60 Wardour 
Street, London, 

yon hy Aircraft home movie films 
from dealers or Diamond Film Productions, 235 
Street, Slough. (960.) 
Films—aAll Subjects.— Quick delivery, wholesale and retail 
Whites Cine Films, {2 Chestnut Grove, Wembley. (860.) 
Pin-Up Films: 24 reels of the latest and best in glamour 
New titles include “Fabulous Josette” and “Little Miss 
Fit’. Cinevue pocket viewer 37/6. Write, call or phone for 
complete illustrated leaflet. Capitol Films (Dept. ACW), 
193 Wardour Street, London, W.!. Ger 8196. (1260.) 
Films, 8mm., bought, sold, exchanged. Library.—Photo- 
Hire, 26 Renfrew Drive, Wollaton, Nottingham. (960.) 
Interesting Lists 8mm. films, 3d. stamp.—Cine-Optics, 19 
College Road, Harrow. (960.) 
16mm. and 8mm. Silent and Sound Film Libraries, over 
1,000 titles, colour and black and white. Hire charges from 
2/6 per reel. Discounts up to 50% on sound hire for home 
users. Catalogue free (state make serial number of 
machine).—John King (Films) Limited, Film House, East 
Street, Bton. 25198. (1260.) 
9-Smm. Old Films, over 50 reels of 25 and SOft. 
post free. — Bargain Stores, Box 8, Gibraltar. 
8mm. Films for Sale at the right price.—Bargain Stores, 
Box 8, Gibraltar. 
Exchange your 16mm 
exchanges on mutual satisfaction basis 
White, 80 Stapieton Road, Bristol 


A.C.W. AUGUST 





Catalogues 
High 


£5 the lot 


sound shorts for features. Sales, 
Few silents 


Cameras and Lenses 


Murrays of Glasgow, Scotland's largest Cine Dealers, car 
supply any new camera or projector. Hire Purchase Terms, 
for your convenience Second-hand bargains always in 
stock Tell us what you are looking for, we may have 
the very thing available at a great saving 
Liverpool Cine Enthusiasts.—See new showroom and demon- 
Stration dept., new and second-hand equipment Bolex 
G.B., Zeiss, Eumig, etc., splicers, editors, reels, etc. Film 
and projector hire.—Kenneth Orians, 390 Aigburth Road 
(Phone CREssington Park 1345 (2 lines) day or night.) 
Miller 8mm. Cine Camera f/2:5 Coated Lens, new, un- 
wanted gift, cost £19, with maker's guarantee, accept £13 
D. Lane, 38 Yonge Park, Finsbury Park, London, N.4 
(1059 
Winchester Camera Exchange, stock all makes of 8/16mm 
ne equipment. New and second-hand. Come and admire 
Winchester and buy something at Winchester Camera 
Exchange, 15 The Square, Winchester Telephone 6002 
(1360.) 
Telephoto Lens, 8mm. D 





Mount. iin. f/3-5 Pelepar, fits 
most cameras. Mint condition, £4 Box 877 
For Sale—9-5 Dekko Cine Camera, telephoto lens, light 
meter, in case, as new. Pathescope 9-5 projector with all 
attachments, Offers Box 869 
Bolex H8 with 1-9 Yvar Virtually unused, therefore 
faultiess, £90.—Bradbury, Gerrards Cross. (3930.) 
For Sale, Movie Camera, Paillard-Bolex C-8, fitted f/2-5 
Y var, £20, duty paid, also light meter Baring, 10 Chesham 
Street, S.W.1. Sloan 7989 
Cine Camera—Amoerican Reliant 8mm 
4 filming speeds, 16-48 F.P.S.. £18 
Fownhope, Hereford 
Pathe Webo, Special 9:-Smm. refiex focusing Berthiot 
20mm., f/1-9, Berthiot 75mm., f/3-5. Five years old and 
per fect in every way. In maker's fitted leather case, £120 
960.) Box 871 
Bolex cs Triple f/1-8 Pistol grip 
A finder, correc pris 
fet £65 Kinghan 51 London Road, Horsham. (2646.) 
You can get practically everything advertised new in this 
Journal—plus unpreju advice by practical photo- 
raphers._-At Cyril Howe's, by the Abbey at Bath 
Kodak 16 Magazine camera, f/1-9 Anastigmat lens 
Complete in hide holdall type case. As new, £35. Box 873 
Bolex H16 Filter siot, very little used Switar 25mm. f/1-4 
Switar {/1°8, Switar 50mm. f/1-4, Malor case. Pistol grip 
Schiansky tripod P. & T. head, sale due to owner's death, 
£185 or nearest offer.—_Wood, 292, Haunch Lane, Birm- 
ingham 14. Hig. 4972 
8mm. Bell & Howell three-lens turret, as new in leather case, 
din. wide-angle f/1-75, jin. f/1-7, lin. telephoto f/1-9 
All lenses T.T.H., £85 Box 875 
Hi you are looking for a first-class 8mm. camera with 3 
beautiful lenses at a bargain price, ring the Secretary, Covent 
Garden 3061/2 for further particulars 
Siemans 16mm. camera, {/2°8 Glauker, three speeds, single 
picture, six cassettes, £12. Bell & Howell, 16mm. Filmo, 
f/i-S Dallmeyer, case, £25 Box 876 
Eumig C16 Built-in Exposure Meter coupled to f/1-9 lens, 
mint case, £70.—Cappin, 2 Brockley Avenue, Stanmore, 
Middlesex. STO. 8669 
The Shop by the Abbey at Bath 
survives. That's Cyril Howe's 


Camera, f/2-7 lens, 
Lee, Rock House 


Turret Yvar 13mm 
ms, Weston Master meter, per- 


diced 


where the Spirit of Service 
for value 





7" . ‘ - 
FILMSCRIPTS 
Let Me Write the Script for Your Next Film 
The Sure Way to Win an Oscar 
Super Quick Service, Very Low Fees. Any Subjects. 
Send |/- (Refundable) for fullest details to 
G. MARSH, 20, ST. JAMES’S ROAD, 
EMSWORTH, HANTS. 











BRUNEL BARGAINS! 


5/H 16mm. Paillard Bolex H.16 (pre-war)—</W 1.9 
2 Counted Daikecyer Telephoto—i.6 |° Dallmeyer 
~1.6 UDellmeyer wide-angle. All in Otted case 
checked-—goud condition throughout #110 
New (Shop Soiled) Zeiss Movinette &—1/2.8 Trictar— 
list price £31 10 6. Special offer £20 
New (Shop Soiled) Zeiss Movinette §B—1/2." Trictar 
Kiectric Eaposure Meter--List Price £40 2 98 
Special offer £26 
Bolez BSL (Mint condition), focusing Yvar 1.9 12mm 
©C/W Bolex Holdall, Instructions, Wrist strap. New 
cost £92. Offered at #78 
Bolex BS Turret—12.5 Y var Rx/cond.— W riet strap awe 
Terms 10% down ond up to three years w pay 


BRUNEL (PHOTOGRAPHY) LTD. 
47 YORK ST.,. TWICKENHAM. FOPesgrove 5440 














Smm. TITLES 


6. & W. 1-8 words 4/- additional words 4d. each 
Colour |-8 words 6/— additional words 6d. each 
Delivery 7~14 days. Choice of 7 styles. 


for illustrated price fist for further details 


MOVIE TITLE 


BCM MOVIE TITLES 
LONDON W.C.i 








Want your Projector Servicing? 


—Your first move is to CINEPHOTO to let Man- 
chester's cine experts advise you and help you 
Any make quickly repaired or serviced on the 
and an estimate given if required 


oremises 


industrial Service Deaiers for 
RANK PRECISION INDUSTRIES LIMITED 
manufacturers of BELL & HOWELL cine equipment 


Equipment Limited Tel.: BLAckfriars 6287 


172 CHAPEL STREET * MANCHESTER 3 


BSL 








NO OTHER 
CAMERA 


measures the exposure behind 
the lens—the cel! sees what the 
lens sees When you start 
filming, the light computer 
swings away—it can be readily 
reintroduced for the next shot 
Paillard Bolex B8L, [/i-3 
Yvar, focusing. 6867 6. 





Arco 8 Triple turret, f/1:8 lenses, exposure meter, variable 
shutter, used once, £80.-Schofield, 16 Valiant Square, 
Upwood, Hunts 
Bolex L8, f/2-8 focusing Yvar, zip purse, leather holdall, 
mint, £20.—Gp. Capt. Hewat, R.A.F Cardington, 
Bedford 
S8mm. Nizo S2R f/1'5 and f/2°8 telescopic 
backwind, coupled exposure meter 
accept £95.—4 Greenway 
Cheshire. MERcury 1133 
Unwanted Gift, Bolex Paillard H16 Reflex Cine, once used, 
as new, leather case, 3 lenses, tripod, Weston meter, hand 
ge. etc. Best offer over £200 Box 881 
lex C8, twin turret fitted, 12-5mm., f/2:5 and 36mm.,. 
12-8 Yvar lenses. Excellent, case 
Bell & Howell D.A. I6mm. outfit in Sesame case, 
excellent condition. Cheap for quick sale 
Pathe H., Som Berthiot telephoto, close-up lenses, Haynor- 
ette editor, £25.—Franks, Weybrook Close, Sherborne 
St., John, Basingstoke 
Second hand Zeiss Movikon 8, 4 speeds, as new, £29; Admira, 
2-8 coated, case, £15; Miller, 2-5 coated, case, as new, £14 
New Bolex H8, D8L, B8L, etc., Bell & Howell and Eumig 
cameras in stock. Exchanges welcomed 17 Churchgate 
Movikon 8, {/1°9 Movigonar Movitetar Moviscop. Little 
used. London or Nottingham, £50 the set Box 880. 


8-64 f.p.8., 
new, cost over £150, 
Road, Heaidgreen, Cheadle, 


Projectors 


Murray's of Glasgow, Scotiand’s largest Cine dealers, stock 
the largest range of cine projectors. Magnetic sound on 
l6mm. (Bell & Howell and RCA) or 8mm. (Cirse Sound 
or Moviphon). Demonstrations by appointment. 
Liverpool Cirse-Sound. 8mm. sound on film demonstra- 
tions every Saturday from 5.30 to 6 Kenneth Orlans 
390 Aighburth Road. Phone CREssington Park 1345 (2 
lines) day or night. (1360.) 

750w. 110v. 16mm. Bel) & Howell, Model 57. A.C./D.C 
without transformer, £20 £4 dep., 8 payments 42/6. 
Erricks, opposite Town Hall, Bradford, |. (960.) 

Siemens 2 Projector, 16mm. with transformer. Almost 
new List £160, accept £100.—-W. C. Deakin, Walsall 
Road, West Bromwich. Stone Cross 2305 

Going West? Stop at Bath for scenery, the Roman Baths, 
excellent hotels, luverly Grub-—and Cyril Howe's—the 
shop by the Abbey for everything Cinematic 

“*Vitavox”’, Hi-Fi, twin speakers, in polished cabinet, suit 
able all projectors/amplifiers Cost £30 Little used, 
excellent condition, £15 or offer. FLE 6147 

Dual G.B. 621 sound projectors, change-over unit, spare 
amplifier, etc., little used, mint condition, £200. Box &78 
16mm. Bell & Howell sound projector. Good vondition 
Oldham Repertory Theatre, Oidham, Lancs 

Second hand Bolex M8, 1-3 20mm. lens. strobe, almost 
latest model, £45; Bolex M8, older green model, £35; new 
Bolex M8, £59 17s. 6d. New Belli & Howell Eumig pro- 
jectors in stock. Exchanges wanted. High part- exchange 
allowances 17 Churchgate 


Complete Outfits 


G.B. Bell & Howell 621 sound projector and Pathe Super 
Special camera with comprehensive accessories, !6mm., 
also sound films, all faultiess, Full list on request. Norfolk 
area Box 846 
A Rare Opportunity for the discriminating Amateur 
Cinematographer to make semi-professiona! films. 16mm 
Kodak Special with 15mm. (wide angle) f/2-7, 25mm. 
(standard) f/1-9 and Jin. (telephoto) f/4-5 lenses & set of 6 
Format Masks for multiple exposures and special effects; 
all in immacuate condition with lock-up leather case 
This camera has all the refinements, including special 
shutter and backwind tor fades and dissolves; Reflex 
Finder for exact visual framing through Lens; continuously 
variable speeds from 8 to 64 f.p.s. and single exposure; 
forward and reverse hand cranking, etc. Bargain price £150 
(no offers) for quick sale. May be seen in London evenings 
and week-end.—-Write Box 912, c/o 7 Coptic Street, W.C.1. 











BUY 


IT FROM SIMMON OF HALIFAX 
AND IT’s GUARANTEED For LIFE? 





PAUL SIMMON - 





—YES, AS LONG AS YOU LIVE. 
35 NORTHGATE - 


2 YEARS TO PAY. 
HALIFAX « YORKS 
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Recorders and Recordings 


Murrays of Glasgow, Scx largest Cine 
specialise in magnetic sound on tape or film Grundig 
Philips, Fi-Cord, Clarion and Minifon Fully equipped 
electronic service department 

Guildford, Surrey. The Camera Exchange, 8/9 Tunsgate 
have the largest selection Fer Philips, Grundig 
Wyndsor, etc., for cash or hire pur and we will take 
your unwanted equipment in part exchange, including « 
and still items, binoculars, Hi-Fi equipment, record player 
etc. Phone Guildford 4040. (1459.) 

Record Anywhere with our Battery Portables. Ou 
sound, cheap to run amous Ferrograph recorders 
mics., booms Eroica™ Studios, Peel Sireet 
Manchester ECCles 1624 Dir Thurlow 
A.R.M.C.M. (1360) 

For Sale: EMI L2 battery-oper ortable tape-recorder 
as new, Resio microphone and nd, canvas case, shoulder 
sling, stethophones, £75, o.F Box 870 





tland’s jealers 





CINEMATOGRAPH 
SALES & SERVICE 
PROJECTORS CINE CAMERAS 
G.B.-Bell & Howell Bolex - Specto 
Baver - Amoprs Kodak - Eumi 
FILMSTRIP AND SLIDE PROJECTORS 
Aldis Kershaw 
ALL ACCESSORIES 
lémm. MOBILE FILM UNITS for all occasions 
lémm. SOUND FILM LIBRARY 
Features. Comedies. Cartoons. Shorts 
8mm. FILM LIBRARY 
(Catalogue on request) 


RANELAGH 
CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL, | 
ROYAL 3006 











Accessories 


Murrays of Glasgow, Scotland's largest cine dealers, car 
supply by return every important cine accessory 

Screen Materials for Sale..Silver, beaded or “Tru-white 

Any size available Lists on application Any make of 
screen repaired or re-surfaced. We use only genuine screer 
fabrics.—.Reaim Filmscreens, 58 Victoria Road, Lor ' 

N.4. (ARC, 3984.) (860.) 

Ex-Admiralty roller film screens. New and in 
White or silver surfaces. Ideal for colour film projec 
Offered at fractional! cost: 3f tft., 30/-: Aft 4tt 
6ft 


wrappers 


4ft. 6in.. 65/-; 6f 6ft., 85 Rit 6ft.. £5/10 
Carriage 3/6 
Also new screen materials 
films and i6mm. sound films, clearing enormous stock 
Practional prices.-Reaim Filmscreens, 58 Victoria Road 
London, N.4. (1360) 
8mm. 25ft. (B. & W.) double run film (unspooled—not 
process paid) 7 29 sch.) neg./reversa! 


Also second-hand screen bargains for sale 
all surfaces and sizes. 8mm 


Fast or slow (27 sch. or 
6/6 per sealed tin, single roll. Two rolls 12/6 seated tin 
rolis of 25ft. 9-Smm. film 7/6 sealed tin. 16mm. G.45 Ex 
M.O.S8. Cine Camera £2/10/- complete.—Direct Phot 
graphic Supply Co., 2 Harrow Road, corner Edgware 
Road, London, W.2. Tel.: PADdineton 7581 

Process your own film, easily l6mumn., &mr 
from £7/7/- complete. Easy to follow instructions 
ture S.A.E W. Pearse, Midtaphouse Works 
Cornwall 


heaply 


Miscellaneous 


Murrays of Glasgow, Scotland's 
tain their now mobile projection unit 

L.S16 Owners. New boxed lamps, $00 watt 110 volt 

post 1/-. 3 for 27/6 post free } Milton St.. Derby. (7 
Duplicating, Verbatim shorthand, typing (tapes 
translating Mabel Eyles, 10 Beaconsfield Road, Lon 
N.11. ENTerprise 3324 

L.516 Users. New L516 boxed lamps, 9/- each, post | ; 
for 25/- post paid 38 Yonge Park, Finsbury Park 
London, N 4. (i61.) 

95mm. Personal Titling. From 7}$d 
effects. Stamp essential. Established 1931 
8mm. Colour Titles, 3/6 cach. S.A.E. for details 
Films, 289, Cemetery Road, Preston, Lancs 





argest cine dealers 


Censor Certificates 
Box 872 


Petoscope 


TURRETS 


by the 
Conversion Specialists. 
We fit twin lens turrets to 
Bolex C8, C8S, C8SL, B. & H. 
Sportster 605a. Price £8, 


7 Triple turrets to Bolex C8, 
C8S, C8SL, B8, BBVS, BBL, Sportster 605a, £12. 
B. & H. Sportster (Spigot mount) Triple only, 
£12, 15. 0. Specto 88, Triple only, £22. 


LENS ADAPTORS 


Extend the range of your cine camera with any 





of these precision lens adaptors. 
Leica lens thread to “C”’ mount 35/- 
Leica lens thread to “D” mount 35/- 
C”’ mount lens to “D” mount 24/6 

21/- 


‘D” mount lens to B. & H Viceroy turret 


Precision cine repairs of all descriptions 


BUTTERFIELD PHOTOGRAPHIC merc. co. 
NORWAY sT.. Sern sussex 





Plastic 


THE 


centring rule 


letter 
thumb press: 
screen, size 


blue, greer 
Hints on 


fetters in 


adhere by SET 6 in 3 
transparent numerals , @nd accessories 

layout cord Price in card box, €3 13 6 or 
bockgrounds of red £3 3 6 in wood box 

md black, and leoflet 


Making Cine-Ticles 


which 





SET C. 283 yin. letters, jin 





PRESGRIP 
CINE TITLE 


numerals, etc 


screens 


16 gns. 


SUPET SET. | 850 fBin., in. and 


Lin. letters 


layout cards 


. numerals, etc ond accessories 

fzin. and fin Price in card box @2 16 6 
3 screens, 2 perspex 
bockgrounds, 2 
Price 





SET G. As set B, but Bin. letters 
numerals, etc. Price in card box, 


66 


centring rule 





SET A. 


letters 


OUTFIT 


873 Bin., in. and Bir 
numerals, etc 
cord box, £7 17 6 or 9 gns. in 


wood box 





¥ 146 Gin. letters and 


etc rice in card box 


Price in | OAT #4. 
numerals 





i 15 0. 





Send for Free Sample Parts 


PRESGRIP SIGN CO., 55a EASTGATE, WINCHESTER, HANTS. 
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OPPORTUNITY 
for Young Cine Enthusiasts. Somersetshire Photo- 
graphers, Cine Dealers, Film Librarians, etc., have 
vacancies for Salesmen/Librarians. Also for young 
man keen on Tape Recorders, and Ladies for Library 
and Mail Order Departments. Applicants, please 
state age and business experience. 


To Box No. 874 





SCREEN FABRIC 


MAKE YOUR OWN 
PROJECTION SCREEN 


High Grade Fabric as used by Commercial 
Cine Screen Manufacturers. 
AVAILABLE IN TWO POPULAR WIDTHS, 48” & 70° 


ANY LENGTH CUT 
Send 3d. Stemp for Samples 


SAWYERS LTD. 


ST. SEPULCHRE GATE DONCASTER 











8/lé6mm, TITLING SERVICE 
8/l6mm. CUTTING/EDITING LABORATORY 


FOR THE PROFESSIONAL FINISH THAT YOUR 
FILMS DESERVE, AND YOUR FRIENOS ADMIRE 


ENQUIRIES TO 


TELECINE SERVICES (25,0OLESHILL ROAD | 








HAVING DIFFICULTY 
GETTING YOUR FILM STOCK? 
DOES YOUR LOCAL DEALER ALWAYS HAVE THE 
FILM YOU WANT IN STOCK? 

NO? 

THEN DO WHAT THOUSANDS MORE ARE DOING 
AND SEND TO LORELL WHO HAVE A WIDE CHOICE 
OF ALL MAKES, SPEEDS AND GAUGES IN STOCK 
AND AN “EXPRESS DELIVERY SERVICE.” NO POST- 
AGE. MONTHLY CREDIT AND H.P. TERMS FOR 
APPROVED PERSONAL ACCOUNTS. 


LORELL PHOTOGRAPHIC SERVICES 
(Cwi9) 
NEW MILLS, NR. STOCKPORT, CHESHIRE 


| 
| 
| 
| 
| 
| 








LEONARD HUNTER 
Ww I V 
of BOURNEMOUTH 
Immaculate second-hand offers 
Bolex Reflex Hié, |Omm. {/1:6, 25mm. {/1-4, 50mm. 
{/1-4 Switars, special lightweight hide case £785 
Bolex C8, 125mm. f/1-5 Switar “40 
Bolex 8mm. (2:8 38mm. Ivar lens ao 
Moviscope l6émm. £30 
Keystone Olympic 8mm. {/1 9, focusing lens, D mount, 
var. speeds. Case a4 


Also Stocks of new Agfa, Bell & Howell, Bolex, 
Eumig, Kodak, Specto, Nizo. Terms. 


10 ROYAL ARCADE - BOSCOMBE 
BOURNEMOUTH 








Processing 


Kodachrome, b/w, 8mm. duplicate prints. 16mm. to 8mm. 
Reduction.-Highbury Cine Films, 65 Benwell Road, 
London, N.7. (860.) 


Books and Magazines 


American Publications. Year's subscription 
Cinematographer” 35/-, specimen 4/-; “Better Movie 
Making” 28/6, specimen 6/-. Full catalogue free.—Willen 
Ltd. (Dept. 18), 9 Drapers Gardens, London, E.C.2. (T.C.) 


Wanted, Films and Equipment 


MURRAYS OF GLASGOW, SCOTLAND'S LARGEST 
CINE DEALERS WILL PURCHASE FOR CASH OR 
PART EXCHANGE YOUR PRESENT EQUIPMENT. 
CASH, CREDIT OR HIRE PURCHASE TERMS, 
WRITE, CALL OR PHONE FOR BETTER SERVICE 
AND GUARANTEED SATISFACTION.—-C. MURRAY 
LTD., 146a QUEEN STREET, GLASGOW, C.1. PHONE 
CENTRAL 4888. SCOTLAND'S LARGEST CINE 
DEALERS! 

16mm. Sound Projectors. All types wanted. (T.C.) Box 712 
Highest cash price paid for modern cameras, cine-cameras 
and projectors.—Caplans Ltd., 75 Charing Cross Road, 
2. Near Leicester Square Station. Gerrard 7389. 
(1361. 

Genuine 8mm. Glamour movies wanted. 
similar types.) Write to 

8mm. Glamour films wanted for cash or exchange 
63 Pelham Road, Wimbledon, $.W.19. (1160.) 
Wanted: 8in., 10in. and 12in, Telephoto lens to fit Bolex 
Cine, also Ampro Projector Major MK2. Will pay cash or 
if preferred, part exchange market value 100 Zoom lens, 
as new, with additional near lens Box 879 


Situation Vacant 


An opportunity for a keen, experienced man to join senior 
sales staff of old-established and expanding organisation in 
Central London; really good salary and pleasant conditions 
offered to the right man; holiday arrangements respected.— 
Ring Mr. Brooks, Tem. 8858, Sands Hunter & Co., Ltd., 
37, Bedford St., Strand, W.C.2. 








“American 





(Not “Stag” or 
Box 868 
Rowley, 





22nd SCOTTISH 
AMATEUR FILM FESTIVAL 


COSMO CINEMA, 


GLASGOW 
SUNDAY, 20th November, 
1960 


:0:-—- 


Open to all Amateurs and all 
gauges—8mm., 9.5mm., 16mm. 
SEVEN CLASSES : 15 TROPHIES 
Full details from— 
SCOTTISH FILM COUNCIL, 


16/17 Woodside Terrace, Charing Cross, 
Glasgow, C.3. 


Published by the proprietors Fountain Press Ltd., 46-47 Chancery Lane, London, W.C.2. Telephone: Holborn 
6201-3 Printed in England by Hunt Barnard & Co., Ltd., at the Sign of the Dolphin, Aylesbury, Bucks. Agents for 
Australia and New Zealand: Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 


Agents: Gordon & Gotch Ltd.) 


Registered for transmission to Canada & Newfoundland by magazine post. 


title, Amateur Cine World, is registered at Stationers’ Hall, London. The contents are copyright and may only 
be reproduced by permission of the proprietors. 











EXCLUSIVELY We've been putting all our eggs in one basket EVERYTHING 
CINE We're betting everything we've got on YOU CINE 


TWENTIETH CENTURY MOVIES 


Scotlands Largest Cine Dealers — Your BOLEX Accredited Dealer. 


Now one more advance—a series of tapes specially designed for 
use with your movie films—modern, classical, and Scottish music 
All tapes are non vocal and are specially suited to home movies 
prices from 29/- each, ask for a list 


CINEMASCO PE—Note our Price 15 gns., complete 
units available to fit all cameras including Bolex—Bell & Howell, et« 


REFLEX ATTACHMENTS. Here is another winner 
—for only £6/15/-. Complete with Bolex adaptor ring 18/- extra 


Wholesale EXCLUSIVE SCOTTISH DISTRI- 
BUTORS Retail. For the latest in 8mm. Sound—Price 
complete only £120. 


DOMINUS — SOUND-PROJECTOR - & TAPE RECORDER 
Scottish Dealers are invited to apply for details of trade terms and servicing 

COLD LIGHT KIT S—Convert that old projector to the latest lighting—the com 
plete kit including the lamp, costs only £7/10)/-. 

THE MERLIN SERIES. A group of High quality, low priced accessories again 
EXCLUSIVE to 20th Century Movies, Processing Tanks and Drying Racks for 8, 9-5 
and 16mm. Film Splitters, Titles and Title Cards—and the most advanced type of title set ever 
seen. The Consul and Sapphire at 50/-, The Super Marine Professional £3, The Constellation 
at 90/- and the new miniature set for the Bell and Howell 8mm. titler—the Bell Star at only 21/-. 
Send 6d. in stamps for a complete list of the dozens of Exclusive Cine Items you can obtain 
from us—and naturally we will be pleased to include leaflets on any other items you care to 
indicate. Included in these lists are full details of the many services we offer such as FILM 
STRIPING, FILM COPYING AND REDUCTION 8B, 9-5 and 16, 
plus repair facilities for all types of equipment 

REM EM BE R—20th Century Movies have over 2,000 sq. ft. of floor space devoted com- 
pletely to the sale of Cine equipment, we deal only in Movies and as such are the recognised 
authority on this. Our workshops are the finest equipped and most advanced in the country— 
able to undertake any type of repair to cine equipment, including magnetic, in other words the 
complete cine dealer 

FILM LIBRARY. Again we operate the largest 16mm. Sound Library in Scotland and 
keep up a constant flow of top class releases, in addition we release our own films on both 8 
and [6mm.—and have a really top class exclusive 8mm. Film Library. Our library service 
applies to Scottish users only—and customers who have purchased their equipment from us 
receive concession hire rates. 

Wherever you are it pays to deal with the Exclusively Cine Specialist—Lower hire 
rates, on the spot servicing free for the first year, backed up by a complete spares 
service for all types of cameras and projectors. 


YOU’LL NOT ONLY GET A GOOD DEAL 
You'll get EVERYTHING CINE at 


GLASGOW CINE CENTRE 


112 Queen Margaret Drive Maryhill 1988 184 Queen Margaret Drive 
GLASGOW, N.W. 











#® Registered 
Trade Mark 

of the 
Manutacturere 
Agts A.G., 
Leverkusen/ 
Western Germany 


BE SURE 
—USE 
AGFACOLOR 
CINE 

FILMS 


‘FOR 
STAR 
PERFORMANCE 
~ MOVIE- 

VN 41 (Co 


AGFA 8mm MOVEX 
CINE CAMERAS 


Superbly designed. Easy to operate. Stainless- 
steel, easy-to-clean film gate. Single picture device. 
Footezge counter. Powerful governor controlled 
motor with automatic cut-out. 


Movex Automatic |! Fully automatic exposure control 
Changes of tight during shooting automatically transmitted to 
the diaphragm ensuring uniform exposure. Crystal-clear view- 
finder. f1.9/12mm Agfa Movestar lens with fixed focus click-stop 
setting and focusing mount from 74 ins. to infinity. Automatic 
parallax adjustment; down to 33 ins. Film speed scale can be 
accurately set for all film ratings from 10 to 400 A.S.A. 
£54.8.5. Ever-ready case £5.6.1. 


Movex 88L Built-in photo-electric exposure meter with view- 
finder needie-indicator for exposure adjustments during filming 
f1.9/13mm. Agfa Movexar lens with fixed focus. Click-stop 
setting and focusing mount from 7%” to infinity. €39.19.6, 
Ever-ready case £4.10.1. 


Movex 88 Modestly priced model, brilliant {2.5/11mm. Agfa 
Kine Anastigmat fixed focus lens. Exposure calculator. Optical 
viewfinder. €22.18.0. Ever-ready case £3.13.6. 


Supplementary lenses available for each model 
Telelongar telephoto lens £18.14.0. 
Curtar wide-angle lens £20.2.6. 


FREE | 48-page booklet on all Agfa products and fully-illustrated 
booklet about Agfacolor. From your dealer or write 


AGFA LIMITED 
27 Regent Street - London SW1 - REGent 8581/4 
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